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of approach. | guess that was why my de- 
signs have been so well received," he says. 

Fukasawa's designs are simple but at the 
same time they have a certain something 
that appeals to people, and they often con- 
tain a subtle humor or wit that makes peo- 
ple smile. He often traces his designs back 
to haiku, a traditional form of poetry con- 
sisting of a short verse of five, then seven, 
then five syllables. 

"Haiku rhapsodize about normal, everyday 
scenes, creating something highly artistic 
from them," says Fukasawa. "In the same 
way, when | create my designs | am looking 
to see if | can surprise people by the 
strangeness of my combinations in the mid- 
dle of mundane normality.” 

Fukasawa says that when he is designing 


something he always tries to hit on its origi- 
nal form, the sort of shared consciousness 
that people have of that particular article. 
"For example, if | am designing a mobile 
phone | think of just what a mobile phone is 
within people's consciousness," he explains. 
"Within that consciousness, the one thing | 
hit on was the shape 1 used for the INFO- 
BAR. It had been predicted that most people 
would switch over to the folding-type of mo- 
bile phones, but | reckoned that there would 
be a lot of people who would resist this 
trend, and | put out this design—| was right. 
| want to shed light on this core of con- 
sciousness in as simple a form as possible." 

The secret of Fukasawa's designs can be 
seen in the way he works. His company, 
Naoto Fukasawa Design, starts work 


promptly at 7:30 in the morning. But that is 
after early morning cleaning, which all the 
staff— Fukasawa included—take part in. The 
whole office is carefully dusted from top to 
bottom every day. "When you are checking 
designs you have made, you need to have 
the office as a clean, tidy background 
against which you can look at something 
and see straight away if it is any good," 
Fukasawa insists. "Designs just won't come 
from a jumbled-up background. It is not just 
a question of cleaning the physical environ- 
ment; if everything is all mixed up, the fertile 
ground which should be producing light and 
joyful designs just ends up dull and lifeless. | 
always think that the rationale you apply to 
the work of designing comes out in the de- 
sign itself." 
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HIRONOBU SAKAGUCHI was born in 
1962. He started creating video games at 
university, and while working for Square 
(now Square Enix) he produced the Final 
Fantasy series and many other role-playing 
games. After becoming an independent cre- 
ator, he established the development stu- 
dio, Mistwalker. He is now producing titles 
for the Xbox 360 game system. 
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Scenes from the initial development and production of Lost Odyssey 
showing Hironobu Sakaguchi's trademark expressive, 3D graphics. and imagery. 


othing has ever changed 

the concept of ‘playing’ as 

radically as the Nintendo 

video game system, 

which was launched in 

1983. Nintendo was the pioneer of video 

games, and these games are a piece of 

Japanese culture that has spread around the 

world in a remarkably short space of time. 

The popularity of video games was ce- 

mented by the huge success of the Final 

Fantasy series of role-playing games; since 

the first release in 1987, the series has sold 

an astounding total of 60 million games. 

The series was the brainchild of game cre- 

ator Hironobu Sakaguchi, who worked on it 
until 2000. 

"The main appeal of games is that you 
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can empathize with the protagonist of the 
game," explains Sakaguchi. "It takes about 
40 hours to clear your way through the 
whole game, and while you are controlling 
the character you go through all sorts of ad- 
ventures together. This means that by the 
time you have finished, you really feel that 
the character is your own alter ego." He 
points out that the market has grown enor- 
mously.in recent years. In the US, where 
straightforward shoot- em-up games are 
popular with makers and users alike, people 
have been surprised by the sort of expres- 
sion possible with the story-type, role-play- 
ing games coming out of Japan, but have 
been very receptive to them. 

"| want users to be thinking about the 
sort of things they might not usually spend 






much mental effort on, like their family or 
the world, when the game has finished and 
is still fresh in the their mind," says 
Sakaguchi. “1 don't like the idea of the game 
leaving people thinking, 'Yeah, | killed lots of 
people, | feel better now! | want the fact 
that people have played the game to be a 
positive benefit to them, so 1 always try to 
imbue my games with some depth and 
some profundity." 

Sakaguchi started up his own studio, 
Mistwalker, and there is currently great ex- 
citement in the game industry surrounding 
two games he is working on at the same 
time for Microsoft's next-generation home 
game system Xbox 560, which is due out at 
the end of the year. It is no exaggeration to 
say that the people calling the shots in 


today's game industry are the creators mak- 
ing the hit games, and we can see this from 
the fact that IT giant Microsoft has teamed 
up directly with Sakaguchi. 

For one of the games he is currently 
working on, Blue Dragon, Sakaguchi has 
paired up with Akira Toriyama, creator of the 
animated series Dragon Ball. This series has 
had spectacular success around the world. 
The Blue Dragon project is a very satisfying 
one for Sakaguchi, "There are only a few 
people working at this studio, so we can 
spend all the time we want working on the 
preproduction process until we get a result 
we feel is just right and that we are all happy 
with," he explains. 

Sakaguchi's other work in progress, Lost 
Odyssey, is an extravagant collaboration with 


nationally popular cartoonist Takehiko Inoue 
working on the character design, and popu- 
lar writer Kiyoshi Shigematsu participating in 
creating the scenarios. 

“I've always wanted to bring in the sort of 
emotional episodes that could really make 
people cry, like the relationship between 
parents and children," says Sakaguchi. “It's 
difficult to incorporate this sort of material 
into a game, though, because it won't turn 
into some big adventure story." With the 
help of Inoue and Shigematsu, Sakaguchi is 
deliberately carrying out a new experiment 
with Lost Odyssey, to see in just how much 
depth a character can be portrayed in a 
game world. The fact that this meeting of 
such disparate talents is able to create a 
new work is surely a happy circumstance 





Blue Dragon features character design by Akira Toriyama; he 
also worked on the role-playing game Dragon Quest, which 
equaled Final Fantasy in popularity 


that could only come about in the diverse 
world of video games. 

"Japanese game creators don't want to 
run the risk of taking on new challenges 
these days, so fewer and fewer interesting 
games are coming out of Japan," says 
Sakaguchi. "But games don't have a lan- 
guage barrier; they are a medium that can 
transcend borders. This is a whole culture 
that Japan started with Nintendo, and it has 
spread around the world — we really should 
be making the sort of games that have what 
it takes to become worldwide hits. | think it 
is down to game makers to take the risk of 
producing new and fresh games." 

It seems we can look forward to the 
game world becoming even more exciting 
in the future. 
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SEIYA KAWAMOTO 


THE UNIQUE APPEAL OF 


apanese media contents, in- 

cluding anime, computer 

games, art and films are 

proudly showing themselves 

to be world-class leaders in 
the 21st century. There are many overseas 
creators who have borrowed ideas from 
Japanese works; for example, American di- 
rector Quentin Tarentino was greatly influ- 
enced by the Japanese director Kinji 
Fukasaku, and the Wachowski Brothers 
based their hit SF series Matrix in part on 
Mamoru Oshii's animation Ghost in the 
Shell. The fact that Japanese contents wield 
such influence is great testimony to their 
widespread appeal and their international 
competitiveness. 

This interest overseas in things from 
Japan is not limited to works of art. Many 
high-profile Western celebrities have em- 
braced aspects of Japan's ecological lifestyle 





YASUKI HAMANO is Professor of the Graduate School of 
Frontier Sciences at the University of Tokyo. He specializes in 
media theory and research and development of multimedia, 


and his studies cover a vast range of phenomena related to, 


media expression. 
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itself, such as healthy Japanese food or low- 
pollution hybrid cars. The American com- 
puter scientist Alan Kay, known as the 
"father of the personal computer," has a 
workspace separated by Japanese sliding 
doors with tatami (rice straw mats) on the 
floor. Apple founder and CEO Steve Jobs is 
known for his love of Japanese food, espe- 
cially sushi. Recently, Hollywood stars such 
as Leonardo DiCaprio and Cameron Diaz 
are known to have bought the hybrid vehi- 
de, the Toyota Prius. 

Healthy eating that makes the most of 
the ingredients, cars developed to have low 
environmental impact — underlying this 
lifestyle is the fact that Japan has few natu- 
ral resources. Of necessity, Japan's tradi- 
tional wisdom has always been to try to live 
as far as possible in harmony with the natu- 
ral environment. And this traditional spirit 
can be seen in the culture of today's con- 
tents industry. 

A good example is the work of contem- 
porary artist Takashi Murakami. He paints 
with a distinctly pop expression, yet he spe- 
cialized in traditional Japanese painting at 
the Tokyo National University of Fine Arts 
and Music, from which he even received his 
doctorate. Another example is designer 
Issey Miyake; rather than the three-dimen- 
sional drapery of Western designs, in which 
clothes are cut to fit a pattern, Miyake cuts 
the cloth for his styles in straight lines, in the 
same way as kimonos were traditionally 
made. Miyake's designs are known for the 
simple beauty of their silhouettes. For his 
Starburst series, he gave old clothes such as 
jeans and T-shirts a new lease of life by 
coating them with gold, silver and copper 
leaf. Damaged areas are made good by un- 
picking the thread and reversing them — as 
was the practice with kimonos, and through 
this Miyake makes us conscious of the idea 
of recycling. 

We can see the same thing happening in 
the film world. In Western cinema, "drama" 
refers to human life stories with the mun- 


dane bits left out. In complete contrast, 
Japanese director Yasujiro Ozu made dra- 
mas depicting everyday life down to the 
smallest details. Finding beauty in everyday 
life is an extremely Japanese characteristic. 
Artists such as these don't make a big deal 
of emphasizing the influence of traditional 
Japanese culture, but it is undoubtedly piv- 
otal to their work. 

| believe this pursuit of originality is enor- 
mously important to the contents industry. 
What | mean by this is that when it comes 
to culture, there are no first and second 
places — anything that is not original is fake. 
Take Japanese professional baseball, for ex- 
ample, which was made entirely according 
to the American model. The best players 
from Japan have left to go and play in 
America, the home of baseball, and the 
sport's popularity in Japan has waned. If you 
create culture that smacks of approximating 
Western culture, ultimately it will just be an 
imitation of the original. Culture has to be 
the only one of its kind, with a firm grasp of 
its own roots, or else it is meaningless. 

However, Japanese people today are very 
bad at carrying a yardstick with which to as- 





sess things, and making judgments for 
themselves. | am on the Judging Committee 
for the Media Arts Festival, which is organ- 
ized by the Agency for Cultural Affairs and 
recognizes outstanding works of anime and 
manga — when 1 hear fellow judges say that 
we should give an award to a particular work 
because it has been well received overseas, 
| strongly oppose such views. Surely Japan 
should be turning out works it thinks are 
good without paying any attention to over- 
seas opinions. Takashi Murakami has gone 
to great efforts to show his work and the 
subculture it is based on to the Western 
world, but Japanese people in general lack 
his communication skills to fully explain to 
an overseas audience the essence of the 
appeal of their work in Japan. 

In recent years, Japanese directors work- 
ing on horror films have been making no- 
table advances overseas. Takashi Shimizu 
was invited to Hollywood to work on The 
Grudge, and so too was Hideo Nakata, who 


worked on Ring 2. This trend is not all cause 
for celebration, though, as Hollywood re- 
leases these films in America with the ex- 
pectation that they will generate interest in 
Japan at the same time and be hits in this 
country. If Japan really was strong in films, 
talented Japanese filmmakers wouldn't go 
overseas to work — instead, the Japanese 
film world would attract talent from overseas 
and there would be an influx of foreign film- 
makers keen to work in this country. This is 
actually happening in the animation world; a 
past example is the group of French creators 
Sav! The World, who made their animated 
work Molly, Star-Racer at a production com- 
pany in Tokyo's Asagaya district because 
they wanted to incorporate the flavor of 
Japanese anime in it. 

Ultimately, Japan needs to become the 
sort of country that makes people from 
abroad want to come here to try for suc- 
cess. When that happens, Japan really will 
have become a major creative power. Ra 


The Contents 
Business Specialist 
Research 
Committee was 
established within 
he government's 
Intellectual 
Property Policy 


Headquarters to 


promote Јарапѕ 


various contents 
industries. We 
asked committee 
member Yasuki 
Hamano, an expert 
on media theory, 
about the current 
state of Japans 


contents industry. 
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From August 1 to 7, the Tokyo Asia Pacific Sky Makes a Big Splash 


Water Forum was held in Tokyo's Sumida 
ward, an area that has long been involved in 
the utilization of rainwater. 


uch bold slogans as “Rainwater Tanks for Peace, not Battle 

Tanks for War!” and “Building International Networks to 

Solve Water Crises” appeared at the Tokyo Asia Pacific Sky 

Water Forum, held in Tokyo's Sumida Ward. Citizens, re- 
searchers and government representatives from a total of 13 coun- 
tries and regions of the world gathered at the Forum to discuss 
water crisis management needed to cope with such problems as 
heavy rainstorms and droughts caused by abnormal weather con- 
ditions, water supplies in the aftermath of natural disasters, and 
securing safe drinking water. This was the second conference of its 
type, with the first being held in Sumida Ward in 1994. 
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“The world’s water crisis has become even more serious since 
the last Forum was held in 1994,” said Makoto Murase, Chief of the 
Rainwater Utilization Promotion Section of the Department of 
Environmental Protection of Sumida Ward, and the driving force 
behind the Forum. Murase went on to state, “The world’s popula- 
tion is expected to reach 8 billion people by 2020 and there is no 
doubt that this will result in a serious shortage of water. The over- 
concentration of population in urban areas continues and damage 
from urban flooding is also occurring. At the same time, sewage 
systems cannot keep pace with population growth in the develop- 
ing nations of the world where rivers are often polluted, and there 
is a real risk that people will become unable to acquire safe drink- 
ing water. If this occurs, it is conceivable that this could result in 
conflict—even wars—between regions upstream and downstream 
over water supplies. Water from the sky, or rainwater, offers the 
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solution to this problem.” 

Storing rainwater prevents 
urban flooding and provides a 
source of water for drinking or 
everyday uses. Sumida Ward has 
been doing this successfully for 
some time. 

About 20 years ago, Sumida 
Ward suffered frequent flooding 
when sewage would overflow 
after each heavy bout of rainfall. 
Almost 100% of homes had 
sewage piping, but because 
around 80% of the land area was 
covered in concrete the water 
did not permeate into the 
ground. At that time, Murase 
was working for the Sumida 
Ward Public Health Center 
where he applied himself to the 
task of solving this problem to- 
gether with a team of voluntary 
researchers. After a great deal of 
consideration they concluded 
that rainwater utilization was 
the answer. 

The flagship project for rain- 
water utilization in Sumida 
Ward was the construction of Japan's national sumo wrestling sta- 
dium, Kokugikan. When Kokugikan was rebuilt in 1985, Murase's 
suggestions were implemented and a huge 1,000 cubic-meter base- 








Left: Dr. Asit К. Biswas (right), leading authority on water supply issues, talks with delegates. 


Top right: A scene from the International Rainwater Summit held on August 5 


Above: Panelists and key delegates from participating countries also took part in a study tour of rain- 
water utilization programs in Sumida Ward. 





ment tank was installed to store rainwater, which is used for flush- 


ing toilets and circulated in the stadium's air-conditioning system. 
Since then, rainwater utilization in public facilities has increased 
in Sumida Ward and it is now used in other facilities in the metro- 
politan area such as the Tokyo Metropolitan Government Building 
and the large-scale baseball stadium, the Tokyo Dome. On a na- 
tional level approximately 3,500 buildings are equipped to harvest 
rainwater. Now this movement is starting to spread overseas. 

In the neighboring country of South Korea, five sports stadiums 
now have rainwater catchment systems in place, and a Taiwanese 
zoo now harvests rainwater thanks to cooperation from the NPO, 
People for Rainwater, of which Murase serves as Director. This or- 
ganization is now turning its attention to Bangladesh, where for 
many years people have been drinking underground water con- 
taminated with natural arsenic, and it is working with a local NGO 
to set up a rainwater supply plant. 

At this year's Forum, presentations were given on rainwater uti- 
lization in Sumida Ward, as well as reports from overseas on the 
current situation in Bangladesh and the efforts across the board in 
Germany to utilize rainwater. 

On August 5, renowned authority on water supply issues, Dr. 
Asit K. Biswas, President of Third World Centre for Water 
Management, gave the keynote speech. After explaining the impact 
that urbanization, technological innovation, IT and globalization 
have on global water supplies he made the following recommenda- 
tion: "We need to create a Rainwater Management Center to col- 
late and analyze data on the utilization of rainwater. We would be 
able to train personnel at this center who could then contribute to 
countries that want to try to utilize rainwater. Sumida Ward has a 
great deal of experience in rainwater utilization and so it is ideally 
suited to becoming the driving force for this type of official devel- 
opment assistance (ODA). If such a center were created here, it 
would be able to network with the countries of Asia and use that 
experience to then extend its operations to Central and South 
America or Africa." 

Sumida Ward first worked within its own boundaries, and then 
took the message nationwide. Now Sumida Ward is seeking to be- 
come a major hub of the world's rainwater utilization network. &i 

— SHIN'ICHI OKADA 
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TRANSPORT 


PHOTOS: SEIYA KAWAMOTO 


The International 
Conference on 
Environment and 
Transport in Aichi 
was held in Nagoya 
from August 1 to 5, 
2005. We look at 
efforts to develop 
environmentally- 
responsible transport 
systems in Asia. 


According to a survey conducted by 
the Japan Automobile Manufacturers 
Association in March 2003, there are 
more than 837 million cars on the 
world's roads. While automobiles have 
made convenient transport part of our 
everyday lives, there is no denying 
that the existence of so many vehicles 
is placing great strains on our environ- 
ment and society. 

"Cars are the cause of various envi- 
ronmental problems, including air 
pollution from exhaust fumes and 
global warming," cautions Yoshihiro 
Kakishita of the Environmental 
Transport Policy Division in the 
Environmental Management Bureau, 
Ministry of the Environment. 
"Moreover, the social and economic 
costs of frequent road accidents and 
chronic traffic congestion in major 
cities are enormous. To break away 
from our overdependence on cars, we 





Participants take a keen interest in the Symposium on 
Environment and Transport on August 3. 


need to set about construct- 
ing environmentally sustain- 
able transport (EST) systems 
that reduce this economic and 
social burden while consider- 
ing environmental needs." 

The International Conference 
on Environment and Transport in 
Aichi, held as part of the Expo 2005 
Aichi program, was one response to 

is need. 

A total of 3,000 transport sector 
stakeholders attended the conference, 
including transport officials from vari- 
ous governments, automotive engi- 
neers, researchers from universities 
and other institutions, officials from in- 
ternational bodies like the UN and the 
Asian Development Bank, and repre- 
sentatives of other NPOs and citizens’ 
groups. Discussion covered a wide 
range of topics, from the latest develop- 
ments in fuel cell cars — the most likely 
candidate for next-generation automo- 
tive technology — to measures taken by 
various countries to encourage a shift 
to environmentally-friendly vehicles. 

The headline session of the 
conference was the 1st Meeting of the 
Regional EST Forum in Asia held on 
August 1 and 2 at the Nagoya 
International Center. 

The Forum was organized by the 
United Nations Centre for Regional 
Development. UNCRD Director 
Kazunobu Onogawa shared his 
thoughts on transport problems in Asia. 
“It is estimated that about 130 million 
cars are currently on the road through- 
out Asia. As the population shift toward 
big cities picks up pace in the region, 
many urban centers will see road traffic 
volumes doubling every five to seven 
years. If nothing is done, transport sys- 
tems in Asian cities will cease to func- 
tion effectively and living environments 
will deteriorate. As a result, a slowdown 
of the steady economic development 
we have seen in the region will become 
a very real possibility.” 

Transport policymakers from a total 





The ist Meeting of the Regional EST Forum in Asia. 


of 14 countries took part 

in the forum. In addition to the host 
nation Japan and the 10 ASEAN mem- 
ber countries, representatives attended 
from China and Mongolia, along with 
an observer from Canada. With the ob- 
jective of building EST systems in Asia 
at the earliest opportunities, the forum 
featured lively discussion on technical 
issues such as exhaust emission regula- 
tions and fuel quality, environmental 
issues such as public health and noise 
pollution control, and social issues 
such as ensuring traffic safety and the 
use of public transport systems. 

“This first meeting was an opportu- 
nity to confirm the consensus that EST 
systems are essential for sustainable 
development in Asia,” reports 
Onogawa. “In future the forum will act 
as a focal point for building EST sys- 
tems in Asia, where we can suggest ac- 
tion plans for member countries and 
share success stories.” 

The conference was a confident 
first step on the path to constructing 
EST systems in Asia. “Japan has two 
key assets to offer in the EST-building 
process,” notes Kakishita. “Advanced 
technologies such as hybrid and fuel 
cell vehicles, and the experience of 
having overcome serious air pollution 
problems in the late 1960s and early 
1970s. Japan intends to continue sup- 
porting the introduction of EST sys- 
tems in Asia by sharing this kind of 
know-how." &i 

— TADAHIRO OHKOSHI 
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* The future of transport starts here. 
t may look like something out ofa B 
science fiction movie, but the 
1 Intelligent Multi-mode Transit 
2 System (IMTS) consisting of driver- 
2 less, magnetically guided buses ор- 


|: 


erating in three-unit platoons is 
» already operating on a dedicated 
2 road within the Expo 2005 Aichi 
3 Nagakute venue. Running on envi- 
i ronmentally-friendly compressed 
natural gas (CNG), IMTS combines 
the mass-transit capacity of rail- 
ways with the low set-up costs of 
bus systems. 
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an adolescent age group from the outset. Hideaki Anno, al- 
ready a widely-admired figure within the otaku sub-culture 
by that time, served as director for the series. From its very 
beginning, Evangelion tempted fans with its obscure, se- 
ductive mysteries that mirrored philosophical and reli- 
gious imagery, where clues to the mysteries were 
revealed as the story progressed. Another attractive as- 
pect was the accessibility of the main character, Shinji 
Ikari, an average fourteen-year-old boy suddenly 
charged with defending humanity against enigmatic 
invaders called ‘angels.’ The story sympathetically por- 
trayed the wavering confusion typical of an adolescent 
heart. Evangelion allowed viewers to freely interpret the 
direction of the story, making people even in their thirties 
into devout fans. Evangelion-related paraphernalia, includ- 
ing comic books and videos, achieved record sales. 
Program recordings in the newly-introduced DVD for- 
mat were also popular, so much so that it was said 
that the size of the DVD market precisely matched 
Evangelion sales. The Evangelion soundtrack even 
topped the Japanese music charts — the first time in 17 
years that an anime soundtrack reached No.1. Evangelion 
developed into a huge cultural phenomenon, drawing at- 
tention from every quarter including philosophy, fashion 
and literature. When the film version was released in 1997, it 
created a surge of interest described at the time as the 'pin- 
nade of otaku culture.’ Fans lined up outside movie theaters 
all across the country on the day before the release, and the 
movie was screened eight times in a single day, breaking the 
previous record set by Jurassic Park. Japan's mass media also 
reported widely on the Evangelion phenomenon. 
Japanese otaku culture truly blossomed as a result of these 
two groundbreaking anime. Previously, Comic Market (an exhi- 
bition and sales fair for amateur manga) drew tens of thousands 
of fans. In contrast, attendance in the late 1990s swelled to 
500,000 — approaching and perhaps even surpassing the leg- 
endary 1960's rock festival Woodstock. The quality of manga ex- 
hibited at the show also improved dramatically. The Comic 
Market has come to be recognized within Japanese society as a 
festival of otaku culture which draws superior artistic talent and 
substantial commercial weight. i 


Non-fiction writer, Junji Hotta, takes us on a guided 
tour of the A to Z of otaku culture. In the second part 
of this series, Hotta introduces two groundbreaking 
anime series that helped spark the otaku boom. 


apanese otaku culture emerged in the first half 
of the 1980s, when the age range of anime 
fans expanded to include people in their late 
teens. Otaku was long regarded as a strange 
sub-culture within Japanese society. However, as 
timed passed, otaku culture developed into a giant con- 
sumer group with significant purchasing power. But it took 
the appearance of two hit anime television series, Sailor Moon 
(broadcast in 1992) and Neon Genesis Evangelion (1995), to 
make Japan realize the true power of otaku culture. 
Sailor Moon, the first of these groundbreaking anime, is 
the story of 'sailor warriors' fighting evil, and serving as 
guardians of celestial bodies such as the Moon, Mercury 
and Venus. The show (known as Bishojo Senshi Sailor 
Moon in Japanese) was particularly innovative as it fea- 
tured young girls, who had traditionally been por- 
trayed as characters to be protected or rescued in 
anime, fighting as warriors. The anime was tar- 
geted at a children's audience as it was initially 
serialized in the comic periodical Nakayoshi, 
aimed at elementary school-aged girls. However, 
talented staff such as director Kunihiko Ikuhara, 
who was heavily influenced by stage drama, participated in 
the TV series production. The existence of a back story cre- 
ated by producers that even adults could enjoy was hinted at 
within the anime storyline. In the end, the TV version of Sailor 
Moon earned legions of enthusiastic fans in their late teens in 
addition to the well-received comic book serial. Sailor Moon 
became a blockbuster success among a wide range of ages, 
from elementary school children to college students. 
Neon Genesis Evangelion emerged following the huge suc- 
cess of Sailor Moon. Evangelion was different in that it targeted 


NEON GENESIS EVANGELION directed by Hideaki Anno, . 
1995-96. Set in the year 2015, a group of young teenagers take JUNJI HOTTA is a non-fiction writer whose works include 


control of Evangelion, a warrior robot, to repel invaders intent on Moe Moe Japan (Otaku-Japan's Flowering Culture) and 
destroying the planet earth. A Gundam-mono (The Creators of Gundam) 
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One flower vase certain to never be hidden away in a 
closet is this porcelain objet d'art, a bud vase entitled Still 
Green. Perfect for beautifully displaying a single stem of 
wild grass or a bud, the vase has an unassuming and gen- 


| tle appearance. Visual artist Yuko Tokuda is responsible for 


the vase's design, a hollow tube so water can be evenly 
distributed throughout. The vase is made of a special 
ceramic, which unlike other ceramic materials, doesn't dis- 
tort when fired at high temperatures. As such, creating a 
hollow container with such a complicated form was initial- 
ly considered very difficult, but ceramics manufacturer 
Ceramic Japan Co., Ltd. succeeded in reproducing the 
design. The sleek, aerodynamic form is sure to blend with 


| any interior, giving way to true flights of the imagination. 














Book People all over the world share 


one thing in common—drowsiness when sitting at a desk. 
Utopia, a new book-shaped pillow, is certain to come in handy 
during boring lectures or for that noontime nap. This one-of-a- 
kind pillow was produced by Ranch Box Design Studio, and was 
commercialized after entry in the Milano Salone, the world's 
largest interior trade fair. The pillow's dimensions are 220mm 
long, 180mm wide, and 50mm in height—a perfect size for rest- 
ing one's head when the cover is opened. The urethane material 
offers ample cushioning, and is also waterproof. The first few 
pages of the book are printed with the English translation of the 
ancient Japanese classic Makura no Soshi (The Pillow Book). 
However, the letters gradually fade as the book progresses, as if 
the reader were drifting off to sleep. While certainly not a page- 
turner, the Utopia is bound to be a relaxing read! 





The Fire Eater 


A revolutionary new fire extinguisher has appeared on 
the market: the Casso, which can be operated with a 
single touch. The Casso's name is derived from the cas- 
sowary, the so-called ‘fire-eating’ bird of Australia and 
New Guinea. The extinguisher's design, which harkens 
back to a bird-like shape, is also unique. The Casso was 
first launched in the spring of 2005 by Hatsuta 
Seisakusho Co., Ltd., a long-established fire extinguisher 
manufacturer with a history dating back more than 100 
years. The product was developed mainly for putting out 
kitchen fires after extensive user surveys and testing. The 
Casso is designed so that anyone can use it instinctively 
and accurately, and it is both easy to carry and hold. Not 
only is the product quite powerful, it also uses a neutral 
extinguishing agent that causes no harm to the environ- 
ment or the user, The extinguisher even features glow- 
in-the-dark plastic, so it can easily be found in a dark 
room. Of course, the most important part of fire safety 15 
preventing fires to begin with, but having a friendly yet 
functional fire extinguisher on hand is certain to help. 
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Two events are planned in Tokyo this autumn to help promote 
the “Japan Brand" to the world. 

The first is the 18th Tokyo International Film Festival, which is 
held over nine days from October 22 to 30. It is the largest festival 


of its kind in Asia and Japan's only international film festival. For 
the Competition section, 35mm feature films completed since 
July 2004 have been pouring in from all around the world and 16 
of these will be shown. At the closing ceremony, six awards will 
be presented as well as an Audience Award chosen by the public 
who come to watch the movies. The "Winds of Asia" section will 
include 25 noteworthy films from the countries and regions of 
Asia, and the "Japanese Eyes" section will feature ten unique 
Japanese works. The Chief International Judge for the 
Competition section is Chinese director, Zhang Yimou, famous 
for such movies as Hero and House of Flying Daggers. There is 
great interest in Zhang's latest production, Riding Alone for 
Thousands of Miles (see photo) which has been selected as the 
opening film. To coincide with the Festival a range of films will be 
shown at locations around Tokyo. 

The second event is the Japan Fashion Week in Tokyo. A huge 
tent will be especially erected in the Outer Gardens of the Meiji 
Jingu Shrine for ten days from October 31 to November 9 as the 
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venue for the 2006 Spring and Summer Collection Show and exhi- 
bitions of Japanese textiles and apparel. It is the first time for a 
major Japanese fashion show to be held in this manner, as in pre- 
vious years the Tokyo Collections event has been held in the wake 
of the Milan and Paris Collections, over a longer period of time 
and as a range of separate exhibitions and shows at venues scat- 
tered throughout the capital. This made it less attractive to for- 
eign buyers or media representatives coming to Tokyo, and has 
not culminated in the hoped-for business opportunities. It has 
been suggested that full advantage has not been taken of the fact 
that Japan produces high quality goods and possesses an ex- 
tremely discerning consumer market with a huge purchasing 
power. This year, 38 brands will feature in the main shows and 42 
companies will participate in the exhibitions of new materials 
(photo from last year's Tokyo Collections). 

The support provided by the Ministry of Economy, Trade and 
Industry for both of these events provides an example of the gov- 
ernment working hand-in-hand with the private sector in an at- 
tempt to project the "Japan Brand" to the outside world. 


Concerted TV Campaign to 

Prevent Global Warming 

From August 3 to 31, TV commercials produced by Japan's five 
main private television stations were aired to support "Team 
Minus 656," the national campaign to prevent global warming. 
The Ministry of the Environment requested assistance from the 
National Association of Commercial Broadcasters in Japan to 
help to facilitate this project. 

Under the Kyoto Protocol Japan is committed to reducing its 
greenhouse gas emissions by 696. In an attempt to raise national 
awareness of this issue, the commercials introduce a number of 
specific measures that can be taken to help reduce carbon dioxide 
(CO2) emissions, (setting the air conditioner at 28°C, turning 
faucets off properly to avoid wasting water, pulling electricity 
plugs out when not in use, etc.). Each of the five television sta- 
tions added their own distinctive flavor to the casting and pres- 
entation. Tokyo Broadcasting System (TBS) used its endearing 
character "Boobo" (see photo) to encourage viewers to set their 


air conditioners to 28°С. 
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Japanese Government Issues 
a Statement of В 
Remorse and Apology 


On August 15, to commemorate the 60th anniversary of the end 
of World War Two, Prime Minister Junichiro Koizumi issued a 
cabinet-approved statement expressing his feelings of “remorse 
and apology" to the countries of Asia for the damage and suffer- 
ing that they experienced at the hands of Japan, and his desire to 
create a "future-oriented cooperative relationship" with such 
countries as China and the Republic of Korea. 

He stated that, "In the past, Japan, through its colonial rule and 
aggression, caused tremendous damage and suffering to the peo- 
ple of many countries, particularly to those of Asian nations. 
Sincerely facing these facts of history, I once again express my 
feelings of deep remorse and heartfelt apology." and went on to 
state that, "I believe it is necessary to work hand in hand with 
other Asian countries, especially with China and the Republic of 
Korea to maintain peace and pursue the development of the re- 
gion." He also said that Japan's postwar history has been six 
decades of manifesting its remorse through peaceful actions, and 
reiterated Japan's determination to uphold its pledge to con- 
tribute to world peace by never again engaging in war. He stated 
that based upon its experience as the only nation in the world to 
have suffered from atomic bombings, Japan will proactively fulfill 
its role as a responsible member of the international community. 
http;//www.mofa.go.jp/announce/announce/2005/8/0815.html 


Japan and Thailand 
Reach a Basic Accord on 
Free Trade Agreement 


On September 1, Japan and Thailand concluded an agreement to 
establish economic links centered upon a free trade agreement 
(FTA) between the two countries. The agreement stipulates that 
1) Thailand will remove its tariffs on automobile parts by 2011, 
2) Thailand will reduce its tariffs on passenger vehicles over 
3000cc by 2009 and levels beyond that will be subject to further 
negotiation, 3) all tariffs will be removed on iron and steel prod- 
ucts within ten years, 4) rice will be excluded from liberalization 
talks, 5) further discussion will be held regarding sugar, 6) tariffs 
on processed chicken foodstuffs will be reduced within the next 
five years and 7) Japan will assist with the training of personnel in 
the Thai automobile industry. This will be the fifth FTA that 
Japan has concluded, following on from those already established 
with Singapore, Mexico, the Philippines and Malaysia. Thailand is 
Japan's largest trading partner among the five nations. The agree- 
ment is expected to take effect in 2006. 


International Law Moot Court 
Competition "Asia Cup 2005" 


The International Law Moot Court Competition, "Asia Cup 
2005," was held in Tokyo on August 22 and 23. Sponsored by the 
Ministry of Foreign Affairs, this is the third time that the 
Competition has been held. Promising students from all over 
Asia are invited to compete with their Japanese counterparts in a 
Law Moot Court Competition involving both written statements 
and testing debating ability. The case materials are fictional and 
involve disputes concerning international human rights and hu- 
manitarian law. As well as seeking to promote knowledge and 
understanding of these areas it aims to create and enlarge 
human networks in the field of international law. In the longer 
term, it also aims to raise awareness of human rights issues in 
the Asian region. 

English and Japanese serve as the official languages of the com- 
petition and this year's theme was the freezing of terrorists’ assets 
and the treatment of terrorists in detention. The three Japanese 
university teams that made it through the domestic preliminary 
round and the six teams from foreign universities that passed the 
preliminary written screening of memorial statements debated in 
the “Аза Cup 2005." Renowned legal specialists from Japan and 
overseas, and experts in the field of international human rights 
and humanitarian law served as judges in the debates. The team 
from the National University of Singapore emerged victorious, 
while the team from the University of Indonesia was runner-up. 
The Competition also provided a valuable opportunity for the 
students to deepen mutual understanding with the members of 
other delegations. 
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Cubism in Asia Exhibition 


The exhibition Cubism in Asia is now 
being held at The National Museum = 
of Modern Art, Tokyo. The exhibition = 
is jointly organized by the Japan 
Foundation, the National Museum of 
Modern Art, Tokyo, the Korean : 
National Museum of Contemporary = 
Art and the Singapore Art Museum, ° 
and is also being held in conjunction 
with the “Japan-Korea Friendship : 
Year 2005." Approximately 120 works s 
of modern art from 11 Asian coun- 3 
tries, including China, India апа Sri = 
Lanka, that have seldom been seen in 
Japan are displayed according to 
themes rather than country of origin. The exhibition challenges viewers to ponder the meaning 
of Asian modern art under the four themes— "Experiment on a Table” with a still life motif: 
"Cubism and Modernity" depicting industrialization and modernization; "Body" dealing with 
nudes, groups and self-portraits, and "Cubism and Nation" which makes heavy use of a diverse 
range of rich colors. After the exhibition closes in Tokyo on October 2, it will move on to the 
National Museum of Contemporary Art, Deoksugung, (Republic of Korea) and then to the 
Singapore Art Museum. 


Japanese Language Summit 


2005 WORLD EXPO 


JAPAN ASSOCIATION FOR THE 





On August 2, the Japanese Language Summit for young people aiming to build bridges between 


Japan and the rest of the world was held at the Expo 2005 in Aichi Prefecture. The Summit was 
jointly sponsored by the Nihon Keizai Shimbun newspaper and the NPO "Japan Return 
Programme," which invites people to Japan to improve their Japanese language skills. A total of 
16 young people from foreign countries, including China, Cambodia and Germany, joined the 
one Japanese participant (photo above left), and the Summit was chaired by two well-known 
TV personalities (photo above right). 

Lively exchanges of opinions on the theme "Love, Earth and Peace" ensued with participants 
stating in Japanese that, "in order to achieve mutual understanding we must be prepared to re- 
spect and love each other," “we must strive to emphasize the good rather than dwell on the 
bad,” and “loving our own country will allow us to love the Earth." 
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e-mail magazine 


The weekly Koizumi Cabinet E-mail Magazine 
is available free of charge in English to sub- 
scribers. Each issue contains a message from 
tion about the government. 


» August 4 

This week Prime Minister Koizumi spoke on 
the subject of the "heat island phenomenon," 
whereby temperatures in urban conurbations 
rise higher than the surrounding regions due 
the concentration of asphalt roads and con- 
crete buildings, heat produced from automo- 
biles and air conditioners, and a lack of 
greenery. Koizumi visited an experiment in 
which underground spring water that collects 
in the subway system is pumped up and 
sprinkled on the road to mitigate the effect of 
the heat island phenomenon. 


» August 11 : 

This week's email magazine was devoted to a 
discussion of the dissolution of the House of 
Representatives after Prime Minister Koizumi's 
bill on the privatization of the postal services 
was defeated in the House of Councillors. 
Koizumi stated that he dissolved the National 
Diet and called for a general election so that 
the people of Japan could decide for them- 
selves whether they feel that the privatization 
of the postal services is necessary. 


» August 25 

Koizumi again took the opportunity of com- 
municating his point of view on the privatiza- 
tion of the postal services. He reaffirmed his 
position that some 380,000 civil servants were 
not necessary to run the Japan's postal serv- 
ices and that the private sector could do a 
much more efficient job. He lambasted those 
who opposed the bill to protect vested inter- 
ests and again explained why privatization of 
the postal services is at the heart of his pack- 
age of structural reforms. 


STRUCTURAL REFORMS |. 
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Text by SUVENDRINI KAKUCHI, 
a freelance journalist from Sri Lanka 
based in Tokyo 





lar media celebrity in Japan, stares ferociously out of a large 


poster launched by the Ministry of Economy, Trace and Industry 
(METI). The poster, which translates into English as "Japan has a 
Shortage of Challengers", is aimed at jolting the Japanese public 
into action by making it change its staid way of thinking. Sapp, a 


A leading celebrity in Japan 

Is pointing the way toward creating 
a new venture business climate 
and invigorating the market. 





Bob Sapp, an African-American martial arts exponent and popu- Statistics released by METI reveal that 25,290 new companies 


have now been established since the new law came into effect, 
with many of the entrepreneurs starting ventures for the first 
time. Moreover, 1,834 of these companies have already reported 


| balance sheets of 3 million yen in accumulated capital, a target 


young foreigner who has made it big in a country with a different | 


culture and language, was thus chosen as a fitting symbol. 


“Our focus is on nurturing a spirit of challenge in Japan to fos- | 


ter a dynamic culture of entrepreneurship in a country in which 
complacency appears to have gained a stranglehold," said 
Tsuyoshi Takita, Assitant Director of the New Business Section at 
METI. “We believe Sapp is the perfect model for our message.” 
Bob Sapp's poster wasn't the only step taken by the govern- 


ment as it embarked on a mission to create a venture business 





climate and invigorate the market. Another important landmark | 
was the small- and medium-sized enterprise (SME) support law | 


passed two years ago that created a new page in Japan's corpo- 
rate history by allowing companies to be established with mini- 
mal capital — sometimes as little as one yen. The law is a bold 
step in a country where regulations have strictly monitored the 
setting up of new companies — sole proprietors and owners of 
companies were expected to declare start-up capital of between 
3 to 10 million yen. This rule naturally limited the entrepreneur- 
ial spirit to people who were wealthy enough to take out bank 
loans, many of them able to offer real estate as collateral. So 
full-scale efforts were made to reverse this trend. 


set in the revised law to ensure the new ventures are capable of 
keeping afloat. "For many Japanese, the new regulation is a ticket 
to making their dream come true," smiles Takita. 

Many who have taken advantage of the new law support this 
viewpoint. Seiichiro Nakamura (35) and his friend became self- 
employed when they invested one yen each to establish Square 
One, an enterprise that operates a beauty parlor. Nakamura says 
he considers the stipulation in the new law to accumulate capital 
of 3 million yen over five years as a positive challenge. According 
to METI, one yen companies accounted for 12% of 
the new companies started in 2004. 

Yet another plucky entrepreneur is Akihito Tamae 
(51) who started an environmental business con- 
sulting company after he was laid-off from the com- 
pany where he had worked for 29 years. Now 
Tamae, who runs his new company all by himself, 
says he has to work hard but has no regrets. “After 
reaching middle-age, | realize this is my best chance 
for a fresh start in life,” he points out. 

Takita reports the government also provides sem- 
inars and workshops to help people start new busi- 
ness ventures and has taken steps to ease 
borrowing, particularly for first-time companies. “We 
judge the business potential of the new venture not 
on the capital but on the applicants’ business back- 
ground, their targets and new projects. The aim 15 to create 
healthy companies with lots of potential,” he said. 

Such statements underscore the rapid advances in bureau- 
cratic thinking toward transforming Japan into a globalized soci- 


| ety. “Frankly, even bureaucrats have to be educated in a society 


where the older generation has long drilled it into their children 
that a full-time job in a well-established company provides much 
more security and stability compared to starting-up their own 
business ventures,” points out Takita. “But with many positive re- 
sults, change is gradually beginning to appear.” 

As the increase in the number of start-ups shows, Japan is not 


| facing a shortage of challengers, only a suitable environment to 


help them grow. в 





Yonosuke 





What are the influences that globalization is having on the economies of developing countries? 
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Were these strategies effective? 





Was the economic recovery after the crisis linked to the reform projects? 

To some degree it was. By and large, the East Asian countries escaped from the cri- 
sis as we entered the 21st century. However, the recovery was largely supported by 
exports to the United States, and was not related to the domestic structural reforms 
in each Asian country or increased efficiency on the supply side of their economies. 

The East Asian financial crisis was caused by the fact that domestic currency 
markets were unprepared for international currency movements, which caused an 
influx of private capital that was excessive. This capital influx reached nearly 10% 
of each country's gross domestic product (GDP), but the sudden withdrawal of 
this capital paralyzed their economies at a stroke. 

From the late 1980s onward, the United States and the IMF had demanded 
that East Asian nations with high economic growth open their domestic capital 
markets. As a result, those Asian nations which liberalized their financial markets 
to outside flows were known as "emerging markets." Naturally, large amounts of 
private capital poured into the East Asian region because the area was highly re- 
garded as having achieved an economic miracle. The problem was that much of 
the financial flow coming into East Asia had been in the form of short-term funds, 
which beat a hasty retreat at the first signs of trouble. 

Countries which had received these funds had striven to speculate on stocks 
and lending, and this meant that their economies experienced a bubble effect. As 
the economic bubble overheated, local banks started to attach importance to 
short-term profits and this distorted the economy in the direction of real estate 
transactions and consumer loans. This strategy meant that funds for long-term 
economic growth such as research and development were in short supply. 








Does that mean that no matter how large the influx of capital, essentially it 
was fairly meaningless? 

Yes, to a large extent it was. How efficiently one uses an influx of capital from 
abroad is the key for getting industrialization led by foreign capital underway. To 
do this, there is a need to accumulate local resources, and these are indispensable 
for the improvement of production efficiency across the whole economy. It is, of 
course, not easy to introduce human resources from abroad, it is imperative that 
they are local. In addition, it is clear that long-term investment is necessary to 
maintain these resources. 

However, in the midst of the rush to achieve monetary liberalization, Asian 
countries could not construct a system which would utilize long-term investment 
flows. The debt accumulation of the private sector was the direct turning point in 
the East Asian crisis, and this was vastly different from the government fiscal 
deficits that, for example, Latin American nations suffered. In fact, the crisis was 
brought on by herds of investors in the global capital markets who were relying 
on rumors. 

Although the economic system in East Asia is often described as an opaque 
System of crony capitalism, this was not the cause of the accumulation of bad 
debts. It was the sudden opening of the financial exchanges which allowed the in- 
ternational environment to create a currency and financial crisis. As well as that, 
the structural reform projects which were promoted after the crisis further exacer- 
bated the economic confusion. The Asian economic crisis at the end of the 2oth 
century showed up some of the defects inherent in the global capitalist system 





What is needed to prevent global capitalism from creating such havoc again 
in the future? 
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The improvements in information and communication technologies mean that 
time and distance are no longer the restrictive factors that they once were in 
human history. The collapse of the socialist bloc also created an opportunity for 
the whole world to form a global market economy based on a liberalization of do- 
mestic economies and an openness to external sources of investment. 

As a result, economic liberalization was prized more than anything else. 
Unfortunately, this liberalization was too rapid and invited the collapse of other 
mechanisms that offered support to society. Those affected included the family, 
local society, support for the sick, the elderly and the unemployed. 

There are many who feel that globalization is a fact of life in the present day, 
and there are no alternatives, and what are needed now are the thorough promo- 
tion of globalization and the creation of one global society. This kind of thinking is 
prominent in the modern world. However, | consider such views to be somewhat 
short-sighted. Whatever the era, the formative processes of humans beings have 
always been carried out through social involvement and nurturing in a cultural 
community with common language and customs. To throw away the idea of the 
cultural community means throwing away language, culture and history. This is 
neither desirable nor possible. If we think of the serious global environmental is- 
sues that we face, it would be better to construct a social system that is in har- 
mony with the ecosystem in the future. The only way to do this is to maintain the 
sense of community in every region. 

The modern world appears to be controlled by raging waves of globalization 
on the surface; however, at a deeper level individual cultures adhere closely to 
their own areas and help to maintain stability and balance. 





Do you think that there is a possibility that Asian countries will take a 
different route from the capitalism of the western European model? 
The world can never become standardized by the globalization process. Asian so- 
deties have their own complex structures, and it is not easy to transplant ideas 
and systems which originally developed long ago in Western Europe to other soci- 
eties in Asia. 

In the 21st century, the Asian economic model, which is the product of its 
own history and social structure, will continue. These systems are not powerless 
to achieve growth and to combat poverty, as is sometimes thought. It is time to 


“alongside the beneficial influences 
of the global market economy were the 


NEGATIVE POSSIBILITIES 





re-evaluate the traditions of East Asia that place value on government and au- 
thority, and to think of the development of its own societies in a longer time- 
frame. In particular, the place of manufacture, which is the nucleus of the 
national economy, needs the construction of organizations that gain the long- 
term trust of the local people. 

There is no need to move to an economic system that alternates between joy 
and sorrow according only to profit, and the East Asian countries should progress 
toward an economic system that values long-term profits by making things and 
distributing them to the whole of society. 


There appears to be a persistent view that the Asian economy is essentially 
the economy of a group of developing countries. Is there a need for some 
kind of breakaway from such views of economic history? 

In 1820, Asia — comprising China, India, South-East Asia, Korea and Japan — held 
58% of world income. However, the industrial revolution in Europe in the 19th 
century, and the industrialization of the United States in the 20th century, resulted 
in 56% of global income being concentrated in the pockets of Western European 
countries and the former British colonies of the US, Canada, Australia and New 
Zealand. During this time, the figure for Asia declined to 19%. 

This trend reversed after 1950. The high economic growth of Asia began, and 
the share of global income recovered to 37% in 1992. If growth continues, the 
forecast is that by 2025, Asia's share of global income will be 57%, which would 
mean that the figure attained 200 years ago will be reached once more. 

When looking at economic history from a long-term perspective, it is possible 
to have a new appreciation of the economic society of Asia which does not stress 
such negative views as, for example, Hegel's theory of the “absolutism and stagna- 
tion of Asia." 





What are your views on the creation of an East Asian community which is 
currently being advocated in some quarters? 

At present, the progress toward the conclusion of a Free Trade Agreement (FTA) is 
accelerating. The economic community concept for the future looks at not only 
the movement of goods, but more liberal currency exchanges at the international 
level, and the subject of immigration. The key to success is whether all community 





of uncertainty and crisis.” 


member nations are able to construct efficient economic systems simultaneously. 

From this perspective, East Asia faces difficult problems. In the region there are 
countries which are at different stages of economic development, and the political 
and economic systems of the countries are also vastly different. 

In the case of the European Union, its history contained various conditions that 
aided the promotion of a common economic system. Unfortunately, these histori- 
cal conditions are not applicable to East Asia. In addition, in East Asia the eco- 
nomic systems are very diverse when compared with Europe. 

For example, in China, family relations have a serious influence on finance and 
employment, while in South Korea and Thailand, the profitability of a business 
and academic standing take precedence. These heterogeneous cultural stand- 
points amongst countries forming an FTA may make progress difficult in creating 
an economic community, and | am currently sceptical of the possibilities. 


What role should Japan try to play in the future? 

Since the mid-1990s, the Japanese government has been implementimg “intellec- 
tual support" projects. This is part of Japan's official development assistance 
(ODA) program, which offers advice on economic policies for the development of 
developing countries. Vietnam was one of the first and most willing countries to 
take part in this project. 

These projects started with the developing countries wishes, and involved 
drawing up their own original development policies and not passively following 
the leac of international organizations. Japan was asked to advise based on its 
own experience of economic development, which was of a different type from 
that achieved by Europe and the United States. 

| was involved with this project from the beginning and am in charge of a 
"macro-economic policy support project" in Laos at present. What we are propos- 
ing to the Laotian government is above all to aim at modernization and industrial- 
ization, but additionally to place emphasis on the country's specific characteristics 
and its ecosystem. 

For example, the agriculture of Laos is not yet contaminated by the use of agri- 
cultural chemicals and fertilisers. People living in Laos and surrounding areas eat 
crickets, yet crickets from Thailand are inedible because of the use of agricultural 
chemicals. Crickets from Laos can still be eaten safely, and natural agricultural 
methods in Laos are sound. When exporting farm products in the future it should 
make the most of this advantage. 

| have previously brought people involved in agriculture from Laos to visit 
Okinawa. They were surprised, saying, "Is this really Japan? It's just like Laos!" 
They also said that the climate, natural features and lifestyle customs were very 
similar, and this stimulated me to think about doing something new together in- 
volving people from both Laos and Okinawa. 

| am thinking of taking them to Nagano as well, as both Laos and Nagano are 
mountainous and insects are eaten in both. It may be possible to find other areas 
of cooperation there as well. Despite these being small-scale examples, areas 
sharing similar characteristics can be linked together without having to go through 
the big cities. | think this type of regional connection could have a future. 

Such factors are also important when looking at the big picture of the creation 
of an East Asian community. | would like to entrust the future to an Asian eco- 
nomic model, by slowly weaving together the small pictures of regional societies 
coexisting and learning from each other. Rs 

— INTERVIEW BY HISASHI KONDO 
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Left: The warp, or vertical, thread for kenjo Hakata-ori weave is tautly stretched upon the loom. Right: Kisaburo Ogawa goes through a continuous process of trial and 
error until he comes up with a weave with which he is satisfied 


B he obi, a sash worn around the waist, is an integral part of traditional Japanese attire. It origi- 
nated as a simple cord used to fasten clothes to the body, to carry swords or to hang other ob- 
jects around the waist of the wearer. It later transcended these functional origins, becoming an 
important element in the aesthetics of Japanese clothing. With this change the characteristic 
textiles and patterns of textiles used for obi came into being and the obi developed into a richly 
decorative and uniquely Japanese accessory, of a sort not seen in other countries. 

Of the many different types of textile used for obi, the best known is kenjo Hakata-ori. This is made with the silk 
weaving techniques that were traditionally used in the region in and around modern-day Fukuoka City. There are a 
number of different explanations regarding the precise origins of Hakata-ori textiles, but the most likely explana- 
tion is that during the reign of Emperor Tensho (1573-92) weavers who had initially learnt the art in China added 
some original touches of their own. They developed a unique, thick cloth with raised designs and stripes, and as 
this was woven in the Hakata region it took the name Hakata-ori, or Hakata-weave. Hakata had been a trading 
port for many centuries giving it strong links with China and the Korean Peninsula. Chinese people and Japanese 
returnees would have spread Cantonese techniques of weaving to Hakata, and as this was a trading port, it would 
have been easy to obtain fine quality silk thread from China—there is certainly little doubt that Hakata-ori was 
being produced by the time of Emperor Tensho. 

It is generally held that the basic foundations for the techniques of Hakata-ori weaving were established after 
textiles for obi were first woven toward the end of the Muromachi period in the latter half of the 16th century. At 
the beginning of the Edo period (1603-1868) these techniques were preserved by the Kuroda clan, which sent 
Hakata-ori and other textiles to the ruling Tokugawa shogunate as luxurious gifts. The name 'kenjo Hakata-ori' 
developed from this practice, 'kenjo' meaning something that is presented. This textile was mainly used to make 
obi decorated with distinctive, striped patterns and incorporating stylized designs representing an iron club and a 
petal dish, both utensils used in Buddhist ceremonies. These designs are produced by raising the warp, or vertical 
thread, and the weavers used their ingenuity to produce elaborate designs. The obi is a vital decorative accessory 
in traditional Japanese clothing, and some of the finest obi are made from kenjo Hakata-ori. 

The important feature of the traditional technique for weaving kenjo Hakata-ori is that the warp is closely 
woven, and the thickened woof, or horizontal thread, is firmly beaten into place—this creates distinctive lateral 
ridges in the cloth. Textiles woven this way are dense and have a characteristic suppleness. Even today, the highly 
elegant texture and feel of the cloth is greatly prized. Kenjo Hakata-ori has great artistic value, the techniques 
used to produce it are of enormous importance in the history of the industrial arts, and it also has striking re- 
gional characteristics. For these reasons, in 2003 kenjo Hakata-ori was re-designated an Important Intangible 
Cultural Property, and weaver Kisaburo Ogawa was recognized as the Official Holder of this Property. Ogawa was 
born in 1936. His father, the late Zenzaburo Ogawa (1900-83), was recognized as the inaugural Official Holder 
when kenjo Hakata-ori was originally designated as an Important Intangible Cultural Property in 1971. Thus, two 
generations— both father and son—have been honored in the same way. 
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The design for this obi was inspired by the beautiful coral reefs that Kisaburo Ogawa witnessed during a trip to Okinawa. The vivid blue and novel design give the impression of a modern Western European style Perhaps 


CORAL REEF KENJO HAKATA ОВ! Kisaburo Ogawa, 1992 
1 / if ral r 
it is Ogawa's way of combining the beauty to be found in both Japanese and western styles. 











KENJO HAKATA OBI Zenzaburo Ogawa, 1972; National Museum of Modern Art, Tokyo 

Zenzaburo Ogawa always stuck rigidly to the traditional methods of weaving Hakata-ori at a time when the techniques for weaving using an upright loom were 
gradually being abandoned due to mechanization and simplification of the production process. Using the conventional methods, he was able to continually pro- 
duce works of outstanding quality 


gawa's home and studio are in a quiet residential neighborhood some six kilometers southwest of the 

center of Fukuoka City. There are four looms in his studio, covering almost all the available floor 

space. The looms for weaving kenjo Hakata-ori are larger than those used for nishijin brocade, a gor- 

geous silk fabric produced in Kyoto. In particular, kenjo Hakata-ori looms are longer; this is because 
the warp needs to be kept very tight as the woof is strongly beaten into place. This is what gives obi made of 
Hakata-ori their characteristically firm feel. The forceful technique for beating the woof into the warp, using three 
beats and then a counter-beat, is unique to Hakata, and the looms used for kenjo Hakata-ori have a characteristic 
construction. Another feature which catches the eyes of visitors to Ogawa's studio is the earthen floor. The silk 
threads mounted on the loom need to be constantly maintained at a moderate level of humidity, and when the air 
stays dry for days on end water is sprinkled on the floor to maintain the right level of humidity. The studio has 
not changed at all since the time of Ogawa's father, Zenzaburo—the younger Ogawa has kept it exactly as it al- 
ways was. 

After graduating from junior high school, Ogawa studied the traditional techniques for producing kenjo 
Hakata-ori under his father while attending senior high school part time. His father was a strict teacher, and the 
young Ogawa was regularly made to study until past midnight, rising at five o'clock the next morning. If he grew 
sleepy, his father would quickly pounce to strike him with a ruler. His father did not actually teach him any- 
thing—Ogawa had to kneel in the formal position and watch intently as his father worked. Ogawa says his fa- 
ther's message was simple; "If you don't like sitting, go find some other job you can do on your own." Under his 
father's watchful eye, Ogawa eventually became fully-skilled in Hakata weaving techniques, and when his father 
passed on in 1983, he took over the family workshop. Since then, he has continued working to produce the very 
finest kenjo Hakata-ori up until the present day. 

During this time, Ogawa has exhibited outstanding works at major exhibitions, including the Exhibition of 
Japanese Traditional Art Crafts and the Exhibition of Japanese Traditional Textile Arts. He also took part in a 
project started in 1995 by the Hakata-ori Kenjo Research Group to recreate the goshiki ("five colors") obi pre- 
sented to the shogunate by the Kuroda clan in the Edo period. Ogawa has studied the traditional techniques for 
producing kenjo Hakata-ori in great depth, and he stands by the advantages of using the traditional methods. He 
has devoted himself entirely to producing the characteristic designs of kenjo Hakata-ori. 

In 2001, Ogawa was selected as a "contemporary artisan" by the Ministry of Health, Labour and Welfare; then 
in 2003 he was conferred the Medal with Yellow Ribbon for his meritorious achievements resulting from diligence 
and perseverance. Since the spring of 2003 he has been pouring his enthusiasm into teaching the traditional crafts 
of the region at Kyushu Sangyo University, in the hope that the techniques he learned from the people who went 
before him will serve to trigger the imagination of the younger generation. In addition, Ogawa has been appointed 
to serve as the principal of the Hakata-ori Development College, an NPO (non-profit organization) established by 
the Hakata-ori Textile Association. The college is scheduled to open next spring, and its aim echoes Ogawa's per- 
sonal mission—that of nurturing the talent to continue the long traditions of Hakata-ori weaving. &i 
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ASPECTS OF MT. FUJI 


Fujis Five Lakes ........ oom 


he majestic form of Mt. Fuji appears to be constantly changing when viewed 
as а reflection їп any of the five lakes that lie оп the plateau of Mt. Fuji 
at around 800 to 1,000 meters up the northern slopes of the mountain. As 
previously discussed on this page (see APP: Japan+, September 2005 
edition), it has long been believed that no streams exist on Mt. Fuji to feed these 
lakes, so why is it then that they maintain a constant water level? Because the 
source of the water is underground, as with the Kakita River, we must use our 
imaginations to picture what is happening, but the answer can only be that the water 
that soaks into the expanses of the mountain's slopes flows underground before 
bubbling up from the floors of the lakes. People often tell of how this has been 
confirmed by fishermen and divers. 
Lakes Sai, Shoji and Motosu once formed one large, elongated lake known as 
Se no Umi. However, a massive eruption some 1,200 years ago pushed a huge 


amount of lava into this lake, creating the Fuji Five Lakes that exist today. Built-up 
urban districts and resort areas have appeared on the expanse of flatlands near Lakes 
Yamanaka and Kawaguchi, which have today become major tourist destinations. 
Lakes Motosu, Shoji and Sai, however, are closer to the mountain and their natural 
surroundings remain relatively untouched, and these are the locations that landscape 
photographers like myself prefer to frequent. 

The tapestry of scenes woven by Mt. Fuji and its lakes has the ability to offer 
infinite and continuous change. It constantly provides new discoveries and surprises, 
and | am sure that | am not the only one to whom these scenes appear as though 
framed in a jeweled mirror. 





YUKIO OHYAMA has spent more than 30 years photographing Mt Fuji, and through his 
publications has given an intimate look at the heart of the mountain. Having spent many long 
hours quietly face to face with Mt. Fuji, he has many tales to tell 
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alk around any urban area in 
Japan with a large number of 
passersby, and you're sure to 
come across people giving 
away free packets of pocket tissues. A little- 
known fact about pocket tissues is that they 
were originally conceived in Japan and were 
sold in pharmacy stores nationwide. Most 
Japanese are unaware of the fact that these 
packets of pocket tissues made their debut on 
the streets of Japan in the late 1960s as a form 
of advertising, replacing the free books of 
matches that had served this purpose for many 
years. Since then, it has become the norm for 
almost everyone in Japan to carry both a packet 
of pocket tissues and a handkerchief on their 
person as they go about their daily business 
The majority of these tissues are simple, 
plain white and practical, but they occasionally 






come in gorgeously wrapped packaging (see 
photo), which solicits smiles from almost every 
unsuspecting recipient. On other occasions, it is 
not only the packages, but the actual tissues 
that come in a variety of lavish colors, and 
some even feature prints of favorite cartoon 
and other characters. Sometimes the tissues 
even appear too good to use. 

In recent years, these handy tissues are 
being produced in an ever-evolving variety; 
some soft tissues are applied with lotion and 
are gentle on the area directly beneath the 
nose. These are particularly useful in the hay 
fever season and at times when many are 
prone to catching colds. Other varieties include 
wet tissues for wiping hands clean, and in re- 
cent times there has also been a large increase 
in environmentally friendly tissues made from 
recycled paper. Ri 
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TOKYO BIG SIGHT EVENT SCHEDULE остовея 2005—pecemser 2005 


10/4 (Tue) Guests Only Free 

TOKYO BEAUTY CONGRESS 2005 
TOKYO BEAUTY CONGRESS PROJECT 
Tel: 03-5774-0097 Fax: 03-5774-0098 


10/4 (Tue) – 10/8 (Sat)  Trade/Public ¥1000 
JGAS 2005(Japan Graphic Arts Show) 
JAPAN GRAPHIC ARTS SUPPLIERS COMMITTEE 
Tel: 03-3434-2656 Fax: 03-3434-0301 


10/5 (Wed) - 10/7 (Fri) Trade ¥3000 
Health Ingredients Japan 2005/Safety and 
Technology Japan 2005 

CMP Japan Co., Ltd 

Tel: 03-5296-1017 Fax: 03-5296-1018 


10/9 (Sun) - 10/10 (Mon) Public X1400 
Super Dogs Carnival 

Super Dogs Carnival 

Tel: 03-3498-9999 


10/12 (Wed) — 10/14 (Fri) 
LICENSING ASIA 2005 
Secretariat of LICENSING ASIA 

Tel: 03-5282-2626 Fax: 03-5281-1561 


10/12 (Wed) – 10/14 (Fri) Trade ¥2000 
18th International Optical Fair Tokyo 2005 
\OFT Show Management Office 

Reed Exhibitions Japan Ltd 

Tel: 03-3349-8508 Fax: 03-3344-2400 


10/12 (Wed) - 10/15 (Sat)  Trade/Public ¥1000 
2005 TOKYO TRUCK SHOW 

NISSIN Co., Ltd 

Tel: 03-3542-7009 Fax: 03-3542-7915 


10/13 (Thu) - 10/14 (Fri) Trade/Public ¥500 
Direct Marketing Fair 

NIHON RYUTSU SANGYO SIMBUNSHA CO, LTD. 
Tel: 03-3661-5898 Fax: 03-3661-5509 


10/18 (Tue) — 10/22 (Sat)  Trade/Public #1000 
JAPAN PACK 2005 

Japan Packaging Machinery Manufacturers 
Association 

Tel: 03-6222-2275 Fax: 03-6222-2280 


10/19 (Wed) - 10/21 (Fri) Trade/Public ¥2000 
Security & Safety Trade Expo 

Security & Safety Trade Expo Management Office 
Tel: 03-3503-7641 Fax: 03-3503-7620 


10/20 (Thu) — 10/22 (Sat) Trade ¥2000 

2nd International Flower Expo Tokyo (IFEX2005) 
IFEX Show Management Office 

(Reed Exhibitions Japan Ltd.) 

Tel: 03-3349-8511 Fax: 03-3344-2400 


10/23 (Sun) Public 


Trade ¥1000 


COMIC CITY TOKYO 110 
Akaboo 
Tel: 03-3225-8520 


10/26 (Wed) — 10/28 (Fri) 
Security Solution 2005 
Security Solution Event Management Office 
Tel: 03-5210-7001 Fax: 03-5210-7014 


10/26 (Wed) – 10/29 (Sat)  Trade/Public #2000 
WPC EXPO 2005 

Nikkei Business Publications, Inc 

Tel: 03-5210-7004 Fax: 03-5210-7036 


11/1 (Tue) - 11/2 (Wed)  Trade/Public Free 
JAPAN PLASTIC HOUSEWARES FAIR 

JAPAN INDUSTRY UNION OF PLASTIC HOUSEWARE 
MANUFACTURERS 

Tel: 03-3561-8778 Fax: 03-3561-8779 


11/2 (Wed) - 11/4 (Fri) Trade/Public ¥1000 
FOOD SYSTEM SOLUTION 2005 

F-SYS Show Management Office 

Tel: 03-3503-7319 Fax: 03-3503-7620 


11/2 (Wed) — 11/4 (Fri) Trade/Public #1000 
Japan Meat Industry Fair 2005 

Shokuniku Tusinsya Co., Ltd 

Tel: 03-3663-2011 Fax: 03-3663-2015 


11/3 (Thu) – 11/5 (Sat) Trade/Public ¥1000 
Japan International Cycle Show/Tokyo 2005 
The Secretariat of JICS, CYCLE PRESS 

Tel: 03-3835-9296 Fax: 03-3833-8168 


11/8 (Tue) - 11/11 (Fri) Trade/Public ¥1000 
The 27th Japan Home & Building Show 2005 
The Secretariat of Japan Home & Building Show 
Tel: 03-3434-1988 Fax: 03-3434-8076 


11/8 (Tue) - 11/11 (Fri) Trade/Public #1000 
Pro Tool & Hardware Show 2005 

The Secretariat of Pro Tool & Hardware Show 
Tel: 03-3434-1988 Fax: 03-3434-8076 


11/8 (Tue) - 11/11 (Fri) Trade/Public ¥1000 
School Facilities Fair 2005 

The Secretariat of School Facilities Fair 

Tel: 03-3434-1988 Fax: 03-3434-8076 


11/8 (Tue) — 11/11 (Fri)  Trade/Public ¥1000 
The 7th JAPAN STONE FAIR 
INTERNATIONAL 2005 

The Secretariat of Japan Stone Fair 

Tel: 03-3434-1988 Fax: 03-3434-8076 


11/9 (Wed) - 11/10 (Thu) Trade/Public ¥1000 
19th Tokyo Business Summit 2005 
Secretariat of Tokyo Business Summit 

Tel: 03-5827-7343 Fax: 03-5827-7360 


Trade/Public ¥2000 


11/9 (Wed) - 11/11 (Fri) Trade ¥1000 

The 30th International Healthcare Engineering 
Exhibition 

The Secretarat of HOSPEX Japan 

Tel: 03-3434-1988 Fax: 03-3434-8076 


11/9 (Wed) - 11/11 (Fri) Trade/Public #1000 
Measurement and Control Show 2005 TOKYO 
JAPAN ELECTRIC MEASURING INSTRUMENTS 
MANUFACTURERS" ASSOCIATION 

Tel: 03-3502-0601 Fax: 03-3502-0653 


11/15 (Tue) - 11/18 (Fri) Trade #1000 
INCHEM TOKYO 2005 Chemical Plant 
Engineering Show 

The Secretariat of INCHEM TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) - 11/18 (Fri) Trade #1000 
INCHEM TOKYO 2005 ADvanced МАТепа!$ 
Show (ADMAT) 

The Secretariat of INCHEM TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) – 11/18 (Fri) Trade #1000 

INCHEM TOKYO 2005 ECO-MAnufacture (ECOMA) 
The Secretariat of INCHEM TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) - 11/18 (Fri) Trade Y1000 
INCHEM TOKYO 2005 (ECOMA Focus Display) 
Fuel Cells & Hydrogen Production Corner 
The Secretariat of INCHEM TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) - 11/18 (Fri) Trade #1000 
Inter Maintech 2005 

The Secretariat of Inter Maintech 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) - 11/18 (Fri) Trade Y1000 
NDE TOKYO 2005 

The Secretariat of NDE TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/22 (Tue) — 11/25 (Fri) Trade/Public ¥1000 
International Furniture Fair Tokyo 2005 
INTERNATIONAL DEVELOPMENT ASSOCIATION 
OF THE FURNITURE INDUSTRY OF JAPAN (IDAFIJ) 
Tel: 03-5261-9401 Fax: 03-5261-9404 


11/22 (Tue) — 11/25 (Fri) Trade/Public ¥1000 
International Interior Trend Show The 24th 


JAPANTEX 2005 

JAPANTEX Secretariat 

Tel: 03-3433-4521 Fax: 03-3433-7860 
11/26 (Sat) - 11/27 (Sun) Public ¥1000 


DESIGN · FESTA VOL.22 
DESIGN - FESTA OFFICE 


Tel: 03-3479-1433 Fax: 03-3479-1498 


11/27 (Sun) Public 
COMIC CITY TOKYO 111 
Akaboo 


Tel: 03-3225-8520 


11/28 (Mon) — 11/29 (Тие) Trade/Public ¥3000 
International NAIL EXPO 2005 

JAPAN NAILIST ASSOCIATION 

el: 03-3500-1580 Fax: 03-3500-1608 


11/30 (Wed) – 12/3 (Sat)  Trade/Public ¥1000 
2005 INTERNATIONAL ROBOT EXHIBITION 

he Nikkan Kogyo Shimbun 

el: 03-5644-7221 Fax: 03-5641-8321 


11/30 (Wed) — 12/3 (Sat)  Trade/Public ¥1000 
2005 Parts Feeder Exhibition 

he Nikkan Kogyo Shimbun 

Tel: 03-5644-7221 Fax: 03-5641-8321 


11/30 (Wed) - 12/2 (Fri) Trade/Public ¥1000 
SAMPE JAPAN2005 (9th Japan International 
SAMPE Symposium & Exhibition) 

he Nikkan Kogyo Shimbun 

Tel: 03-5644-7221 Fax: 03-5641-8321 


12/4 (Sun) Public ¥1000 
WORLD CHARACTERS CONVENTION 21 





The Secretariat of WORLD CHARACTERS CONVENTION 21 


Tel: 03-5458-4358 Fax: 03-5458-4358 


12/7 (Wed) - 12/9 (Fri) Trade/Public ¥1000 
JAPAN CREATION 2006 

JAPAN CREATION EXECUTIVE COMMITTEE 
Tel: 03-3661-7321 Fax: 03-3661-7333 


12/15 (Thu) - 12/17 (Sat) Trade/Public Free 
ECO-PRODUCTS 2005 

Eco-Products Exhibition 2005 Secretariat 

Tel: 03-5255-2847 Fax: 03-5255-2860 


12/17 (Sat) - 12/18 (бип) Public #2000 
TOKYO CLASSIC MOTOR SHOW 

IKAHO TOY. DOLL & CAR MUSEUM 

Tel: 0279-55-5020 Fax: 0279-55-0576 


12/19 (Mon) - 12/20 (Tue) Public Free 
RECRUIT Tokyo Career Fair - Winter 2005 
RECRUIT CO., LTD. 





The events schedule is based on 
information received from organizers. 
It is subject to change without notice. 

For more information, 

please contact the management 

office for each event. 








INVEST. АРАМ 


We'll help you focus on 
s in Japan. 











We are the Japan External Trade Organization (JETRO), a Japanese government-funded organization that provides a 
full range of information and support services to those who would like to set up a business in Japan. Our worldwide 
network includes 76 overseas offices and 38 offices in Japan. 

One of JETRO's main facilities is the Invest Japan Business Support 1 
Center (IBSC) — a one-stop service center providing free investment 
information and consulting by English-speaking specialists. Potential 
investors are also welcome to use free temporary offices at IBSCs, 
which are conveniently located in central Tokyo, Yokohama, Nagoya, 
Osaka, Kobe and Fukuoka. 


Calling on JETRO and visiting the IBSCs are great opening moves 





for any business wishing to succeed in Japan. Well-equipped office facilities 


Visit our web site now! 


www.investjapan.o 
—— "9 Invest Japan Business Support Center 
Ark Mori Building, 7F 


1-12-32, Akasaka, Minato-ku, Tokyo 107-6006 
Tel:+81-3-3582-4685 © Fax:+81-3-3584-6024 
E-mail: invest-japanGjetro.go.jp 
ТЇб6ООН [4457189 #887429-10 4910874291052 
00571 
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Opening New Doors to 
Cultural Exchange 
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For three decades the Japan Foundation has worked to fulfill its mission of pro- 
moting Japanese culture overseas and advancing cultural exchange between 
Japan and other countries. Through major structural reforms implemented in 
May 2004, the foundation has transformed itself into an open organization that 
can fulfill its mission more efficiently than ever before. 


Arts and Cultural Exchange 

Contemporary Japanese culture has gained a wide following across the globe under the banner 
"Cool Japan." As a standard-bearer for international cultural exchange, the Japan Foundation 
showcases both traditional and contemporary Japanese arts and culture. 


Japanese-Language Education Overseas 

Responding to demand from the more than 2 million Japanese-language learners worldwide, the 
Japan Foundation's efforts include the dispatch of specialists to assist in teaching Japanese over- 
seas and the training of local Japanese-language teachers in foreign countries. 


Japanese Studies and Intellectual Exchange 

The Japan Foundation funds fellowships for scholars to conduct research in Japan with the aim of 
deepening understanding of Japan in other countries. It also conducts collaborative research and 
dialogue projects to explore and seek solutions to problems that confront the world. 
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Ark Mori Building, 1-12-32 Akasaka, Minato-ku, Tokyo 107-6021, Japan 
Tel: 03-5562-3511 http://www. jpf.go.jp/ 
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һ the planet of life, 
Eart ۾‎ 15 а giant ecosys- 
tem that gives life to and supports the 
existence of a diverse range of organ- 
isms. Could it be possible to artificially 
replicate such an ecosystem on a 
smaller scale by applying scientific 
knowledge? That question will be an- 
swered by a long-planned mini-Earth 
project that began full-scale operation in 
September 2005. 

The project is officially known as the 
Closed Ecology Experiment Facilities 
(CEEF). As the name suggests, CEEF con- 
stitutes a completely sealed artificial 
space, in which researchers will live for up 
to four months on constantly recycled 
water and air. 

CEEF is run by the Institute for 


Environmental Sciences (IES), located in 
the village of Rokkasho in Aomori 
Prefecture, northern Japan. “This is a to- 
tally isolated ecosystem,” explains 
Yasuhiro Tako, who is overseeing the 
project. "We collect quantitative data оп 
materials, especially on the carbon cycle. 
The purpose of the experiment is to ana- 
уге this data in detail and shed light on 
he circulation mechanisms at work in 
he ecosystem.” 

This mini-Earth is specifically de- 
signed to enable experiments in a totally 
isolated space. For this reason, essential 
ife-support substances such as food, 
water and oxygen are not permitted to 
enter CEEF during the research period. 
Nor can substances produced by living 
things, such as excrement or carbon 








dioxide, be taken out of the facilities. 

Since life on this mini-Earth has to be 
entirely self-supporting, it contains a 150 
square meter cultivation zone where re- 
searchers produce foods such as rice and 
soybeans that constitute their diet during 
the research period. Water and oxygen 
are recycled for reuse via artificial circula- 
tion systems. 

These circulation systems, which take 
up most of the space in CEEF, are made 
up of more than 70 sets of equipment, 
including devices for controlling trace 
amounts of hazardous gases, a waste- 
water treatment plant, and an ammo- 
nium nitrate synthesizer (which can be 
used for fertilizer). The equipment oper- 
ates round the clock to produce and 
supply water and oxygen. “By harness- 
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Main photo: Masenori Shinohara checks on the growt 
of various foods in the cultivation zone. In a play on її 
word 'astronaut, researchers who reside in the mini 
Earth facilities are called "econauts." 


ma 








Above: Although physically isolated from the outside 


world, econauts can communicate by telephone wi 


support staff on the other side of the glass panels 
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ing the power of science in this way,” 
says Tako, “we can replicate a com- 
pletely autonomous mini-cosmos, liter- 
ally creating а ‘little earth.’ 

IES is a specialized foundation that re- 
searches the relationship between nu- 
dear power and the environment. A key 
objective of the project is to clarify the 
circulation model within the ecosystem 
for the radioactive isotope carbon-14. 
However, actually using carbon-14 
would expose the researchers to risk, so 
data is collected by using carbon-13, 
which has a similar atomic structure but 
is not radioactive. By analyzing this data, 
scientists can gain a clearer understand- 
ing of the carbon-14 circulation model. 

However, Tako stresses that the proj- 
ect has the potential to produce a wealth 
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of valuable research results. "In addition 
to meeting our initial carbon-14 objec- 
tive, we hope that tracking carbon circu- 
lation in the mini-Earth ecosystem will 
help us understand the global warming 
mechanism, since carbon dioxide is a 
major factor in that phenomenon. 
What's more, the life-support technology 
will be applicable to future develop- 
ments in space exploration such as 
bases on the moon and on Mars. 

Many readers will recall the Biosphere 
2 experiment conducted from 1991 to 
1993 in the US, which involved similar 
facilities. During the research period oxy- 
gen concentrations dropped significantly 
and oxygen had to be urgently supplied 
from outside the artificial biosphere. This 
meant the completely closed ecosystem 


(| 
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originally envisaged could not Бе main- 
tained and the experiment was eventu- 
ally suspended. 

In the first phase of the CEEF experi- 
ment conducted in September 2005 two 
researchers and two goats successfully 
spent a week in the facilities, totally iso- 
lated from the outside world. Periods of 
residence will gradually be increased, 
and five years from now stays of four 
months are planned. This mini-Earth is 
attracting plenty of attention as the 
world's only currently operational closed 
ecosystem experiment. How many 
unanswered questions about life on our 
planet will be resolved by the exhaustive 
simulations conducted in this artificial 
ecosystem? Expect exciting results! Ri 

— TADAHIRO OHKOSHI 
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JAPAN-KOREA FRIENDSHIP УЕАВ-2005 | 
between Japan and the Republic of Korea (ROK) has been developing 
steadily since diplomatic relations between the two countries were пот 
malized in 1965. In celebration of the 40 years of normal relations, the 

governments of Japan and the ROK designated 2005 the /арап-Когед 

Friendship Year. Both governments are working to further mutual under 


Cultural exchange 
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Тһе Myeondong district in downtown Seoul - ғ 
Seoul's most popular shopping areas with both young and old TO 
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standing and interaction. In this month's special featufí, we report on 
he ever-strengthening ties between Japan and the ROK, and spotlight 
the current тата {ог each other's popular cultures and the interactions 


aking place nguy of fields. 
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TOKYO, JAPAN 
The Shinjuku area is one of Tokyo's new, thriving sub-centers— 


a world where the action never stops. 
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“Oh, Падоге L'arc-en-Ciel! And then there are Penicillin, 


Malice Mizer, and Nightmare..." In a rush of almost religious 
fervor, a young girl shakes her bleached blond hair jn em- 
phasis as she names her favorite musical groups. The popu- 
lar Japanese rock group L'arc-en-Ciel gave г concert at 
Seoul's Olympic Park in September 2005. The young women 
gathered at thewvenue entrance before the concert were 
abuzz with anticipation. "Garbedyiniblack Goth fashions and 
chanting the name of their Persona! rock-and-roll deity, L'arc- 
en-Ciel, these Korean girls were indistinguishable from simi- 
lar young, black-clad women found stalking through the 
fashionable district of Harajuku in Tokyo. 

This scene would have been unimaginable in the Korea of 
the past. Following the end of 
World War ІІ, the Korean gov- 
ernment placed severe restric- 
tions on the inflow of Japanese 
popular culture, citing the pe- 
riod of Japanese colonization 
and resultant anti-Japanese 
sentiment. Easing of the restric- 
tions began in 1998, during the 
administration of President Kim 
Dae-jung. In October that year, 
the showing of Japanese films 
that had won awards at inter- 
national film festivals was 
deemed permissible. Most 
other restrictions were re- 
moved during four subsequent 
stages which were completed 
in January of last year. 
Currently, only limited restric- 
tions remain in place, covering 
such areas as Japanese televi- 
sion dramas broadcast via ter- 
restrial-based stations. 

Now, Japanese pop culture is as prevalent in Seoul as the 
air being breathed. At the Kyonbo Book Center in Seoul, the 
latest issues of nearly all the major Japanese comics are on 








J-POP CULTURE 


Top left: The popular Japanese rock group L'arc-en-Giel performed live at 
the gymnastics venue at the Olympic Park in Seoul on September 3 this 
year. Pictured here are some of the band's enthusiastic Korean fans at the 
concert site. 


Far left: A young Korean man peruses Japanese comics in the comics 
section of Seoul's giant Kyonbo Book Center 

Bottom right: Young, adoring fans scream in delight as L’arc-en-Ciel take 
the stage 


This page: Japanese anime-related goods are available at Ani-Land, a 
shop at the massive shopping complex COEX Mall in Seoul 





It has been seven years since 
the government of the 
Republic of Korea relaxed 
restrictions on Japanese 

pop culture. We went to 
downtown Seoul to investigate 
the growing popularity of 
Japanese imports there. 


the shelves. The huge shopping complex COEX Mall attracts 
crowds of teenaged shoppers with a shop that specializes in 
Japanimation-related goods and a shop that sells products 
featuring that ultra-cute Japanese phenomenon, Hello Kitty. 

Another Japan-related pop culture trend can be seen in 
fashion circles in Korea. Eclectic combinations of colors and 
patterns are worn together to create a colorful layered look. 
As it incorporates the layered approach popular among 
young women in Japan today, the fashion trend has been 
nicknamed Nippon-feel, perhaps best translated as 
Japanesque. Formerly, more derogatory terms were used in 
Korea to describe anything that was deemed Japanese-style. 
So the emergence of Nippon-feel, a new, more positive word 
to describe something as 
Japanese-style, is certainly a re- 
freshing change from the past. 

"Some people have the mis- 
conception that before the eas- 
ing of restrictions, all Japanese 
culture was forbidden. But in 
actual fact, Japanese anime 
films and comics were never 
restricted. So since the 1970s 
these have been an accepted 
part of children's pop culture," 
points out cultural critic Kim Ji- 
ryong. "Japan may be experi- 
encing a kanryu boom over 
Korean pop culture, but 1 doubt 
there will ever be an equivalent 
"Боот. After all, even without 
labeling Japanese culture as 
specifically ‘Japanese,’ individ- 
ual aspects of Japanese pop 
culture are already present and 
accepted in Korea. These days, 
young people are true to their 
own tastes. They don't make a distinction between the prod- 
ucts of Japanese culture versus their own domestic culture, 
but just enjoy what they like.” 

The sounds of Japanese pop music emanate from an 
undiscovered source as one walks through Seoul's busy 
shopping district of Myeongdong. If the hangul characters on 
the neon signs were covered up, not a person in a hundred 
could tell whether this were Seoul or Tokyo. 
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J-FASHION 


The Yangpa Zoomoney shop in Dongdaemun Market, a 
major shopping area in Seoul, specializes in Japanese-style 
clothing and accessories. Store manager Lee Ji-yeon says, 
“We stay up to date with the latest fashions using magazines 
and the Internet. We also go to Japan to check out the scene 
in places like Harajuku and Daikanyama for ourselves.” 











“Му fans, my family,l've been looking forward to meeting 
you,” No sooner had the popular Korean абог Bae Yong jln 
uttered these words than a wave of rapturous voices апд 
thunderous applause Shook the venue, On August 31, the 
Saitama Super Arena played host {0 ап event commemorat 
ing the release of the film April Snow, starring Bae in the 
Jead role. The arena was linked’ vid Satellite to six other ven- 
ues around Japan, and а totalof 30,000 fans gathered to see 
his face and hear his voice- Feverish fans at the seven Vene 
ues snapped up the commemorative items on offer to set a 





record-breaking sales total of more than 

During the past several years, films, television dramas 
and music from Korea — collectively labeled kanryu, ог 
Korean-style, entertainment — have enjoyed burgeoning 
popularity in Japan, particularly among middle-aged and 


00 million yen 








older women. The boom got its start with the NHK airing in 





2003 of Winter Sonata, a drama series starring Bae Yong- 
n. Initially sparked by a television show, the kanryu boom 
has resulted in an increase in the number of Japanese trav- 


eling to Korea. The economic effect is estimated at more 
than 300 billion yen 
What is it about Korean-style entertainment that has cap- 








ured the hearts of kanryu fans? The Japanese-language HOT 


K-POP CULTURE 


Facing page: Flushed with the excitement of young girls, these kanryu 
mamas declare giddily, “This is the most my heart has fluttered in years!” 
(at KOREA PLAZA) 

Top right: HOT CHILI PAPER Editor in chief Song Shin-young suggests, 
"There will probably be more Japanese-Korean collaborative works 
coming to fruition in the future.” 


Right: Several hundred fans flock to the airport to welcome Bae Yong-jun 
(pink jacket) to Japan 


In recent years, Korean films, 
television dramas and 
popular music have been 
taking Japan by storm. 

What is the secret behind this 
phenomenal success? 


CHILI PAPER serves up the latest scoop on Korean pop cul- 
ture in its roughly bi-monthly magazine. Editor in chief Song 
Shin-young analyzes the kanryu boom, saying, "Popular cul- 
ture really flowered in Korea following the shift to more 
democratic government. By the middle of the 19905, it al- 
ready enjoyed great popularity in China and throughout 
Southeast Asia. In fact, the term kanryu actually comes from 
the Chinese name for Korean entertainment. Winter Sonata 
appealed to middle-aged women in Japan because much of 
the cultural setting is familiar to them, but it is still different 
enough to fascinate. | think the show was a great way to trig- 








ger fans’ interest in Korea." 





Meanwhile, the continuing boom can be witnessed daily 
at places like KOREA PLAZA, a shop in Shin-Okubo, Tokyo, 
which specializes in Korean CDs, videos, books and maga- 
zines. Here, "kanryu mamas" — womer 





anywhere from 


thirty-something to seventy-something — excitedly pore over 
the shop's inventory. Yoem Chul-ho is the head of planning 
for the shop. He says, "Many fans of kanryu entertainment 
have taken up studying the Korean language because they 
want to watch Korean dramas with the original dialogue. 
Some of them have already progressed to an intermediate 
or advanced level, too." 

What began as the simple enjoyment of an imported tele- 
vision program has expanded into a deepening interest in 
Korea. It seems that kanryu is not just a flash-in-the-pan fad 





Rather, it is emerging as its own genre within the pop culture 
landscape. Who knows? The popularity of kanryu entertain- 
ment in Japan may well be on its way to becoming a corner- 
stone of interchange between Japan and Korea. 


W 
7 
zz 
> 
D> 





оаоля 


SALON OAIOL 


A Japanese playwright and a Korean director have established a part- 
nership to bring an original theatrical production to audiences in both 


Oriza Hirata 


Japanese playwright, Oriza Hirata, has a long association with 
the ROK, and is currently working to strengthen theatrical 
ties between the two countries. Last year, the Seinendan 
Theater Company headed by Hirata established a partner- 
ship with the Park Theater Company of Korea to stage a joint 
production in Seoul. The work they performed was an adap- 
tation of Hirata's play Tokyo Notes — entitled, appropriately 
enough, Seoul Notes (see below photo). Set in the lobby of 
an art museum, the play centers on the dialogues between 
numerous characters. Family members wait for relatives to 
arrive. Friends chat, and former lovers encounter one another 
in the lobby. A war rages in far-off Europe. But the people in 
the play seem somehow removed from the turmoil of history 
as they wile away their day at an art exhibition. 

“At the beginning of the 1990s, Japanese people would 
calmly discuss what to have for dinner as scenes of war and 
devastation in the Persian Gulf and the former Yugoslavia 
flickered across our television screens. | wrote this play out of 
a desire to express that uncomfortable sense of disconnec- 
tion. Today, both Korea and Japan have troops in Iraq, and | 
think the Korean audience really responded to the vague 
feeling of unease we portrayed on stage,” says Hirata. A 
Tokyo staging of the joint production is planned for this fall. 

Hirata has worked to create a link between Japan and 
Korea through drama. How does he view current relations 
between the two countries? 

“Now, there are all kinds of exchange between Japan and 
Korea, and the relationship certainly lacks the animosity of 
the past. But there is still too great a gap in our respective 
understanding of history. For instance, there is probably not 
a single university student in Korea who does not know 
about the March Ist Independence Movement, which oc- 
curred in 1919 in Seoul and across the Korean peninsula. 
But in Japan, probably no more than 19% of Japanese univer- 
sity students could tell you what the March Ist 
Independence Movement refers to. So perhaps you have 
Japanese and Korean students who have built up a friend- 
ship over several years. But then one day the Koreans dis- 
cover that the Japanese have no idea of the significance of 
the date. The shock at that lack of knowledge is quite differ- 
ent from the gap that arose out of different ideologies. Of 
course, it's not imperative that every Japanese person love 
Korea. But Korea is our neighboring country. That is an im- D й P „ЖИН 
mutable geographical fact. In order to get along with our Га Playwright, ORIZA HIRATA was бот 1962. 

5 Кр. 4% spent а year as a publicly funded ехФапре stud 
neighbors, it's important to have а PAUN amoni of Korea. In 2002, Hirata participated in writing and 
background knowledge and an understanding of what is dis- in May, another joint Japanese and Korean wo 
liked by the other party." The Japan-Korea relationship has on the executive committee for the Japan-Korea Fi 
matured, but concerns like this remain. As Japan and Korea j 
Step into a new age together, Hirata will continue to train his 
observer's eye on the ties between the two. 
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ountries. We asked them about their takes on the current relation- 
hip between Japan and Korea. 


Actor and director, PARK KWANC JUNG was born in 1962. He estab- 
lished the Park Theater Company in Seoul in May 2001. His 2004 produc- 
tion of Јоѕеѓ Hanran (Women's Revolt) — a reworking of Aristophanes’ 
antiwar comedy Lysistrata to which some new readings were added — 
created a major stir-in Korea. 
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Park Kwang-jung 

Park Kwang-jung is the director of the Park Theater 
Company, which is collaborating with the Seinendan Theater 
Company in the current run of Seoul Notes. As well as di- 
recting, Park is well known as an actor, and has starred in 
numerous films and television dramas. His name and face 
are immediately recognized all around Korea. He is a multi- 
talented man who has also crafted a brilliant career on stage. 

He first came across Tokyo Notes by chance, reading the 
script in its Korean translation. He confides that his first im- 
pression of the play was of "a weird little work" He wasn't 
particularly interested at first. But when he took a post as a 
university drama professor, Park put on a performance of 
Tokyo Notes with his students. Gradually, the magic of the 
"weird little work" took hold. 

"The director's notes in Tokyo Notes call for all sorts of 
things that have been taboo on the stage till now. Actors are 
supposed to turn their backs to the audience. Multiple dia- 
logues happen simultaneously. But when you actually pres- 
ent the play, it feels absolutely natural. The dialogue is 
nothing more than what you might hear any day of the 
week, but it holds an almost poetic depth at the same time.” 

Park says that the theme struck him as novel as well. 

“Until now, most plays have dealt with war in a simple, 
two-dimensional manner, in terms of win or lose, aggressors 
and victims. But this play addresses the complex reality that 
everyone knows that wars are bad, but that they still happen. 
| think Hirata was able to develop this new perspective be- 
cause of his experience with earlier plays like Citizens of 
Seoul, which portrayed ordinary Japanese finding them- 
selves unwittingly cast in the role of aggressors with the an- 
nexation of Korea by Japan.” 

In recent years, the presentation of Japanese dramatic 
works in Korea has increased. This fall, renowned Japanese 
playwright and director Hideki Noda presented a Korean 
adaptation of one of his plays with a Korean cast at the Seoul 
Performing Arts Festival. 

“Japan began incorporating modern theatrical styles from 
overseas sooner than Korea did, so there are more play- 
wrights and a broader variety of styles in Japan. In the past, 
Korea mainly concentrated on presenting Western plays. 
Theatrical training also took a Western approach. Today, 
however, there is a much broader range of interest that 
takes in the entire world of theater, including Japan,” says 
Park about the rapidly evolving theater scene in Korea. 

“Someday | would like to put together a production in- 
volving Japanese, Chinese and Korean artists. Or even bet- 
ter, involve people from many different countries, so we 
have the sounds of all kinds of languages resounding musi- 
cally across the stage.” Park smiles as he shares his dreams 








of the future. 
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Youn In-wan & Yang Kyung-ll 

The present surge of interest in Korea and its culture is 
sweeping through Japan's manga world as well. The best 
example of this is the serial manga Shin Angyo Onshi, which 
has sold a total of 2.2 million copies since the series started 
in 2001. Shin Angyo Onshi is the work of a Korean duo, 
writer Youn In-wan and illustrator Yang Kyung-il. 

“It was our dream to have our manga published in Japan, 
which has a far greater manga market than Korea," says 
Yang. While the two were creating manga at home in Korea, 
they were busy showing their work to publishers in Japan 
The result of their efforts was the debut in Japan of Shin 
Angyo Onshi, which became a huge success in no time at all 
— the two suddenly became the best-known Korean manga 
creators in Japan. The appeal of Shin Angyo Onshi lies partly 
in the overwhelming power of the artwork and the individual 
sculpting of the characters, and partly in its forceful story de- 
velopment, which uses bold, new interpretations of classic 





Korean works such as Amenosa (Secret Agent) or Chun- 
Hyang Joen (The Legend of Chun-Hyang). But were the two 
creators really confident that a work set against a Korean cul- 
tural background would be accepted by Japanese readers? 
“Well, we were a bit unsure about that at first,” says Youn 


Chingu at an audition for a television program. 


“But looking back to when we were kids, we grew up read- 
ing loads of Japanese manga. Even though we didn't have 
the first idea about Japanese culture, we still enjoyed reading 
them. So | think that in the same way, Japanese readers will 
read our manga if they are genuinely interesting.” 
hey do make some concessions to the Japanese reader- 
ship, though. “We work very closely with a Japanese editor, 
keeping in close contact through e-mail, to make sure all the 
necessary background is explained and that the details of the 
story development are easy for Japanese people to under- 
stand,” explains Yang. “We are only able to work on Japanese- 
Korean joint productions like this because of the growth in 
information technology. It makes all the difference that we can 
work regardless of the distance between the two countries.” 
That distance is shrinking all the time. "I came to Japan 
yesterday to attend a meeting," says Youn. "The guy at the 
immigration counter looked at me and said, 1 really love 
your manga! | was quite surprised, but at the same time it 
made me feel very happy." Brought up on Japanese manga, 





Youn and Yang are now producing manga that delights 
readers in both the ROK and Japan. Through manga, they 
are playing a big part in bringing the two countries together 











Chingu 
"Pabo — you idiot" When the Japanese comedy duo Chingu 
wind up their shows in the Republic of Korea, they always 
end with a Korean translation of this expression, and the ac- 
companying gestures are fixed too. The audience knows just 
what to expect, and they join in too — for an instant, the 
whole venue comes together as one. 
Chingu combines the comic talents of Shinichi Yoshii 
(right) and Koji Takasuka performing a style of comedy 
known as manzai, a type of dialogue always performed by 
two people playing separate characters. In 2003 the duo de- 
cided to take on the challenge of exporting their brand of 
Japanese comedy to the Republic of Korea. When they first 
arrived there neither of them could speak a word of Korean, 





but they taught themselves by just going up to people in the 
street and talking to them. They both became comfortable 
with the language through their unorthodox method of self- 
study, and they gave the first-ever manzai show in the ROK 
at the Japan Information and Culture Center at the Embassy 
of Japan in May 2004. Since then both Japanese and Korean 
media have gradually picked up on them, and these unlikely 
ambassadors have started to make a name for themselves. 
The best-known sketch from their shows uses the Japanese 
custom of splitting the bill at a restaurant — in Japan it is com- 
mon for everyone to pay after a meal according to what they 





n the ROK, and a Korean manga-writing team successful in Japan. 


had. In the ROK, however, it is usually expected that older 
people or men will pay. Playing up this difference between 
apanese and Korean cultures, the duo always brings the 
house down. “We felt that by showing some aspects of 
apanese culture that differ to those in Korea we could create 
a bit more interest in Japan," explains Takasuka. “Manzai is a 
particularly Japanese brand of humor, and because the cul- 
ure and the environment we were brought up in are quite 
different it was really difficult at first to get the audiences to 
augh. As we did more shows, though, people gradually tuned 
in, and now we get plenty of laughs." 

The two insist that without some knowledge of cultural 
differences and the problems of the past, it wouldn't be pos- 
sible for their comedy to succeed. They have taken the op- 
portunity of their time in the ROK to visit remains from the 














country's colonial era, and they have both studied the his- 





tory of that time. The duo's name Chingu means "friend" in 
Korean, and they took this name because of their desire to 
make friends at individual level more than trying to build 
good relations between the two countries. 








"Korean people love their country, and they often use t 
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word urinara, meaning ‘our country.’ So our current objec- 
tive is to be called urinara gagmen —the Korean comedians," 
say the friends, Chingu. 
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Piolink—A Korean IT Venture Company 
Through the window, the Kasumigaseki district of Tokyo's 
Chiyoda Ward stretches into the distance. The distinctive 
shape of the National Diet Building, the Official Residence of 
the Prime Minister — this really is the center of Japan. And it 
is in an office building in this plush district that Korean IT 
venture company Piolink, Inc. has set up its Japan branch. 

Piolink is one of the Republic of Korea's leading IT ven- 
ture companies. Established in July 2000, it grew rapidly and 
has won a number of domestic industry awards. Piolink spe- 
cializes in network devices offering high-speed, stable trans- 
fer of large quantities of data; as branch head Osamu Satake 
puts it, "Our job is to be the unsung heroes providing the 
service that allows everyone to enjoy the benefits of the 
present optimal IT environment." 

"Japanese customers really do make high demands of 
goods or services, right down to the finest details," says sales 
manager Shin Hyung-wook. Shin is Korean, but speaks flu- 
ent Japanese. "It can be very difficult to satisfy these de- 
mands but we believe that if our products are successful in 
the Japanese market, which is the toughest in the world, 








Ewha – Traditional Oriental Healing 
"These days, Korean people and Japanese people are just the 
same — everyone is busy, everyone leads stressful lives. | felt 
that if | could provide a service using the time-honored 
Oriental wisdom to help people cope with stress it was sure 
to be a success," says Hiroko Urakawa, owner of the Seoul 
beauty salon Ewha. The salon is located in the Shinchon dis- 
trict, which for students is the very center of fashion, and it 
uses the techniques of traditional Korean medicine. 

Urakawa moved to Seoul from her native Japan in 
September 1990, during the last stages of the Republic of 
Korea's rule by military government. She remembers how 
she had to dodge the teargas used against pro-democracy 
demonstrators on her way to the language school where she 
was studying Korean, but she picked up a good level of the 
language. "At that time | was really interested in Korea," she 
says. “I just did whatever it took to keep on living here." 
After graduating she did not return to Japan, but managed 
to do a series of different jobs, including interpretation, jour- 
nalistic coordination and translation. 

However, the stress of her work told on her and she fell 
ill. It was then that she came into contact with the world of 
traditional Korean medicine, and she realized that it offered 
an opportunity for business. Going through all the formali- 
ties for registration in a foreign country proved to be a formi- 
dable hurdle, but she finally managed to open her shop 
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they can be used anywhere. We are working as hard as we 
can to make our mark." The company's unceasing efforts ap- 
pear to have paid off —they have managed to secure top 
customers such as a major city bank and their share of the 
Japanese market is growing steadily. 

"The good thing about Japanese-Korean IT companies is 
that we are not all fighting each other for a bigger slice of 
the same pie in a sort of ‘I win, you lose’ zero-sum game”, 
explains Satake. "Instead, everyone makes use of each 
other's particular technology to improve the services being 
offered to the customer — it's a win-win situation." The day 
when business collaborations between Japan and the ROK 
spread throughout Asia and then to the whole world is 
surely not that far off. 











As trade links between the two countries grow increasingly vital, we look at Korean and Japanese businesspeople doin; 


Ewha in January 2000. Ewha (which means “pear blossom” 
in Korean) fuses together the efficacy of ancient Korean 
healing practices with the Western beauty treatments popu- 
lar in Japan. Her services have won very high acclaim, and 
Ewha has grown to become a popular destination for visiting 
Japanese tourists and local Korean women interested in 
combining style with natural treatments. 

"| want more people to actually try out for themselves the 
experience of treating their bodies to the traditional wisdom 
of Korean medicine, so I'm trying out a number of new 
ideas such as letting people enjoy a Korean herb tea garden 
while they have a foot spa,” says Urakawa. Speaking from 
the corner of the new shop which she moved into at the be- 
ginning of this summer, she radiates enthusiasm about her 
business plans for the future. 

















usiness in each other's country and report on the current state of business exchange between Japan and the КОК. 





HEALTH AND BEAUTY 


Hiroko Urakawa (far right) with staf of Ewha, ” 
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This year marks the 4oth anniversary of the normalization of diplomatic relations between Japan and 
the Republic of Korea. However, despite vigorous economic and cultural exchanges, frictions still remain 
over the troubled history between the two countries. We asked Professor Masao Okonogi of Keio 


University how he sees the relationship. 














Japan and the Republic of Korea (ROK) signed the Treaty on Basic 
Relations between Japan and the Republic of Korea in 1965, thus nor- 
malizing diplomatic relations between the two countries. There were 
considerable differences between the two countries at that time, 
though: democracy was already well established in Japan, which was in 
the midst of a period of high economic growth, while the ROK was 
under military rule and, as one of the poorest countries in Asia, faced 
enormous problems. The different political systems of the two coun- 
tries were a source of friction and there were frequent episodes of 
heightened tension between the two countries, such as when pro- 


The conclusion of the Treaty оп Basic Relations between Japan and the Republic of Korea in 1965 


democracy campaigner Kim Dae-jung was kidnapped by suspected 
Korean agents during a visit to Japan in 1973. 

The troubled history between Japan and the Korean Peninsula also 
became a contentious issue for debate from that time onward. The 
Treaty on Basic Relations between Japan and the Republic of Korea was 
conduded with nothing to indicate apology or remorse from Japan for 
its past colonial rule of the Korean Peninsula. An agreement was later 
appended to the treaty under which Japan pledged payments as eco- 
nomic cooperation, but these were not reparations or compensation — 
so the view that the issue of war reparations has not been resolved is 
still widely held in the ROK. Furthermore, at the time when this assis- 
tance was flowing into the ROK, there was opposition from those who 
felt that this time instead of military rule, Japan's intention was to sub- 
ject the ROK to economic rule. 

Later, in 1998 then President Kim Dae-jung of the ROK and then 
Prime Minister Keizo Obuchi of Japan released the Japan-Korea Joint 
Declaration, in which Prime Minister Obuchi expressed his “deep re- 
morse and heartfelt apology” for the “tremendous damage and suffer- 
ing” inflicted on the people of the ROK by Japan through its colonial rule. 
This came following heightened criticism within the ROK to the effect that 
Japan had not made amends for its past actions, and over 30 years after 
the original treaty it came as a substantial supplement to the treaty. 





An important feature of the 1998 declaration was that President Kim 
accepted the apology and remorse expressed by the Japanese side, and 
gave a frank appraisal of Japan's postwar move to democracy. This was 
something that would not have been possible during the era of Korean 
presidents who came from the military such as Chun Doo-hwan or Roh 
Tae-woo, and it still remains a big step forward in the history of Japan- 
ROK relations. 

The concession was made possible by dramatic changes in Japan- 
ROK relations during the period from 1965 to 1998; following democ- 
ratization and successful economic development in the ROK, Japan and 
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Prime Minister Koizumi (left) and President Kim exchange world cup shirts 


the ROK now both share democratic principles and market economies. 
Since 1998, relations between the two countries have been changing 
for the better—for example, the ROK has progressively relaxed its previ- 
Ous restrictions on Japanese popular culture, and the co-hosted 2002 
World Cup soccer tournament was a spectacular success. Korean soccer 
supporters were astonished to see Japanese fans cheering on the 
Korean side, which moved onto the next stage after Japan had been 
eliminated from the competition. 

The significance of this was that now in the 21st century Japan had 
for the first time shown respect toward the ROK. During the Edo period 
(1603-1867) there were exchanges between Japan and the Korean 
Peninsula, which sent emissaries to Japan, but during the subsequent 
Meiji Restoration, Japan embraced the west in its push for moderniza- 
tion. As a result of the policy of westernization, Japan lost its interest in 
the culture of the Korean Peninsula. Following the democratization of 
the ROK, after more than a century Japan has again found its respect 
for its neighbor —this is indeed a huge development. 

However, anti-Japan feeling has grown sharply in the ROK since 
March of this year as a result of the issue of the rightful ownership of a 
group of rocky islets. These islets are known as Takeshima in Japanese 
and regarded by Japan as part of Shimane Prefecture. However, in 
Korea where they are known as Tokto, they are claimed as the territory 
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of the ROK. Furthermore, there has been a loss of trust at leadership 
level over issues such as the description of the war in the history text- 
books used in some Japanese schools and the controversial visits to 
Yasukuni Shrine; the two countries seem to be set on a collision course. 

The dissatisfaction felt by the Korean side toward the Japanese peo- 
ple's perception of history — specifically of the colonial period and the 
war—is something that has been present even since 1998, and is once 
again boiling over. Looking at it in material terms, the Japanese side 
feels it has surely done enough already by concluding the Treaty on 
Basic Relations and making reparations in the form of economic coop- 





eration. On the other hand, the Korean side looks at the issue in terms 
of wartime reparations for the scars it received as a nation. Unease 
about the future within the ROK that Japan might once again become a 
military giant 15 linked to the issues of the past, and the feeling that 
Japan does not really feel remorse for its period of colonial rule over 
the Korean Peninsula. 

As an effort to help solve the problems stem- 
ming from the nations’ history, a panel of histori- 
ans from both Japan and the ROK has been 
formed to carry out joint historical research. | am 
on the committee covering contemporary history, 
and | believe this sort of project to be extremely 
important. After the release in June this year of the 
report on the joint research, there was a huge out- 
cry amongst parts of the media that both countries 
are at loggerheads over disagreements on histori- 
cal perspectives. However, | think that perception 
is, in fact, mistaken —the original remit of the panel 
was not to map out a joint perspective on history. 
The purpose was to recognize areas we have in 
common and areas where we differ, and by doing 
50 bring these differences in perception into man- 


m 





ageable proportions. By recognizing the areas we have in common, we 
can move on to the next step. For example, it should be possible in the 
future to jointly compile teaching materials that can be used by teach- 
ers in junior and senior high schools. Areas where the perception of the 
two sides differs should be carefully worded and both viewpoints pre- 
sented side by side. | think it is important that this work is carried out at 
the same time as both countries absorb each other's popular culture. 

The number of flights between Japan's Haneda Airport and the 
ROK's Kimpo Airport was increased this year from four to eight every 
day; there are now a total of four million visitors traveling in each direc- 
tion every year, and the day when this reaches eight mil- 
lion visitors per year is surely not far off. The traffic of 
people, goods, money and information between the two 
countries is certain to become greater still in the future, 
and there is likely to be a gradual merging of markets. 
Judging by present trends, we can expect to see a free 
trade agreement being signed between Japan and the 
ROK within the next few years. 

Looking at the East Asia region as a whole, move- 
ments are gaining ground to form an East Asian com- 
munity comprising Japan, the ROK, China and the 
ASEAN (Association of Southeast Asian Nations) mem- 
bers. Unlike Europe, though, where there has been in- 
creased integration through the European Union (EU), 
East Asia has a wide cultural diversity. Politically, the re- 
gion includes socialist states and divided nations — politi- 
cal integration would be no easy matter, and it is more 


Japanese and Korean musicians combine for the opening reception of the Japan-Korea Friendship Year 2005 likely that integration will be principally in the field of 


economic exchange. However, even with economic inte- 
gration the need will come for a shared sense of values. When this hap- 
pens, Japan and the ROK, who will together form the spiritual center of 
the future East Asia community, will have to take a leadership role. Both 
countries are on the periphery of Chinese civilization, and having ab- 
sorbed influences from China they share a great deal in common; they 
also have a shared base of democracy and 
market economies. | think there is an ex- 
tremely high probability that both countries 
are going to be major players in the forma- 
tion of an East Asian community. 
Compiled from an Interview 
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JAPAN AND THE ВОК 
A SOURCE OF IMPETUS FOR EAST ASIA 


It is now 40 years since the normalization of relations between Japan 
and the Republic of Korea (ROK) — we asked Japan specialist, 

Park Cheol-hee, what Japan means to the ROK, and what sort of relationship the 
two counties should build for the future. 


“Intellectual 
exchanges 
between the ROK 
and Japan have 
become the source 
of impetus for 
intellectual 
networks across 
East Asia.” 


Following the Republic of Korea's independence from colo- 
nial rule in 1948, there was a complete and utter rejection 
within the country of anything Japanese. After the normaliza- 
tion of diplomatic relations in 1965, the Republic of Korea 
(ROK) began to use economic assistance from Japan to 
build up its steel and other industries; from pure and simple 
Opposition to Japan, there was a change of policy in favor of 
using Japan to advance the 
growth of the Republic of Korea 
in order to catch up with, and 
eventually to overtake the former 
colonial ruler. 

The КОК achieved economic 
growth after this, during the 
1970s and 80s. It joined the 
Organization for Economic 
Cooperation and Development 
(OECD) in 1996, thus entering 
the ranks of the developed coun- 
tries. In 1997 the main opposition 
party at that time assumed power 
through democratic election sig- 
naling the consolidation of 
Korean democracy. With its new- 
found economic and political 
confidence, movements started 
to emerge and take root within 


centered around emotional issues, at grass roots level rela- 
tions are better than they have been at any point over the 
last 40 years. 

In 1965 there were about 10,000 travelers a year between 
the ROK and Japan, and that figure has now mushroomed 
to four million a year. With over 10,000 travelers a day be- 
tween the two countries, opportunities for personal interac- 
tions between Japanese and 
Koreans have never been so 
plentiful, and person-to-person 
exchanges are becoming ever 
more vigorous. In addition, these 
exchanges are growing steadily 
deeper in fields of intellectual ac- 
tivity. Joint Japan-ROK research in 
the past was almost always a 
small-scale affair involving 
Japanese specialists from Korea 
and Korean specialists from 
Japan. Now, however, the fields 
of research have widened and the 
scale of the research has in- 
creased. Joint research now in- 
volves not just Japanese and 
Korean personnel but people 
from China or Southeast Asia as 
well, which means that relations 
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the ROK. These movements are 
seeking ways to foster a more 
forward-looking relationship with 
Japan, away from the past anti- 
Japan sentiment or the desire to 
overtake Japan. 

Of course, as we can see from 
this year's resurgence of bilateral 
conflict stemming from the territorial dispute over a group of 
rocky islets which are being claimed by both sides, it is no 
easy matter to bridge the psychological gulf between these 
two countries. However, | would point out that the anti- 
Japan sentiments are but one facet of the overall relation- 
ship between the ROK and Japan. Despite political turmoil 


and diplomacy. 
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are expanding from bilateral to 
multilateral. Intellectual exchanges 
between the ROK and Japan have 
become the source of impetus for 
a wide range of intellectual net- 
works across East Asia. 

There are a huge number of 
areas where Japan and the ROK 
could collaborate, such as environmental conservation or en- 
ergy development. In the future, we hope to develop various 
types of cooperative ties in fields that go beyond mere bilateral 
concerns. | hope that through this cooperation Japan and the 
ROK will come to foment mutual understanding and respect, 
and create a mature and solid relationship with each other. 





THE PAST AND FUTURE 
JAPAN-KOREA CULTURAL INTERACTION 


As a result of cultural exchanges between Japan and the ROK in recent 
years, the distance between the two countries is rapidly shrinking. We 
asked Associate Professor Natsuo Hayashi what these exchanges are, 
how they developed and what the future holds. 


“Cultural exchange 


in the 21st 
century will come 
to mean 

the interaction 
taking place in 
the shared area 
of Japan 

and the ROK?” 


Looking at relations between Japan and the КОК in terms of 
cultural exchanges, we can see that each side went through 
definite stages in their acceptance of the other's culture. 

In the КОК, restrictions were placed on imports of Japanese 
popular culture such as films, music or manga for half a cen- 
tury following the end of World War Il. These restrictions cov- 
ered a number of periods. During the first period, when 
memories of the colonial era were 
still fresh, Japanese culture was 
not allowed into the country at all. 
In the second period, which was 
during the 1960s, the ROK was 
aiming to establish its own cultural 
identity and limited the influx of 
culture from other countries to 
prevent it having an overwhelming 
influence on domestic culture. 
During the third period, the ROK 
government gradually permitted 
foreign cultural influences, but 
Japanese popular culture was still 
seen as a threat to the Korean do- 
mestic cultural industry and re- 
mained restricted. 

In October 1998, then 
President Kim Dae-jung ап- 
nounced a partial lifting of restric- 


ernment faced the possibility of international criticism if it did 
nothing to stem the flow of pirated material, so rather than try 
to prevent the entry of culture altogether, it decided to formally 
and selectively accept aspects of Japanese popular culture. 

In Japan, on the other hand, there have been great surges 
of interest in the ROK and its culture several times in the past, 
and since 2000 there has been a real boom in Korean cul- 
ture. This interest was particularly 
fueled by the Korean film Shiri, 
which was a huge hit when it was 
released in Japan in 2000, and the 
successful co-hosting of the 2002 
World Cup Korea/Japan soccer 
tournament. Also, the Korean TV 
drama Winter Sonata was a mas- 
sive hit when it was broadcast in 
Japan from 2003 onward — this 
drama especially was responsible 
for a huge explosion of interest in 
Korea because it appealed particu- 
larly to middle-aged and older 
women, who had previously had 
little interest in Korea and sud- 
denly became enthralled and 
deeply fascinated with many as- 
pects of Korean culture. 

What sort of route are cultural 
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tions on Japanese culture in the 
КОК; from that time until the 
fourth phase of restriction-lifting 
in January 2004, the ROK has 
permitted the entry of Japanese 
popular culture in progressive 
stages. So what brought on the 
move away from the previous 
policy of restrictions.on Japanese popular culture? 

During the 1970s, selected Japanese-made animated TV 
cartoons were first seen in the ROK, and then during the 
1980s the spread of cassette tapes and videos made it possible 
for pirated versions of aspects of Japanese popular culture to 
circulate within the ROK in huge quantities. The Korean gov- 
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his MA degree at the Graduate School of Arts and 
Sciences at the University of Tokyo, he enrolled as a 
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Humanities at the University of Toyama in Japan. 


exchanges between Japan and 
the ROK likely to take in the fu- 
ture? | believe the future direction 
is symbolized by the film Old 
Boy, which was highly praised at 
Cannes last year. This is a Korean 
film based on a Japanese manga. 
We are likely to see more new ex- 
amples of joint productions like this film, which transcend 
the boundaries between the two countries. Cultural exchange 
during the 20th century was competition between the two 
countries to show their culture to each other; in the 21st 
century, cultural exchange will come to mean the interaction 
taking place in the shared area of Japan and the ROK. &i 
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CHILDREN’S SUMMIT 






ave energy! Plant ten trees a month! Learn 

ways to collect, conserve and reuse water 

wisely! Separate all kinds of waste for recycling 

and processing to ensure minimization of 
landfill waste!” 

These wise words come from the commitment made 
at the head of the Aichi Declaration, which was adopted 
by the 2005 Children’s World Summit for the 
Environment, held in Japan’s Aichi Prefecture. The 
Declaration, stated in ringing tones, was compiled from 
the results of the summit discussions and outlined steps 
that children themselves can take starting right away to 
protect the environment. In that sense, it is a manifesto 
of children, by children and for children. 

Since the first United Nations’ Earth Summit was held 
in 1992, there has been an increase in UN-backed envi- 
ronmental efforts that include children, who will bear 
the responsibility for caring for our Earth in the future. 
As part of this trend, the first International Children’s 


A summit participant (extreme left) takes part in a field trip to view a state-of- 
the-art waste incineration plant. Reliable water supplies was among the most 
discussed topics at the Summit. Presentations (second from left and extreme 
right) were listened to very attentively. 


Conference on the Environment was held in the town of 
Eastbourne, UK, in 1995. This year's Summit, the sixth 
and the first to be held in Asia, was hosted by Japan and 
was held in conjunction with the main theme of the 
Expo 2005 Aichi, "Nature's Wisdom." 

Careful arrangements and preparatory discussions in- 
cluded Internet chat sessions among 11 representatives 
of a junior board from eight countries around the world. 
These sessions took place 19 times despite the difficul- 
ties in communication posed by time differences. 

The summit opened on July 26 with some 500 chil- 
dren from 55 countries participating. Lasting four days, 
the summit saw a great many enthusiastic presentations 
and discussions. For example, a participant from Nepal 
made a presentation on the subject of water. He said 
that water pollution is having a negative impact on 
tourism, which is one of his country's key industries, and 
he then explained a method that anyone can use to cre- 
ate safe drinking water using a minimum of disinfectant. 


This made a deep impression on the children from 4еуе]- 
oped countries that have continual access to drinking 
water, as it showed the harsh reality of life in a develop- 
ing country and also highlighted the children there mak- 
ing steadfast efforts to improve their situation. The 
presentation received a huge round of applause. 

In keeping with the aims of the Summit, waste was 
separated and disposed of by type. "By separating waste, 
paper can be recycled and waste can be greatly reduced," 
said Zayed Amin, a participant from Bangladesh, while 
disposing of his empty juice pack in the appropriate 
waste facility and showing a firm commitment to envi- 
ronmental preservation. 

As well as discussions and presentations, the summit 
included field trips to view examples of the latest envi- 
ronmental technology in use by the host country, Japan, 


and exchange events with local elementary and jun- 
ior-high schools. Through this varied program, the 
participants were able to deepen friendships that 
transcended differences in country or culture. 

"The Aichi Declaration closed with a strong call from 
the participants to world leaders and to adults the world 
over to take urgent action to save energy, to manage and 
protect forests, to protect water resources, and to im- 
prove recyclability," notes Kiyotaka Matsuba of the 
Japan Organizing Committee for the 2005 Children's 
World Summit for the Environment, which co-hosted 
the summit with the United Nations Environment 
Programme (UNEP). “The children have sent out a clear 
message—it is now up to us adults, whether or not we 
accept this message and act on it." 

It is our duty as adults to pass on a rich and unspoiled 
natural environment to the next generation, the children 
of today. We need to pay careful heed to the message of 
these children, and act on it without delay. & 

— TADAHIRO OHKOSHI 
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SECURITY 





ith a burst of speed, the inflatable 

boat carrying the coast guard board- 

ing party doses in on a suspicious 

vessel of unknown nationality. As 
the inflatable draws alongside, the coast guards 
scramble aboard. One squad searches the bridge 
while another races to the foredeck. Within five min- 
utes of boarding, they have restrained crewmembers 
found hiding around the ship and successfully taken 
control of the vessel. 


A team of Philippine coast guards take 
part in a training exercise in Manila Bay 
under the watchful eye of Japanese in 
structor, Sosuke Hamaguchi (second 
from left) 


Below: A boarding party storms an 
unidentified vessel. 





This exercise took place in Manila Bay under blaz- 
ing skies in the summer of 2005. Clad in thick bullet- 
_ proof vests and draped with heavy equipment, the 
coast guards were drenched in sweat. Standing to 
one side and scrutinizing the team’s every move was 
the Japanese instructor, Sosuke Hamaguchi, also kit- 
| ted out in the heavy gear. Beads of sweat glistened 
on his determined features. · 

The Philippine Coast Guard was first formed in 
1967 under the control of the navy. In 1998 it was 








п the spring of 2004, workers on a construction site in 

the city of Xian discovered a stone tablet bearing the 

name of Jing Zhencheng. Jing was a Japanese man who 

died in AD 734 at the age of 56 years while serving in 
the Tang court in Changan, present day Xian and capital of 
the Tang dynasty (AD 628-907). It was the custom to bury 
stone funerary tablets inscribed with the name and personal 
history of the deceased together with the body. This is the 
first Tang dynasty funerary tablet of a Japanese person to be 
discovered in China and after 1,500 years Jing Zhencheng 
emerges as the earliest known example of a Japanese per- 
son active overseas. 


But exactly who was Jing Zhencheng? Professor Yasutami 
Suzuki of Kokugakuin University reveals that Jing was a 
member of the ninth mission of envoys dispatched to the 
Tang court in the year 717. Suzuki explains, "A number of 
theories exist, but the reference to academic endeavor on 
the funerary tablet would suggest that Jing was a student of 
Tang culture. Also, judging from the fact that Jing received a 
posthumous honor directly from the Tang emperor, he may 
have been close to the emperor during his lifetime. It is 
possible that he may even have gone on to become someone 
of historical significance.” 

The Japanese imperial court dispatched official envoys to 
China on 16 occasions during the period of just over 260 
years from 630 to 894. These missions had three objectives. 
The first was to maintain diplomatic relations with Tang 
China. At that time Tang China was the greatest power in 
East Asia, and to maintain diplomatic relations with Tang 
China determined the status of a country in the East Asian 
order. In contrast to the 16 missions that Japan dispatched 
to China, the kingdoms of the Korean peninsula and north- 
east China were far more active, dispatching more than 100 
missions. This indicates just how important diplomacy with 
Tang China was for the countries of East Asia. 

The second goal was to encourage trade for the vast 
range of goods from the countries of Europe to the west 
that had reached Tang China by the Silk Road. The third ob- 
jective was to learn the latest culture in Changan, which was 
then an international city attracting people from as far afield 
as present day Turkey, Iran and Europe. No doubt Jing 


Zhencheng was enthralled by the diverse range of cultures 
that gathered in Changan. In terms of exchange, Tang China 
was an essential partner for Japan in every respect. 
Professor Suzuki sums up the significance of this discov- 
ery, "The emergence of Jing Zhencheng's funerary tablet 
serves to remind us that exchange between the countries of 
the East Asian region was blossoming as long ago as the 
Tang period." Japanese and Chinese researchers are cur- 
rently carrying out a joint research project on this funerary 
tablet. Evidence of Sino-Japanese cultural exchange some 
1,300 years ago has started to create new exchange be- 
tween the two countries. Ri 
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PRIME MINISTER 
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Prime Minister Junichiro Koizumi recently 
attended the 60th Session of the General Assembly 
of the United Nations where he called for tougher 
anti-terrorism measures and UN reform. 


he morning of September 15, | 

пе Minister Junichiro Koizumi | 

г4е а government jet at 

yo's Haneda Airport bound 

or New York, where he took his 

seat at the High-level Plenary Meeting of 

the 60th Session of the General 
Assembly of the United Nations. 


| 
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The meeting was held over a three-day | 
period beginning on September 14 to mark 
the 60th anniversary of the United 
Nations, and provided the forum for dis- | 
cussions on UN reform and the achieve- | 
ment of such Millennium Development 
Goals (MDGs) as the alleviation of poverty 
and hunger. The 60th Session of the | 


| General Assembly set a new record with 


leaders from approximately 170 countries 
participating, and constituted the first 
time that the majority of leaders from the 
191 member nations had attended the 
General Assembly since the United 
Nations Millennium Summit in 2000. 

After arriving, Prime Minister Koizumi 
signed the International Convention for the 
Suppression of Acts of Nuclear Terrorism, 
which aims to stamp out acts of terrorism 
that utilize nuclear and radioactive sub- 
stances. He stated, "It is imperative that we 
strengthen the legal framework and inter- 
national cooperation to ensure that terror- 
ists receive just punishment and that they 

















































are unable to find safe haven in апу coun- 
try." Prime Minister Koizumi then called 
for an early conclusion of negotiations on 
the Comprehensive Convention on 
International Terrorism. 

Upon meeting United Nations Secretary- 
General Kofi Annan, Prime Minister 
Koizumi reaffirmed that Japan is making 
the utmost efforts toward comprehensive 
reform of the United Nations. The Secretary- 
General replied that without reform of the 
United Nations Security Council, compre- 
hensive reform will be impossible, and that 
reform of the Security Council will be con- 
cluded by the end of the year. 

At the High-level Plenary Meeting on 
the evening of September 15, Prime 
Minister Koizumi gave a speech in English 
entitled "Turning Words Into Action.’ He 
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prefaced his speech by expressing his 
deepest condolences to those who lost 
loved ones in the recent Hurricane 
Katrina, stating, "We stand firm in our 
support of those who are struggling to re- 
cover from the horrifying devastation." 

In reference to the need for Security 
Council reform, Prime Minister Koizumi 
cited the development and rise to promi- 
nence of many Asian and African coun- 
tries and declared, "Asia and Africa, once 
under the shackles of colonialism, are now 
significant players in our global commu- 
nity. It is vital that the composition of the 
Security Council fully reflects these funda- 
mental changes." 

He added, "Japan is convinced that 
Security Council reform is a just cause for 
the international community—as is the 
deletion of the long obsolete 'enemy state' 
clauses from the UN Charter. In a reformed 
Council, Japan is ready to play a larger role 








as a permanent member," and continued, 
“We must pursue an early decision for 
Security Council reform in this session of 
the General Assembly.” 

Commenting on the proposal for a new 
Peacebuilding Commission, Koizumi 
stated, “With the proposed Peacebuilding 
Commission in place, the UN must show 
initiative in ensuring a smooth transition 
from ceasefire to nation-building, and to 
reconciliation, justice and reconstruction. 
Japan is ready to play its part in this chal- 
lenging but vital undertaking.” 

The Prime Minister also called for in- 
creased efforts to attain the Millennium 
Development Goals, including the reduc- 
tion of poverty and hunger, by 2015. 

Prime Minister Koizumi left New York 
aboard the government jet and arrived 
back at Haneda Airport around midnight 
on September 16. &i 

- SHIN'ICHI OKADA 





CULTURE 








Non-fiction writer, Junji Hotta, takes us on a Festival 
guided tour of the A to Z of otaku culture. In the 


third part of this series, Hotta introduces two 
festivals that helped put otaku squarely on the map. 


kit’ is Japanese slang for 3D models created by model shops 
of and amateurs, who were initially unsatisfied with the juvenile 
character-oriented goods produced by major toy manufacturers. 


There are a number of success stories among Wonder Festival 
U participants — professional model artists who got their start as 


ven if you have a mere passing interest in otaku cul- amateur garage kit makers, or small model shops which have 
ture, then perhaps you've heard of the World grown into major firms. The Wonder Festival venue maintains a 
Cosplay Summit. For those not in the know, cosplay и U Ге tradition where both professionals and amateurs still exhibit 
is kind of a grown-up "costume" game, where their otaku masterpieces in the same building. 


anime and comic book fans dress up as their fa- 
vorite characters. Participants develop ingenious accessories and 
costumes to see just how far they can lose themselves in their 
imagined roles. Cosplay events of some type, either big or 
small, are held in Tokyo almost every week, attracting many 
cosplayers dressed in elaborately designed outfits. One 
participant might sport a robot costume fash- 
ioned out of a cardboard box, while others com- 
pletely submerge themselves in their favorite 
characters, wearing both costumes and masks. 
In the world of cosplay, innovation is greatly re- 
spected — the more creative the costume, the 
better. The World Cosplay Summit is an event 
where people who enjoy cosplay gather from all over 
the world to compete in their chosen passion. 

The World Cosplay Summit 2005 was held at Japan's 
most recent world exposition, Expo 2005 Aichi. An Italian cos- 
player took the top individual prize, while a team of French 
cosplayers won the group division. While cosplay is cer- 
tainly a representative pastime of otaku culture, that cul- 
ture itself, which has long been regarded as rather peculiar 
in Japan, is now attracting tremendous public interest 
and attention. 

Two biannual events are truly the harbingers of the 
leading edge of otaku culture, drawing anime and 
comic book fans from all over Japan: the 
Wonder Festival and Comic Market, held in 
both summer and winter. 


Meanwhile, the Comic Market is a trade show for doujinshi 
or fan-created manga. The exhibition includes a wide variety of 
products, such as original manga, manga featuring existing 
anime and video game characters (called "secondary 
works," or fan fiction), manga theory, social critiques and 
other manga-related paraphernalia. Popular products in 
recent years include image collections of cosplayers ‘in 
character,’ a fighting game incorporating remarkably ad- 
vanced programming technology and digitized manga prod- 
ucts on CD-ROM. Comic Market draws a tremendous 
crowd numbering over 500,000 to Tokyo Big Sight, 
one of Japan's largest convention halls. On event 
days, tens of thousands of fans line up in front of the 
gates to ensure that they can get their hands on 
their favorite doujinshi, with some participants 
rendered speechless at the huge scale of the 
event. The exhibition is divided into corporate 
booths and amateur booths, with over 30,000 
different groups exhibiting. The enthusiasm 
of fans rushing into the venue and lining in 
front of popular booths is truly exciting. And, 
believe it or not, the staff in charge of plan- 
ning this massive event are unpaid volun- 
teers—simply rabid anime and manga fans, 
just like the exhibition visitors. Although 
Comic Market has produced a number of 
professional artists and creators, the festival 
Ў mood brings so much excitement and enjoy- 
The Wonder Festival first started in ment that many people continue setting up 
1985 as a huge exhibition of 'garage j booths even after turning pro. 
kits’ (homegrown plastic models and | E Brought into focus by these large events, 
modeling kits), attracting tens of | 1 Japan's otaku culture is currently enjoying a renais- 
thousands of people annually. 'Garage sance of sorts, and is impacting society in a number 
of different ways. Bã 
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COMIC MARKET swamped by fans angling 
for the latest doujinshi (top). 

COSPLAYERS and their unique, intricately 
designed costumes (right). 


JUNJI HOTTA is а non-fiction writer whose works 
include Moe Moe Japan (Otaku-Japan's Flowering 
Culture) and Gundam-mono (The Creators of Gunde 
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Ultraviolet radiation, a possible cause of skin cancer, 
is strengthening each year owing to global warming 
To help people monitor their exposure to these 
harmful rays when venturing outdoors, the industrial 
design studio GEO has introduced UV-MONI, a 
portable ultraviolet monitor. Resembling a colorful 
stopwatch, users can measure the strength of ultra- 
violet rays emitted by simply pointing the device at 
the sun and pressing a button. The UV-MONI uses an 
international standard index, and data are displayed 
using one of five coded colors — allowing for an intu- 
itive understanding of ultraviolet measurements. One 
of the aims behind product development and design 
was to encourage a more visual approach to observ- 
ing our everyday environment, and to increase 
awareness of environmental issues. Limited-edition 
versions of the UV-MONI were sold at the Expo 2005 
Aichi, which ended in September 
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with a Difference 


ISSEY MIYAKE 


The Museum of Modern Art, Toyama, featured an 
exhibition introducing the works of Issey Miyake, 
one of Japan's most renowned fashion designers, 
and artist Tadanori Yokoo. Lasting until 
September, the show focused in particular on 


works created by the internationally-acclaimed 
pair from 1977 through 1999. Tadanori designed 
both the show invitation and the original work to 
celebrate the highly-regarded designer's Paris 
Collections. Clothing inspired by Tadanori print 
designs and other items were also on display. 
Tokujin Yoshioka, in charge of store design for 
the Miyake brand, also designed the show space. 
Featuring images from past Paris Collections 
broadcast on a large-screen display, the realistic 
exhibition gave visitors the feeling that they were 
truly ‘on the catwalks’ in Paris. 





Realfleet Co., Ltd.'s original 
home electronics and appli- 
ance brand amadana has 
released a stylish new vacuum 
cleaner named the Stick 
Cleaner. While the shape of 
the vacuum cleaner more 
closely resembles the folding 
broom-and-dustpan sets used 
by cleaning staff at train sta- 
tions and other public facili- 
ties, it is actually a recharge- 
able, cordless cleaner. The 
featherweight cleaner is easy 
to move between rooms, and J 
its small footprint — literally the s 
size of a pair of shoes — takes 

up very little space when 

recharging. The device boasts 

powerful brushes and excel- 


Jappns 





A new interior light produced by Hers Experimental Design 
Laboratory captures the flickering quality of a flame 

to create the attractive illusion of a candle. Hono's design 
concept was simple — to recreate the light of a candle 
enclosed in a white silicon tube. This was achieved 
through the use of a light-emitting diode (LED), which 
appears to sway in even the smallest breeze. While the 
LED may seem both inorganic and artificial, it sways 
realistically in the wind, and the candle ‘flame’ can even 
be blown out by a strong gust. Guests at the 2005 Milano 
Salone trade show could be seen crowding around the 
Hono exhibit, grasping the unique ‘candle light’ in their 
hands to extinguish and light it, again and again. 


lent suction. Of course, the 
cosmopolitan design is its real 
selling point — the natural 
wood handle, slim aluminum 
pole and acrylic body are sure 
to match any interior. This, of 
course, leaves buyers with a 
happy dilemma: do you actu- 
ally clean with it or simply use 
it as a decorative object d'art? 











CABINET PUBLIC RELATIONS OFFICE 


GOVERNMENT 


Inauguration of the Third 
Koizumi Cabinet 





On September 21 Prime Minister Junichiro Koizumi announced 
the make-up of his third Cabinet. Prime Minister Koizumi reap- 
pointed all 17 ministers and a commemorative photograph was 
taken after their inaugural Cabinet meeting (see photo). 

This was brought about by the House of Representatives gen- 
eral election of September 11. At the extraordinary Cabinet 
meeting held on the morning of September 21, all Cabinet mem- 
bers temporarily resigned and a special Diet session was con- 
vened that afternoon. During the plenary session of both the 
House of Representatives and the House of Councilors, Junichiro 
Koizumi, President of the Liberal Democratic Party, was elected 
as the 89th Prime Minister of Japan. After his appointment by 
the Diet, Prime Minister Koizumi held a press conference in 
which he confirmed his resolve to pass the postal privatization 
bill previously voted down in the Upper House. He also reiter- 
ated his determination to press forward with structural reform 
of such areas as government-run financial institutions and pub- 
lic services. He let it be known that he will not be deterred from 
his course of reform in the lead-up to the compilation of the 2006 
budget. In addition, he touched upon such issues as reform of 
the United Nations, anti-terrorism measures and humanitarian 
aid for Iraq, indicating that he will continue to apply himself to 
matters of diplomacy. 

Individual profiles of Cabinet members can be found on the 
following website: 
http://www. kantei.go.jp/foreign/koizumidaijin/05092 1 /index e.html 
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International Performing 
Arts Festival 


The “Agency for Cultural Affairs International Performing Arts 
Festival" runs until October 28. Presented by the Agency for 
Cultural Affairs, the festival provides an opportunity for artists 
from Japan and overseas to showcase their art, and aims to use 
culture and art-based international exchange to contribute to the 
further development of the performing arts. This is the fourth fes- 
tival of its kind and a broad range of performing arts have been 
held in Tokyo, the Kansai region, Kyushu and Okinawa under this 
year's theme of "Cultural Exchange in Asia." A feature of the festi- 
val has been the high level of cooperation between Japanese and 
foreign artists with music and dance performances by students 
from other Asian nations as well as performances by top musi- 
cians from Japan and the rest of Asia. Since this year marks the 
"Japan-Korea Friendship Year 2005" dance performances have 
also been held in the Republic of Korea. 


Warm Biz 


The Ministry of the Environment's "Warm Biz" campaign running 
this autumn and winter to encourage people to wear warm, stylish 
business clothing is designed to help counter global warming by 
reducing heater use. It calls for thermostats to be set at 20°С and 
recommends that people return to what used to be the common 
sense idea of wearing warmer and more clothing when feeling 
cold. This is one aspect of the "Team Minus 696" movement to 
counter global warming and follows on from the "Cool Biz" cam- 
paign that ran from June to September this year. In addition to 
promoting a comfortably warm and stylish business fashion look, 
it aims to encourage energy-efficient use of air-conditioners and 
electrical appliances and to discourage excessive reliance on heat- 
ing in winter. On August 26, Minister of the Environment Yuriko 
Koike unveiled the Warm Biz logo mark (see photo) and called for 
cooperation in spreading the message. While energy savings are 
an obvious target, the government also hopes that the Warm Biz 


campaign will produce substantial economic benefits. 
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The Best of Japanese Horror 





The Japan Foundation held a film series over three days from 
September 16 to 18 entitled "The Best of Japanese Horror." The 
Japan Foundation introduces Japanese culture by showing subti- 
tled Japanese movies overseas, but from last year it began offering 
screenings of English-subtitled movies to foreign residents of 
Japan so that they too would have the opportunity to experience 
the wealth of Japanese cinema. This is the fourth part of this se- 
ries. In addition to such movies as Yotsuya Kwaidan (1959) that 
are based on traditional Japanese ghost stories, there are also 
films that go beyond mere horror stories to depict Japanese senti- 
ment within a human drama. Another fascinating aspect of the 
program followed the screening of the movie Séance, when its di- 
rector, Kiyoshi Kurosawa, gave a talk in which he touched upon 


the essence of Japanese horror. 


Antimonopoly Act Amended 


Antimonopoly laws constitute the fundamental set of rules that 
regulate corporate activities and ensure the maintenance of order 
within an economy. Japan's Antimonopoly Act was promulgated 
in 1947 to promote fair and free competition and to rule out un- 
reasonable restraints, and as such, it has come to be valued as the 


basic law of economic society. However, these latest amendments 
represent an attempt to set up competition policy that breaks 
away from such practices as dango (bid-rigging) or yokonarabi 
(the adoption of identical or similar strategies simultaneously by 
firms in the same market or industry). The new Act has seven 
amendments including: 1) increase of administrative fines, 2) in- 
centives to companies that withdraw from cartels by exempting 
them from, or reducing the amount of, administrative fines so as 
to effect a swift return to competitive order, and 3) expansion of 
investigative powers leading to criminal prosecutions. The 
amended law will come into effect in January 2006. 


Subterranean 
Auditorium Opened 


In August, a 17-meter diameter shaft located 40 meters below the 
streets of central Tokyo turned into a subterranean auditorium in 
which 150 people sat wearing construction helmets as they lis- 
tened to music. This was the fourth and final time that the Tokyo 
National Highway Office of the Ministry of Land, Infrastructure 
and Transport put the "Tokyo Geo-Site" to use for cultural pur- 
poses for several days on end. Termed a “common utility duct,” it 
is a 1,500-meter long stretch of an extensive network of tunnels 
which runs under central Tokyo. Construction is making steady 
progress in this duct that will house the lifelines for the city's util- 
ity services such as gas, water, sewage and telephone. It is ex- 
pected that it will make routine maintenance of utilities easier 
and therefore mitigate traffic congestion. The Ministry has 
worked hard to explain this development to the public in an eas- 
ily understandable manner, and this project has been carried out 
as an effective and strategic public relations exercise. The com- 


mon utility duct is slated for completion in 2009. 
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Promoting Traditional Japanese Craftworks 





The Japan External Trade Organization (JETRO) is promoting a selection of Japan s tradi- 
tional craftworks overseas as universal design products. This year, JETRO started the 
"Universal Craft Japan" campaign by exhibiting approximately 30 items at the "Maison & 
Objet" home interior trade fair held in Paris from September 2 to 6. These items survived rig 
orous scrutiny by the organizers and keen competition, and attracted favorable attention 
when exhibited in the “Now!” corner normally reserved for the best American or European de 
signs. Many Japanese are now familiar with the term "universal design" and while corpora 
tions and governmental agencies are promoting this concept, beautiful, user-friendly 
products imbued with the time-honored "spirit of hospitality" are also appearing from the 
traditional craftwork area. JETRO sees great export potential in high quality universal design 
craft products that combine beauty and usability. 


Expo 2005 Aichi Comes to a Close 
The official closing ceremony for quee 3 TOU "T wn AA; 
the 2005 world exposition in Aichi + x: | PN ARN 
Prefecture was held on September | 
25. The ceremony was attended by 
representatives from 121 coun- 
tries, including the host nation 
Japan, and four international or- 
ganizations. The expo broke new 
records with 22 million visitors 
passing through the expo's gates 
over the 185 days of the expo— 
easily surpassing the original ex- 
pectations of around 15 million 
visitors. In accordance with the 
theme of "Nature's Wisdom," the environmentally friendly venues and transport systems of the 
expo were a resounding success. Such state-of-the-art technologies as robotics and IT systems 
also attracted great interest. 

His Imperial Highness the Crown Prince and Prime Minister Junichiro Koizumi were among 
the guests at the closing ceremony, and bade a fond farewell to the expo along with the hordes 
of visitors packed into the ceremony hall. The hugely popular official mascots, Morizo & 
Kiccoro, also made their final bow. The next world exposition is scheduled to be held in 
Shanghai in 2010. 








SQ VIL CABIN 
e-mail magazine 





The weekly Koizumi Cabinet E-mail Magazine 
is available free of charge in English to sub- 
scribers. Each issue contains a message from 
tion about the government. 
http.//www.kantei.go.jp/foreign/m-magazine/index html 


» September 15 

Prime Minister Koizumi began this week's 
message by extending his gratitude to all 
those who supported him in the recent gen- 
eral election in which his party won a com- 
fortable victory. He stressed his belief that his 
victory reflected the desire of the people for 
the privatization of the postal services and 
the advancement of his package of structural 
reforms. He vowed to translate his support 
into a motivating force for enacting his pro- 
gram of reform bills. 


> September 22 

After announcing that his third Cabinet vil 
remain unchanged and undeterred in its re- 
solve to pass his program of reform bills, 
Koizumi stated that the budget for the next 
fiscal year will define a course that prevents 
any backtracking on reforms and seek to in- 
vigorate the economy without relying on pub- 
lic spending. He also touched upon such 
diplomatic issues as the fight against terror- 
ism, humanitarian aid to Iraq, issues concern- 
ing North Korea and UN reform. 


» September 29 

This week Koizumi spoke about the chal- 
lenges being faced in both the domestic and 
international arenas. These include reform of 
the social security system, disaster prevention 
measures, measures against asbestos, issues 
concerning North Korea, the fight against ter- 
rorism and assistance to Iraq. He reiterated 
his determination to face these challenges and 
acquit his responsibility as prime minister in 
his remaining one year in office by pushing 
forward with structural reform. 
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Text Бу SUVENDRINI KAKUCHI, 
a freelance journalist from Sri Lanka 
based in Tokyo 


Thanks to an enterprising urban 
revitalization program, Japan's cities 
‚ are emerging from the worst excesses 
| of the country's economic slump. 





Japan is getting a total makeover, thanks to an ambitious pro- 
gram drafted by the Urban Renaissance Headquarters, which was 
established by the government in 2001 as part of its wider goal 
of economic reforms. 

The financial implications of such a wide scale national makeover 
are obviously huge in Japan, the world's second richest country. 
And, according to government officials overseeing the various 
new projects that are mushrooming across the country, there is 
plenty of room available for prospective investors, including for- 
eigners who are brave enough to take on the might of Japan's 
multimillion dollar corporations. 


According to Takayuki Yanase, an Urban Renaissance 
Headquarters official, the revitalization of the land market was a 
pressing concern for the Koizumi government when it embarked 
on reversing the long economic recession that began to plague 
Japan in the early 1990s. Faced with low growth, Japanese com- 





panies were stuck with land which was steadily dedining in value 
— both in financial terms and as potential collateral for bank 
loans. As the downward spiral began to spin out of control, 
Japanese cities, known for their bustling shopping arcades and 
dynamic enterprises, started to feel the pinch as companies 
began to fold-up or halt construction projects leaving plots of 
precious land sadly vacant. Finally, along came the government 
with a solution—helping companies to buy land and start new 
businesses that would, in turn, help to revitalize the area. “Our 
help in the form of low-interest loans and flexible construction 
standards was geared to attract companies. The plan has paid off 


with good dividends already,” says Yanase. 
Land revitalization projects were divided into three main sec- 


| tors: large infrastructure projects undertaken by the government, 
private investment in urban development, and the promotion of 
revitalization in the smaller cities through lending to individuals 


and local governments. The government identified areas in need 

of urgent development in and around major cities. For example, 

regeneration plans for Tokyo covered 24 central areas as well as 
| incorporating the neighboring cities of Yokohama and Kawasaki 

—a total land area of 3,290 hectares. 

The government has also set a target of US$ 120 billion for 
private investment and estimates the economic effect will reach 
USS 230 billion. Right now, private investment for projects under 
construction is US$ 30 billion and has yielded an economic ben- 
efit of USS 60 billion. “Recent figures indicate that things are 
looking good,” points out Yanase. 

Indeed, a walk through Roppongi, one of Tokyo's 
most fashionable areas, shows some stunning re- 
sults. Roppongi Hills, mostly a private investment, is 
a gleaming complex that replaced an area of small 
and crumbling shops. A 57-story tower in the center 
of the new complex looms high into the sky and is 
constantly packed with visitors. Among the attrac- 
tions offered are restaurants, shops and entertain- 
ment facilities, and even a sublime Japanese garden 
situated like an oasis in the middle of Tokyo. 

Another important development is the massive 
Mid-town project planned by Mitsui Real Estate 
Sales Co., Ltd., consisting of five large-scale commer- 
cial complexes to be opened in the fall of 2006 and 
the spring of 2007. 

Smaller regional cities are also benefiting. Take 
the town of Usuki, a small town of 45,000 residents in Oita 
Prefecture, Kyushu. The city has been transformed thanks to а 5 
million yen initial aid package from the government for regional 
urban development. The town spent the money to revitalize its 
old shopping street by restoring the traditional elegance of the 
neglected area. As a reward the town is recording an increase of 


| tourists — in 2004 it received 95,000 tourists compared to 39,000 


before the remodeling project. 

Now, that’s enough evidence to prove the government's 
magic wand is making Japan not only beautiful but a great place 
to invest in. 85 
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What kind of picture emerges when we look at Asia 
as a single regional system, and the history 
behind its creation, development and maturation, 
rather than concentrating on its more stable features 
such as its civilizations and the geographical 
aspects of the region? Takashi Shiraishi, an Asia 
specialist who observes and analyzes the 
developments that characterize Asia and its place in 
the world, focuses on the relationships between the 
United States, East Asia and Japan. 


® This year marks the 60th anniversary of the end of the Second World War. 

What kind of regional order was formed in Asia at that time? 

Looking back from the perspective of the 21st century, it is clear that the United States 
played the most important role in creating a new post-World War II regional order. The 
new order that emerged, however, was not necessarily quite what the US had envisaged. In 
the 1940s, Asia appeared to be mired in war, revolution and counter-revolution, and only 
the US had a vision of a regional order for the future as well as the wealth, power and will 
to put it into practice. 

Looking at the situation from Washington's perspective, there were two big issues in Asia 
after the Second World War. One was how to deal with the perceived threats from the 
major communist powers of the Soviet Union and China. The other was to economically re- 
habilitate a devastated Japan, and recreate the country as an ally of the US. 

The key to solving both these issues was Japan. What the US needed in Asia was a mili- 
tary logistics base and a workshop. Realistically, the only country in the region that could 
serve these purposes was Japan, and this guaranteed Japan's central role in Asia in the 
postwar period. However, Japan's role was strictly defined by the limits that were set by US 
hegemonic power in the new regional order in Asia. How this system would be constructed 
was the basic issue. 


@ How did the United States go about finding solutions to this problem? 

The policy known as “double containment” became the answer. One strand of this contain- 
ment policy was to restrict the communist threat by utilizing the military power of the US in 
a geographical arc from Japan through Southeast Asia, and via India to the Persian Gulf. In 
order to achieve this, the US created bilateral security pacts and agreements to establish 
military bases with Japan, South Korea, Taiwan, the Philippines and Thailand. The US acted 
as the hub for this security system, and the bilateral agreements as the spokes, and this sys- 
tem resembled a “fan-shaped” construct across the region. 

The other aspect of double containment was the need to contain Japan. In the late 
1940s, Japan’s independence was considered to be only a matter of time. However, should 
Japan become politically independent and economically powerful again, it could again be- 
come a threat to the US. Therefore, the strategy set up by the US was to construct a system 
that made Japan's position particularly sensitive to American pressure and policy wishes. In 
concrete terms, this meant incorporating the military power of Japan into the US-led secu- 
rity system in East Asia. In addition, the US basically controlled Japan's energy supplies. This 
all meant that Japan became the pivot for the US security strategy in the East Asian region. 
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In the economic sphere, the construction of a triangular trading system, includ- 
ing Japan, Southeast Asia and the US, was the answer. Japan needed to import 
raw materials, and to have export markets for its products that would aid in its eco- 
nomic rehabilitation in the postwar period. 

Before the war, China had served this purpose, but the dissolution of the 
Japanese empire and the formation of the People's Republic of China in 1949 
meant that the old economic structure had collapsed. Also, given the United States 
policy of containment of communism, Japan was unable to turn to China in the 
postwar period. Therefore, the US promoted Southeast Asia as a source of raw 
materials for Japan and as a potential importer of products from Japan. 

In order for this to become practical, the US needed to provide dollar loans to 
the participants. This underpinned the concept and helped achieve the idea of 
economic rehabilitation for Japan, and economic development for Southeast Asia 
at the same time. 


@ Did everything progress as envisaged in this grand scale planning? 

There are always disparities between concept and reality, and, as can be seen from 
a study of the history of the region, the political and economic order in East Asia 
did not follow the envisaged US scenario. What was crucial in Japan's economic 
recovery was the stimulus of special procurements for the Korean War and an 
open US market for Japanese products. 

Neither did the regional political and economic order follow the concept fa- 
vored by Washington. In the 1960s, President Sukarno of Indonesia called for the 
creation of a Pyongyang-Beijing-Jakarta axis to challenge the American hegemonic 
position in Asia. In the 1970s, the victory of communism in Indochina meant that 
the US was forced to withdraw from continental Southeast Asia. 

However, despite these challenges, it is a fact that in "maritime Asia," from 
South Korea and Japan, through Taiwan, Hong Kong, the Philippines, Malaysia, 
Singapore and Indonesia, the US-led security system and triangular trading con- 
cept did produce a relatively stable regional order. 


€ What role did Japan play in the formation of this 

new regional order in East Asia? 

Firstly, there was economic cooperation. The basic theme of Japanese politics after 
the war was the politics of economic growth. The improvement of living standards 
year by year through economic growth served the long-term welfare of the nation, 
and resulted in stable politics and harmony within society. Japan's national interest 
was defined by economic growth, and highly developed industries became a 
theme of national policy. The US-constructed regional order in East Asia helped 
promote economic cooperation, and this fitted well with Japan's national policy of 
growth and influenced Japan's foreign policy as well. 

The second important factor was that Japan became the junior partner of the US. 
This meant that Japan's position after the war in Asia contrasted with the situation 
prior to the Second World War. When Japan had tried to build a new order in Asia 
through the construction of its Greater East Asian Co-Prosperity Sphere, it had ap- 
pealed to the principle of Asia for the Asians and had rejected the predominance of 
the United States and the United Kingdom in global politics. However, in the postwar 
period, the Asian regional order was one defined by the leadership of the US. As 
long as Japan accepted the position of junior partner, this meant that Japan could 
not challenge the role of the US. Yet, it is also a fact that Japan lay at the center of the 
strategy employed to construct the new US-led order in the East Asian region. 
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The third factor to consider is cooperation between the US and Japan. This 
flows from the role of Japan as a junior partner. During the Vietnam War, Japan 
supported Thailand, Cambodia, Laos and South Vietnam, set up the Asian 
Development Bank and called for participants to support, according to their capac- 
ity, the US-led "free Asia." This type of cooperation between the US and Japan did 
not change after the Vietnam War and has continued until the present day. What is 
important is that Japan's participation in Asia has satisfied Japan's pursuit of its 
own national interests and the need to maintain the US-led East Asian order. 


@ Do you think that Japan's participation contributed significantly to the 
regional economic development of East Asia? 

According to data from the Development Assistance Committee (DAC) of the 
OECD, it seems that the total sum of development support after the Second World 
War to Asia and Africa was about even, yet the difference in its effects is very clear. 
One achieved the "East Asian Miracle," but the other is still very poor. The lack of 
governance in Africa meant that support or aid could not be implemented еНес- 
tively, while Japan's role in economic cooperation and development support has 
been huge in Asia. 

Regional economic development in East Asia really took off in the mid-1980s. 
An important factor was the expansion of Japan's direct investment following the 
1985 Plaza Accords. With this as an initial stimulus, economic development surged 
across the Asian region. Taking Japan's lead, the newly industrializing economies 
(NIEs) of South Korea, Taiwan, Hong Kong and Singapore developed rapidly. 
These were followed by the ASEAN countries of Thailand, Malaysia and Indonesia. 
Eventually, the economies of China, the Philippines and Vietnam all began to 
enjoy economic growth. Gradually, East Asia came to take on a regional signifi- 
cance as this economic development occurred, and the region itself came to be re- 
garded as an important area in the world of the 21st century. 

The regional economic development in East Asia has at its root the belief that 
economic growth is the key to all problem solving. This belief was the basic 
premise behind Japan's policy of economic growth after the war, and East Asia 
became the testing ground to see if this policy could yield similar success outside 
of Japan. And before we knew it, East Asia had begun experiencing de facto eco- 
nomic integration. 


€ What is your analysis of China and its relationship to the formation of the 

East Asian economic system? 

Since the Asian financial crisis of 1997, China's economic development has been 
remarkable. And its desire to play a major role in the future formation of the re- 
gional order is plain for all to see. 

What is particularly noteworthy is the existence of an ethnic Chinese network. 
Since the 19705, Southeast Asia's ethnic Chinese companies have been gradually 
gaining influence in the economic development of East Asia. These companies 
have become "supra-national" as they operate across borders, and they have sup- 
ported the regional economic development that has been the driving force behind 
the strengthening of the East Asian region. 

So-called "Chinese" business networks have different characteristics from the 
systems employed by Japanese companies operating overseas. Chinese networks 
are built on local relationships and family connections. If we consider that 
Japanese companies work according to a vertical structure of relationships, then it 
is possible to describe Chinese companies as operating on a horizontal structure. 


These networks have linked the Chinese coastal areas of Shanghai, Xiamen and 
Guangzhou to Taiwan, Hong Kong and the Southeast Asian countries over the last 
20 years. The Chinese proposal of a China-ASEAN Free Trade Area aims at utilizing 
these Chinese networks, which can do business freely across borders without 
being hindered by formal arrangements. 

The core operators of these networks in the future will be ethnic Chinese living 
in Southeast Asian nations, who have had experience of studying abroad. | call 
them the "Anglo-Chinese," and there is a great potential for their adaptable net- 
works to help community building in East Asia, which would be a different type of 
community in terms of structure from that of the European Union. 


€ Do you feel that an East Asian community could become a reality? 

The dynamics of “Americanization,” "Japanization" and now "Sinification," if we 
can use such terms, have intertwined inextricably to form the current East Asian re- 
gional system. 

When looking at the situation from the viewpoint of regional unification, the 
European form of unification — promoted by the US policy of multilateralism — 
progressed toward a community based on a European identity, and on the politi- 
cal development, expansion of power, and systemization of the mechanisms of the 
central powers of France and Germany at its core. In contrast to this, and largely 
because of the legacy of the US's hub-and-spoke system of bilateral ties which un- 
derpinned the region, there was no political will within East Asia to form a commu- 
nity at all. There was no such initial concept, and the economic grouping that 
came about was an almost spontaneous construct. However, this does not mean 
that a political will to form a regional community and an Asian identity has no im- 
portance in future. 

In the midst of the regional economic development from the 1980s through 
the 19905, the big cities of East Asia saw the rise of new middle classes. Many 
members of these middle classes were educated in Britain, the US and Australia, 
and hold global values. As a result, a new generation now exists that has devel- 
oped a thriving consumer culture and harbors a passion for lifestyle goods, fash- 
ion, pop music, comics and animation. These attract huge attention in places like 
Seoul, Shanghai, Taipei, Hong Kong, Bangkok, Kuala Lumpur, Singapore and 
Jakarta. This generation has more in common with each other around Asia than 
was the case even just one generation earlier. 

While regionalism based on a common identity as Europeans represented the 
political will of the European Union, in East Asia the market forces that promoted 
regionalization have brought about the rise of regional middle classes, and are 
spurring the search for, and creation of, new cultural, political and economic identi- 
ties as a result. The dreams, aspirations, actions and behaviors of these people will 
influence their growing identification with an East Asia community. At the same 
time, it is important to stress that the success of this movement very much depends 
on the region's ability to overcome the social crises brought about by the growing 
gap between rich and poor, and urban and rural populations. 


€ What will be important in the relationship between Japan and Asian 
countries in the future? 
The Japanese have long thought of Asia in terms of "Japan and Asia," and tended 
to regard the two as separate entities. However, now we are faced with a situation 
where Japanese society cannot do without the vitality of Asia. 
For example, it is said that one in seven marriages in the Tokyo metropolitan 





area and one in ten marriages in Japan last year were marriages between Japanese 
and non-Japanese, and a substantial majority of these marriages were between 
Japanese and Asians. "Japan in Asia" is part of our destiny now. 

In this day and age, it is becoming increasingly important for Japan to make 
friends with the peoples of East Asia. A strategy based on this, which includes cul- 
tural policy, intellectual exchange and the cultivation of talent, should be made an 
integral part of Japan's East Asian policy. 

For example, when we discuss overseas student issues between Japan and 
ASEAN, we have usually talked about ASEAN students coming to Japan and not 
the other way around. However, let's say if, 10,000 Japanese students study in 
ASEAN countries, while 10,000 ASEAN students are attending Japanese universi- 
ties. Then 10,000 people each from Japan and ASEAN every year would learn each 
other's lenguages, make friends and be able to discuss history, culture, politics and 
economics. To actually live in a place, and get the feel of the culture, increases the 
international circle of friends, contacts and marriages. | believe that deepening 
these kinds of exchanges will become even more important in building long-term 
relationships of trust between Japan and the Asian countries. Ri 

— INTERVIEW BY HISASHI KONDO 


TAKASHI SHIRAISHI was Professor at Cornell University before being appointed Professor 
at the Center for Southeast Asian Studies, Kyoto University in 1996, and has served as Vice- 
President and Professor at the National Graduate Institute for Policy Studies since April 2005. 
A leading authority on Southeast Asian studies, he proposed, together with Yoshihiro Otsuji, 
an extended Japan-ASEAN free-trade agreement shortly before Prime Minister Junichiro 
Koizumi visited Southeast Asia in January 2002. 
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lro-Nabeshima 


Porcelain 


NAOKO SATO ICY FOR CULTUR 
uus BY HIROSHI OHASHI 
The kiln is monitored until a temperature of 1300°C is reached. Underglaze is applied to the piece 


once it assumes a rough shape of its eventual form, and the piece is then fired again in the main 
kiln. The overglaze is then applied before the final firing process 


olored Nabeshima ceramics 

(Iro-Nabeshima) are а refresh- 

ing delight for the eyes. The col- 
ors bring to mind the clear green of new 
leaves, or the liquid light of fresh spring 
water. Whatever their shape, the clean 
lines and clear colors of Iro-Nabeshima 
pieces give a sense of delicate vibrancy. 
Blue underglaze lines trace confidently 
intricate patterns onto a white back- 
ground that has just the faintest of blue 
undertones. The picture is perfectly bal- 
anced with painted enamel overglaze 
touches of clear green, red and yellow. 
Every element on each individual piece is 
placed in quiet, exquisite order. 








VASE WITH A DESIGN 
OF CHINTZ FLOWERS 


Imaizumi Imaemon XIV, 2005 


It may appear somewhat dark and drab at first 
glance, but this vase, which incorporates disap- 
pearing ink techniques on a gray underglaze and 
white slips, has been purposely created with a 
metallic allure to fuse the traditions of hundreds 
of years with the modern age 





DISH WITH A DESIGN OF 
COTTON ROSES 


Imaemon Association for the Preservation of 





1 he history of Iro-Nabeshima ceramics begins during the 17th 


emn 


the Nabeshima domain, in present day Saga Prefecture on 
the island of Kyushu. These kilns were much more than mere facili- 
ties to amuse the feudal lord, or daimyo. The pieces produced at the 
Nabeshima workshops were not available for general sale. Rather, 
they were used only as tableware for the Nabeshima family and as 
gifts to the shogun or to fellow daimyo. In other words, these delicate 
ceramic works of art were for the personal enjoyment of a very lim- 
ited and select group of people. Iro-Nabeshima ceramics were crafted 
from specially selected materials using finely honed techniques. 
Notably, the production process itself was broken down into a series 
of separate steps, and rigorous quality control was implemented 
throughout. The Nabeshima clan directly controlled their ceramics 
workshops and kilns, investing a massive amount of resources in the 
facilities. In fact, in order to prevent knowledge of the advanced tech- 
niques of the Nabeshima kilns from leaking out, the feudal lords even 
dictated where their craftsmen could live. This historical background 
is responsible for the refined techniques and graceful elegance of Iro- 
Nabeshima ceramics past and present. 

The Nabeshima feudal kilns were closed in 1871, when domains 
were abolished and replaced by the prefectural administrative sys- 
tem. However, the Iro-Nabeshima art and techniques were main- 
tained and continue today. 

The Imaemon Association for the Preservation of Iro-Nabeshima 
Techniques has been designated the official holding group of the im- 
portant intangible cultural asset of Iro-Nabeshima ceramic techniques. 
The group's activities are centered mainly around the Imaizumi family. 
The family has made production of Iro-Nabeshima pieces the tradi- 
tional family profession ever since the kilns were feudal property and 
family members specialized in the akae overglaze painting step of the 
production process that was located in Arita (present day Saga 
Prefecture). At the peak of Iro-Nabeshima production, as many as 16 
different clans specialized in akae overglaze painting, however, only 
the Imaizumi family has continued that tradition to the present day. 
When the kilns were still owned and run by the Nabeshima feudal 
lords, the Imaizumi family only dealt with the overglaze step of the 
production process. However, once feudal protections and restrictions 
were removed at the beginning of the Meiji Period—a time of great so- 
cietal upheaval—the production of Iro-Nabeshima ware evolved into a 
private industry. The Imaizumi clan no longer specialized in just over- 
glaze painting, but now handled every step of production, from clay 
preparation and molding to underglazes and overglazes. 

There are six separate criteria to be met for a ceramic piece to be 
recognized as an Iro-Nabeshima work of important intangible cul- 
tural asset status. The criteria stipulate that preparation of the clay 
body, glazes and enamel overglazes must be performed according to 
traditional methods. Likewise, traditional techniques must be used 
in the molding of each piece, as well as in the application of under- 
glaze and in firing methods. Moreover, the criteria also require that 
each piece conform to traditional standards of style and elegance. 


century, when colored porcelain was produced at the kilns of 





One of the characteristics of /ro-Nabeshima ceramics is the importance 
given to the careful application of underglaze. Imaizumi Imaemon 
XIV (left) poses with his brother who is president of the Imaemon workshop. 








DISH WITH А DESIGN OF LINKED CAMELLIAS 
Collection of the Imaemon Museum of Ceramic Antiques, Mid-to-late 17th century 


Combining an unusual design shape with exqusite overglaze polychrome enamels, 
this dish is a fine example of the early traditions of /ro-Nabeshima ceramics. 














COLORED BOWL WITH А DESIGN OF FRUITING TREES 
Imaizumi Imaemon ХІІ, 1987 


This piece is considered a masterpiece of Japanese ceramic ware, and adds yet another 
dimension to the great variety of beauty and expression to be found in ceramic art. 














Thus, in every aspect, the highly sophisticated level of design and the 
absolute pinnacle of craftsmanship achieved when the Nabeshima 
kilns were part of the feudal estate must be maintained. With its per- 
fected techniques and unique style, Iro-Nabeshima ware is consid- 
ered one of the finest examples of Japanese ceramic art. 

Today, the membership of the Imaemon Association for the 
Preservation of Iro-Nabeshima Techniques consists of its head and 
overall production manager, Imaizumi Imaemon xiv (the current 
holder of the Imaemon name, which is passed on to successive gener- 
ations of craftsmen in the Imaizumi family), and other masters of 
Iro-Nabeshima techniques. The Iro-Nabeshima production process is 
divided into as many as 15 separate steps. Association members are 
experts in molding, pinch-forming, mizunugui (a water-smoothing 
process), firing, glaze application, drawing up drafts for underglaze 
designs, applying those underglazes, drawing up drafts for akae over- 
glaze details and applying those overglazes. In addition to being re- 
sponsible for overall production management, Imaemon xiv also 
handles product design and selection, as well as preparation of over- 
glaze pigments and glazes according to traditional family recipes. 

First, kaolin clay from the Amakusa islands off the western coast 
of Kyushu is used to prepare a workable clay body. The artist then 
shapes the clay body into the desired form. Next, gosu, or cobalt blue 
glaze, is used to paint on an underglaze pattern. A wood ash-based 
glaze is used to coat the piece with a translucent, faintly bluish white 
layer. The piece is then fired at high temperature to form the blue 
and white porcelain often called sometsuke. The next step involves 
the painting on of akae overglaze enamel touches, mainly using red, 
yellow and green pigments. The carefully guarded secret of how the 
akae overglaze pigments are prepared has been passed on from gen- 
eration to generation, starting with the very first Imaizumi Imaemon. 
Each Imaemon shared the special method with only his immediate 
successor, the next Imaemon. All that is generally known is that an 
iron oxide is used in the red pigment, a copper oxide is used in the 
green pigment, and an iron oxide is also used in the yellow pigment. 
The pigments themselves are ground continuously in a mortar over a 
period of anywhere from 10 to 20 days. In the final step, a piece of 
work to which the pigments have been applied is fired in a special 
low-temperature akae kiln. 

In keeping with the long Iro-Nabeshima tradition, the pieces 
crafted today maintain the elegance particular to the style. The 
painted designs also keep alive the artistic legacy of the Iro- 
Nabeshima decorative style that was developed during the Edo 
Period. Today's Iro-Nabeshima craftsmen deftly apply picturesque 
arrangements of botanical motifs or intricate patterns inspired by 
the sarasa floral textiles of the historical Nabeshima domain. But 
their work is much more than simple repetition of past designs. 
Today's Iro-Nabeshima ware is a synergistic blend of traditional 
forms and the creativity of the artists who make up the Imaemon 
Association for the Preservation of Iro-Nabeshima Techniques. The 
happy result of this combination is that the luxury of yesteryear is 
right at home on a finely set table today. & 








ANGULAR VASE WITH А 
DESIGN OF CITRUS FLOWERS 


Imaizumi Imaemon XIV, 2005 


This work by Imaizumi Imaemon XIV fuses 
traditional disappearing ink techniques on a gray 
underglaze and overglaze polychrome enamels 
with a variety of straight lines and an angular 
solidity. The artist appears to have created 

this traditional /ro-Nabeshima vase to fit perfectly 


into today's modern living spaces. 
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The Miralo Falls 1... os 


he Shiraito Falls are a fantastic sight to behold. The scene is that much 
more impressive because of the roar of the water gushing forth from fissures 
between the old and new strata of the sheer rock face. 

In the previous two editions, | have written about the relationship between Mt. 
Fuji and water, noting that rainwater and melted snow permeate into the surface of 
the mountain and flow through a seemingly endless network of underground 
waterways. This water circulates around the Shiraito Falls, the Kakita River, the Fuji 
Five Lakes and the eight ponds of Oshinohakkai at the foot of the northeastern face 
of the mountain. Every year, somewhere in Japan faces water shortages, but this is 
unheard of in the cities, towns and villages near Mt. Fuji. This can only be because 


the mountain serves as a kind of giant water bottle for the neighboring communities. 


From ancient times, Japanese people have offered prayers to the sacred waters 
that flow from the mountains. They feel a strong spiritual bond to water and this is 
why “taki no дуо," or waterfall purification ceremonies, аге so popular throughout 
Japan. Standing under a waterfall and letting the water cascade over one's body rids 
us of worldly thoughts as we attempt to regain a clear mind in the pursuit of “satori,” 
or individual enlightenment. | would venture to say that just looking at the refreshing 
coolness of the Shiraito Falls is enough to cleanse the soul. 


YUKIO OHYAMA has spent more than 30 years photographing Mt. Fuji, and through his 
publications has given an intimate look at the heart of the mountain. Having spent many long 
hours quietly face to face with Mt. Fuji, he has many tales to tell. 





A Source of Inspiration 


VISIT US ONLINE > 


www Jijigaho.or.jp/index e.html 





here probably aren't many countries 






other than Japan where the practice 
of collecting insects is a favorite 
theme of the free research assign- 
ments set for schoolchildren during the school 
summer holidays. 


In contrast to the large decrease in the variety 





of insects to be found in urban areas, Japan 15 
currently experiencing an unprecedented boom 
in insect-related goods and products. Games 
that feature insect motifs and model insect fig- 
ures are particularly popular. A prime example 
may be seen with the /nsect Science series pro- 
duced by Furuta Confectionery Co., Ltd., which 
features five varieties of insect models, including 
butterflies, stag beetles and dragonflies, as free 
presents with a certain type of chewing gum. As 
soon as the goods reach the shops, they are 
sold out and production cannot keep up with 
the overwhelming demand. Perhaps the secret 
behind their great popularity is their lifelike ap- 
pearance. The butterfly scales and the dragonfly 
wings are almost impossible to tell apart 
from the real thing. They make a great in- 
troduction to entomology for today’s chil- 
dren who may never have seen the real 
thing. The goods are even popular with fa- 
thers, bringing back fond memories of their 
own childhood collections, and they make a 
great addition to the collections of fans of col- 
lectibles. You could even say that these model 
insect figures are little gems combining, as they 
do, two favorite hobbies of the Japanese people 
— collecting and studying insects and collecting 
model figures. Ri 
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TOKYO BIG SIGHT EVENT SCHEDULE novemeer 2005—January 2006 


11/1 (Tue) - 11/2 (Wed) Trade/Public Free 
JAPAN PLASTIC HOUSEWARES FAIR 
JAPAN INDUSTRY UNION OF PLASTIC 
HOUSEWARE MANUFACTURERS 

Tel: 03-3561-8778 Fax: 03-3561-8779 


11/2 (Wed) — 11/4 (Fri) Trade/Public ¥1000 
FOOD SYSTEM SOLUTION 2005 

F-SYS Show Management Office 

Tel: 03-3503-7319 Fax: 03-3503-7620 


11/2 (Wed) - 11/4 (Fri) Trade/Public #1000 
Japan Meat Industry Fair 2005 

Shokuniku Tusinsya Co., Ltd. 

Tel: 03-3663-2011 Fax: 03-3663-2015 


11/3 (Thu) — 11/5 (Sat)  Trade/Public ¥1000 
Japan International Cycle Show/Tokyo 2005 
The Secretariat of JICS, CYCLE PRESS 

Tel: 03-3835-9296 Fax: 03-3833-8168 


11/8 (Tue) — 11/11 (Fri) Trade/Public ¥1000 

The 7th JAPAN STONE FAIR INTERNATIONAL 2005 
The Secretariat of Japan Stone Fair 

Tel: 03-3434-1988 Fax: 03-3434-8076 


11/8 (Tue) — 11/11 (Fri) Trade/Public ¥1000 
The 27th Japan Home & Building Show 2005 
The Secretariat of Japan Home & Building Show 
Tel: 03-3434-1988 Fax: 03-3434-8076 


11/8 (Tue) — 11/11 (Fri) Trade/Public ¥1000 
Pro Tool & Hardware Show 2005 

The Secretariat of Pro Tool & Hardware Show 
Tel: 03-3434-1988 Fax: 03-3434-8076 


11/8 (Tue) — 11/11 (Fri) Trade/Public #1000 
School Facilities Fair 2005 

The Secretariat of School Facilities Fair 

Tel: 03-3434-1988 Fax: 03-3434-8076 


11/9 (Wed) - 11/10 (Thu)  Trade/Public ¥1000 
19th Tokyo Business Summit 2005 
Secretariat of Tokyo Business Summit 

Tel: 03-5827-7343 Fax: 03-5827-7360 


11/9 (Wed) - 11/11 (Fri) Trade ¥1000 

The 30th International Healthcare Engineering 
Exhibition 

The Secretariat of HOSPEX Japan 

Tel: 03-3434-1988 Fax: 03-3434-8076 


11/9 (Wed) - 11/11 (Fri)  Trade/Public #1000 
Measurement and Control Show 2005 TOKYO 
JAPAN ELECTRIC MEASURING INSTRUMENTS 
MANUFACTURERS" ASSOCIATION 

Tel: 03-3502-0601 Fax: 03-3502-0653 


11/15 (Tue) - 11/18 (Fri) Trade ¥1000 


INCHEM TOKYO 2005 Chemical Plant 
Engineering Show ^ 
The Secretariat of INCHEM TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) - 11/18 (Fri) Гаде ¥1000 
INCHEM TOKYO 2005 ADvanced МАТегіаіѕ 
Show (ADMAT) 

The Secretariat of INCHEM TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) - 11/18 (Fri) Trade Y1000 

INCHEM TOKYO 2005 ECO-MAnufacture (ECOMA) 
The Secretariat of INCHEM TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) - 11/18 (Fri) Trade #1000 
INCHEM TOKYO 2005 [Special Event] 
Fuel Cells & Hydrogen Production 
The Secretariat of INCHEM TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) — 11/18 (Fri) Trade ¥1000 
Inter Maintech 2005 

The Secretariat of Inter Maintech 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/15 (Tue) - 11/18 (Fri) Trade Y1000 
NDE TOKYO 2005 

The Secretariat of NDE TOKYO 

Tel: 03-3434-1391 Fax: 03-3434-8076 


11/22 (Tue) — 11/25 (Fri) Trade/Public #1000 
International Furniture Fair Tokyo 2005 
INTERNATIONAL DEVELOPMENT ASSOCIATION 
OF THE FURNITURE INDUSTRY OF JAPAN (IDAFIJ) 
Tel: 03-5261-9401 Fax: 03-5261-9404 


11/22 (Tue) - 11/25 (Fri) Trade/Public #1000 
International Interior Trend Show The 24th 
JAPANTEX 2005 

JAPANTEX Secretariat 

Tel: 03-3433-4521 Fax: 03-3433-7860 


11/26 (Sat) - 11/27 (Sun) Public ¥1000 
DESIGN - FESTA VOL.22 

DESIGN - FESTA OFFICE 

Tel: 03-3479-1433 Fax: 03-3479-1498 


11/27 (Sun) Public 
COMIC CITY TOKYO 111 
Akaboo 

Tel: 03-3225-8520 


11/28 (Mon) - 11/29 (Tue)  Trade/Public ¥3000 
International NAIL EXPO 2005 

JAPAN NAILIST ASSOCIATION 

Tel: 03-3500-1580 Fax: 03-3500-1608 








11/30 (Wed) - 12/3 (Sat)  Trade/Public ¥1000 
2005 INTERNATIONAL ROBOT EXHIBITION 
The Nikkan Kogyo Shimbun 

Tel: 03-5644-7221 Fax: 03-5641-8321 


11/30 (Wed) - 12/3 (Sat) Trade/Public ¥1000 
2005 Parts Feeder Exhibition 

The Nikkan Kogyo Shimbun 

Tel: 03-5644-7221 Fax: 03-5641-8321 


11/30 (Wed) - 12/2 (Fri) Trade/Public ¥1000 
SAMPE JAPAN2005 (9th Japan International 
SAMPE Symposium & Exhibition) 

The Nikkan Kogyo Shimbun 

Tet: 03-5644-7221 Fax: 03-5641-8321 


12/4 (Sun) Public Y1000 

WORLD CHARACTERS CONVENTION 21 
The Secretariat of WORLD CHARACTERS 
CONVENTION 21 

Tel: 03-5458-4358 Fax: 03-5458-4358 


12/7 (Wed) - 12/9 (Ға) Trade/Public ¥1000 
JAPAN CREATION 2006 
JAPAN CREATION EXECUTIVE COMMITTEE 


Tel: 03-3661-7321 Fax: 03-3661-7333 

12/10 (Sat) - 12/11 (Sun) Trade/Public ¥1050 
Healing Fair 2006 

Freia co., Itd 


Tel: 03-5791-4591 Fax: 03-5791-4592 


12/15 (Thu) — 12/17 (Sat) Trade/Public Free 
ECO-PRODUCTS 2005 

Eco-Products Exhibition 2005 Secretariat 

Tel 03-5255-2847 Fax: 03-5255-2860 


12/17 (Sat) - 12/18 (Sun) Public ¥2000 
TOKYO CLASSIC MOTOR SHOW 

IKAHO TOY. DOLL & CAR MUSEUM 

Tel: 0279-55-5020 Fax: 0279-55-0576 


12/19 (Mon) — 12/20 (Tue) Public Free 
RECRUIT Tokyo Career Fair - Winter 2005 
RECRUIT CO., LTD. 
http://kaigai.rikunabi.com/ 


1/6 (Fri) Public Free 

New Year's Fire Review 2006 

Tokyo Fire Department, Administration Division 
Administration Section 

Tel: 03-3212-2111 Fax: 03-3213-6094 


1/7 (Sat; - 1/9 (Mon) Public #1000 
ANTIQUE JAMBOREE 

ANTIQUE JAMBOREE 

Tel: 03-5996-4105 Fax: 03-5996-4130 


1/8 (Sun) Public ¥1000 
AMUSING COLLECTION FLEA MARKET & COS-DAY 


Takarajima Collection Market Office 
Tel: 03-3843-1290 Fax: 03-3843-2400 


1/18 (Wed) - 1/20 (Fri) Trade #5000 

35th INTERNEPCON JAPAN 

INTERNEPCON JAPAN Show Management Office 
Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) — 1/20 (Fri) Trade #5000 

23rd ELECTROTEST JAPAN 

ELECTROTEST JAPAN Show Management Office 
Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) — 1/20 (Fri) Trade ¥5000 

7th IC Packaging Technology Expo (ICP) 

IC Packaging Technology Expo Show Management Office 
Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) - 1/20 (Fri) Trade ¥5000 

7th Printed Wiring Boards Expo (PWB EXPO) 
Printed Wiring Boards Expo Show Management Office 
Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) - 1/20 (Fri) Trade #5000 

7th INTERNATIONAL ELECTRONIC COMPONENTS 
TRADE SHOW (ELE TRADE) 

INTERNATIONAL ELECTRONIC COMPONENTS TRADE 
SHOW Show Management Office 

Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) - 1/20 (Fri) Trade #5000 

6th Fiber Optics Expo (FOE) 

Fiber Optics Expo Show Management Office 
Tel: 03-3349-8502 Fax: 03-3349-4900 


1/25 (Wed) - 1/27 (Fri) Trade #5000 

2nd INTERNATIONAL HYDROGEN & FUEL CELL EXPO 
(FC ЕХР02006) 

INTERNATIONAL HYDROGEN & FUEL CELL EXPO 

Show Management Office 

Tel: 03-3349-8502 Fax: 03-3349-4900 


1/25 (Wed) — 1/28 (Sat) Trade 

17th International Jewellery Tokyo 2006 
INTERNATIONAL JEWELLERY TOKYO 

Tel: 03-3349-8503 Fax: 03-3344-2400 


1/29(Sun) Public 
COMIC CITY TOKYO 112 
Akaboo 

Tel: 03-3225-8520 





The events schedule is based on 
information received from organizers. 
It is subject to change without notice. 

For more information, 

please contact the management 

office for each event. 
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The Japan National Tourist Organization (JNTO) is ready and waiting to provide 
all possible support for your visit to Japan. As Japan's national tourist office, we 
conduct a variety of information services, as well as a wide range of support 
activities to the tourism industry and the media. For all your tourist information 
requirements, why not pay a visit to our official website — available in six differ- 
ent languages. 





The Tourist Information Center (TIC) of Japan National Tourist Organization Ql 

is your helping hand while in Japan. Its services range from providing SS 

travel information and free literature on Japan to offering suggestions on tour 

itineraries. Reservations, however, are not handled there. ере” 
Its address, telephone number and office hours аге as follows: 


10th ҒІ., Tokyo Kotsu Kaikan Bldg., 2-10-1, Yurakucho, Chiyoda-ku, 
Tokyo 100-0006 


Tel. 03-3201-3331 Japan National Tourist Organization 
Open from 9 a.m. to 5 p.m. every day year-round. 


26009 (A571) 87429-11 | 4910874291151 
| 00571 











60 УЕАВ$ 
1945 POSTWAR 2005 
PROGRESS 





"ЮЛГА Oe = или а LAL 


"TRY TAITO ` 


www.city.taito.tokyo.jp 


AGIC OF THE 


ketplaç 


N 


“Roll up, roll up. Fresh tuna at bargain prices! You can’t = "P з Ё houses over 400 shops all packed tightly together. Bright- 
afford to miss it!" A stroll along the narrow street known i ly colored fresh fish, fruit, cakes and sweets delight the 
as Ameyoko is a real Tokyo experience for all the five senses. Stretch- eye, while spicy aromas fill the air. Come and lose yourself in the cha- 
ing from Ueno to Okachimachi, this 500-meter long passageway otic sights, sounds and smells of Ameyoko. 


access Ueno Station, the gateway to Taito, is 60 minutes from Narita Airport by express on the Keisei Line. + Asakusa is five minutes from Ueno on the subway Ginza Line. 
EVENT SCHEDULE New Year Decorations in Nakamise Street, Asakusa Dec 5—]ап 31 + Hagoita Market, Senso-ji Temple, Asakusa Dec 17-19 + Shichifukujin Meguri Pilgrimage Jan 1-mid-Jan 
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Character: Doraemon Charms the World The popular 
Japanese cartoon character Doraemon is now loved the world over. 


What is the secret behind the lasting popularity of this robotic cat? 


Physics: From Neutrons to Neutrinos To mark the 100th 
anniversary of some of Einstein's greatest achievements, we review the 


successes of Japan's Nobel Prize-winning physicists. 


Special Feature: 60 Years of Postwar Progress 
In the 60 years that have passed since WWII, Japan has made giant 
strides. We take an in-depth look at the postwar progress of Japan in 


areas such as its economy, diplomacy and lifestyle. 


Volunteers: 730 Unforgettable Days The JOCV program 
enables young Japanese to carry out volunteer work in developing coun- 


tries. Forty years after its launch, the program is still going strong. 


Interview: Yoshikazu Takaya А leading academic considers that 
the confusion being caused by global-scale problems should be met by a 


new world order based upon the coexistence of multiple civilizations. 


Traditional Art: Wood Crafting Master wood crafter Akira 
Murayama repeatedly strives to craft objects that will be treasured 
through the years as daily items that provide pleasure and comfort for 


their users. 
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Doraemon comics are published throughout Asia. 





"Wouldn't it be great if you could 
fly around the sky whenever 
you wanted?" "Yeah, and would- 
n't it be handy to have a ma- 
chine that could take you 
wherever you wanted to go in a 
flash?" As children we all had 
these kinds of dreams. Although 
we knew they would come to 
nothing in the end, it was fun 
just to let our imaginations run 
wild. But those daydreams did 
come true in a comic called 
Doraemon, which first appeared 
55 years ago. 

Doraemon is a robotic cat 
who returns from the 22nd cen- 
tury in a time machine to help 
out Nobita, a hapless and lazy 
boy who doesn't do well at 
school. Doraemon comes up 
with all kinds of secret devices 
to help Nobita out of the 
scrapes he gets into with the 
local bullies and with his 
mother, who is always yelling at 


The cartoon character Doraemon first 
appeared in Japan 35 years ago, and is now loved 
the world over. What is the secret 


him to study harder. The won- 
derful array of gadgets includes 
the take-koputa (bamboo- 
copter), which lets the charac- 
ters fly when they place it on 
their heads; the dokodemo 
(anywhere) door, which takes 
them wherever they want to go 
just by opening it; and anki 
(memorization) bread, a handy 
aid for school tests — just copy 
the things you need to memo- 
rize onto the bread, eat it, and 
you'll remember them. Since 
these secret devices first ap- 
peared, Japanese children have 
been captivated by the unfold- 
ing adventures of Nobita and 
his friends, and Doraemon has 
established an unshakeable po- 
sition as one of the best-loved 
comics in Japan. 

№5 not only Japanese children 
who are fascinated by the sto- 
ries. These days Doraemon is 
more likely to appear as a TV 


behind the lasting popularity of this robotic cat? 








cartoon than a comic book, and 
the cartoons have been shown 
in 50 countries spanning Asia, 
Europe, Latin America and the 
Middle East. Doraemon is espe- 
cially popular in Asia, where he 
first became known via pirated 
versions printed in the 19705. 
Copyrighted versions of the 
comic gradually began to circu- 
late from the 1980s and now 
the characters are adored by 
readers in China, Hong Kong, 
Taiwan, Korea, Thailand, Indone- 
sia, Vietnam, Malaysia, Singapore 
and elsewhere. They have been 
so thoroughly embraced by local 
cultures that they even feature 
in promotional campaigns run 
by fast food chains and local 
government bodies. 

Why is Doraemon so loved 
around the world, and espe- 
cially in Asia? Many Asian soci- 
eties place great importance on 
academic achievement and 


exam results, so children need 
to study constantly. Maybe chil- 
dren in Asia identify with 
Nobita, who is always being told 
to "study harder!” And because 
Nobita is such an ordinary boy, 
the adventures that take him 
and his friends out of the every- 
day world probably seem even 
more real to children, giving 
them hopes and dreams of 
their own. 

There is still a century to go 
before we reach Doraemon's 
birth year of 2112. This charac- 
ter, who has given children so 
many hopes and dreams, is sure 
to maintain a special place in 
people's hearts long after his 
birthday has been celebrated. gi 

— МАУЦМ! NAKAMURA 





With his take-kopta attached, 
Doraemon takes flight. 
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Albert Einstein published his special 
theory of relativity and two other groundbreaking papers 100 years ago. We mark this 
anniversary by reviewing the achievements of Japan's Nobel Prize-winning physicists. 


known territory," observes Gakushuin 
University Professor Emeritus Hiroshi Ezawa, 
an expert in particle physics and the history 
of physics in Japan. "His theory was so bold 
that some considered it preposterous. But 
once Dr. Yukawa had laid the groundwork, 
previously unknown particles were discov- 
ered one after another and the theory of el- 
ementary particles was developed." 

The second Japanese winner of the Nobel 
Prize in Physics was Dr. Sin-Itiro Tomonaga 
(1906-79). Both quantum mechanics and 
the theory of relativity were discovered in the 
early 20th century. However, since the two 
theories were developed independently, in- 
consistencies between quantum mechanics 
and the theory of relativity became an issue. 
Former university classmate of Yukawa, 
Tomonaga worked on the problem of merg- 
ing the two theories and succeeded in devel- 
oping renormalization theory, a method of 
reconciling the inconsistencies. The 1965 


Nobel Prize in Physics was awarded for this 
renormalization theory, an essential develop- 
ment in physics that has since been applied 
to all aspects of the field. 

While physics has been the source of 
many positive developments, it has also led 
to negative outcomes such as the atomic 
bomb. Yukawa took part in the first Pugwash 
Conference on Science and World Affairs, 
arranged in 1957 on the initiative of Einstein 
and the philosopher Bertrand Russell to call 
for the abolition of nuclear weapons. 
Tomonaga later joined the conference and 
the two Japanese physicists are known for 
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their continued efforts to promote peace. 

Following in the footsteps of Yukawa and 
Tomonaga, other Japanese scientists have 
also won the Nobel Prize in Physics. While re- 
searching high-performance semiconductors 
for transistor radios at Tokyo Telecommunica- 
tions Engineering Corporation (now Sony 
Corporation), Dr. Leona Esaki discovered the 
tunnel effect used to create new semicon- 
ductor diodes, for which he was awarded the 
prize in 1973. Dr. Masatoshi Koshiba won his 
Nobel Prize in 2002 for an experiment con- 
ducted in 1987 that detected neutrinos from a 
supernova explosion for the first time, using 
the giant Kamiokande detector. 

Einstein once said: "I have no special tal- 
ents. I'm only passionately curious." Perhaps 
physicists, in their tireless, painstaking quest 
for the principles that underpin everything 
around us, are really just more romantic 
than the rest of us. & 

-MAYUMI NAKAMURA 
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Marking the 60th 
anniversary since 
Japan met with defeat 
at the end of World War 
II, 2005 signifies a 
milestone in Japans 
postwar history. 
Following the war, 
Japan achieved 
astonishing economic 
growth. The nations 
economy expanded to 
become the world's 
second largest, and 
Japan came into its 
own as an industrially 
developed country. 
Today. Japan also plays 
an important role on 
the stage of 
international 
diplomacy. In this 
issue, we take an in- 
depth look at the 
progress Japan has 
made over 60 years in 
areas such as its 
economy, diplomacy 
and lifestyle. 


The intersection at 
4-chome Ginza, in Chuo Ward, 
Tokyo, in 1955. 

With postwar reconstruction efforts 
progressing smoothly, 
the district bustles with activity. 











lifestyle 


In the latter half of the 1950s 

electrical appliances started to 
become common. This 1950s 
family watch television in their 
fully-equipped living room. 
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Lifestyles started to become more comfortable апа 
people had time to enjoy their new-found leisure. 


OURTESY OF MATSUSHITA ELECTRIC INDUSTRIAL CO., LTD 


PHOTOS CO 


lifestyle 


The three "sacred treasures" which = 
people aspired to with their new- 
found wealth. From left to right: a 
washing machine, a black-and-white 
television and a refrigerator. 
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fashion 


Women's fashions also went through 
great changes. 









ince the end of the war 

the lifestyles of the 

Japanese people had 

become much more 
settled, and a major contributory 
factor to this was the start of tel- 
evision broadcasting in 1953. At 
first, the prohibitively high price 
of television sets put them out 
of reach to all but a few, so 
huge crowds of people would 
gather to watch the television 
screens set up in the squares in 
front of railway stations and 


other public places. One reason 
for the explosive ríse in televi- 
sion's popularity was the wrest- 
ing bouts that were broadcast 
live from 1954—people went 
wild over the wrestler Rikidozan, 
who became something of a na- 
tional hero at the time. In 1959 
then Crown Prince Akihito be- 
came engaged to Michiko 
Shoda (now the Empress), turn- 
ing her instantly into an endur- 
ing icon of the times. The 
wedding parade was televised, 


©1954 ТОНО CO., LTD. ALL RIGHT 


making a huge contribution to 
the spread of televisions into 
people's homes-sales of televi- 
sion sets doubled around the 
time of the parade. 

From 1956 onward, people 
were beginning to feel that the 
hardships of the immediate 
postwar period had been over- 
come. The general mood was 
that Japan was on the verge of a 
period when the economy 
would burst forth with tremen- 
dous growth, and people would 
















news 


The much-loved monster Godzilla 
was born in 1954 as the result of nu- 
dear testing, and was a warning about 
the dangers of nuclear weapons. 


enjoy a time of plenty. The three 
things everyone aspired to as a 
measure of wealth—the three 
"sacred treasures"—were а 
black-and-white television, a 
washing machine and a refriger- 
ator. The period from the end of 
the war until the end of the 
1950s was a time when Japan 
regained the standard of living it 
had enjoyed before the war and 
stood on the verge of a golden 
period when it would undergo 
tremendous growth. 





Text on pages 9-11 supervised by Associate Professor TAKAHISA FURUKAWA of ` Yokohama City University. 
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fashion 


The miniskirt was a social 
B ‚> phenomenon with a big impact on 
lt women's lifestyles. 





A record-breaking 94 countries took 
part in the 1964 Tokyo Olympics. 


It was increasingly felt that Japan’s wealth was 
permeating throughout society, and people looked 
to the future with great expectation. 
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news 
The Tokaido Shinkansen ("bullet 
train") commenced service in 1964, 
cutting the six and a half journey from 
Tokyo to Osaka to just four hours, 
and later to just three hours. 


Right: The Beatles arrive at Haneda 
Airport in 1966. 
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he 1964 Tokyo Olympics 

was the first-ever interna- 

tional event to be hosted 

by Japan, and the biggest 
postwar event. Hosting the 
Olympics brought huge changes 
to Japan: the Metropolitan Ex- 
pressway around Tokyo was 
completed in 1962, major cities 
experienced the opening of sev- 
eral subway lines and large scale 
hotels, and the Tokaido 
Shinkansen (the “bullet train”) 
commenced operations in 


lifestyle 


Left: The number of automobiles 
increased as more and more families 
were able to afford a car. 


1964. Another plus was the in- 
troduction of domestic flights 
three years before the Olympics 
came to town. The development 
of transport networks spurred on 
the movement of people and 
goods, creating the base for 
economic growth. Another 
major event to take place 
was the 1970 Japan World 
Exposition, which attracted 
over 64 million visitors 
from around the country. It 










was really a huge national 8 
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festival in which everyone, 
young and old, men and 
women alike, took part. 

The 1960s saw youth culture 
blossom, strongly influenced by 

what was going on in the 
West at the time; 
Beatlemania spread across 
Japan when the Fab Four 
visited in 1966, and hem- 
7 lines became higher and 
higher as the miniskirt 
swept the world of 
women's fashion. The three 
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Toy manufacturer Takara 
released the Licca-chan doll in 
1967. It was enormously 
popular with young girls. 
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sacred treasures of the 1950s 
were replaced by the "three 
Cs"—a car, a cooler (the 
Japanese name for an air condi- 
tioner) and a color TV—as sym- 
bols of wealth that ordinary 
people could aspire to. The 60s 
was a time when culture, infra- 
structure, standards of living and 
many other areas of society 
achieved the same high levels. 
Times were good, and everyone 
sang the praises of an economy 
spiraling upward. 


ELLE Japoy 
ans . 
326 lifestyle 


PS The bestseller instant noodles (Cup Dmm араат 
£a Noodles) were launched in 1971. НШІ, г 


Right: The Walkman began a revolu- 
tion in the way we listen to music. 
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fashion 

The women's magazine anean, first pub- 
lished in 1970, has continued to lead 
women’s fashions ever since the 1970s. 


Right: Fashions became more diverse, 
and a range of styles like this hippy style 
could be seen in the streets. 
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From the emphasis on individuality and the 
enjoyment of life in the 70s and 80s to the "lost 
decade" of the 1990s and current day Japan. 





lifestyle 
The Nintendo video game system 
was released in 1983. The popular 
game Super Mario Brothers 
notched up record sales of 6.81 
million units. 


Tokyo Disneyland opened in 
Urayasu City, Chiba Prefecture, in 
1983, heralding a new era of hedo- 
nistic enjoyment. 


©DISNEY 


1995 was а year for bad news: 

12 people were killed in Tokyo when 
the nerve agent sarin was released in 
crowded subways, and thousands 
died in natural disasters such as the 
Great Hanshin-Awaji Earthquake. 
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Since the late 1990s, Tokyo's 
Shibuya district has become an area 
where high school girls have the 
freedom to stand out and show their 
new-found strength. 
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1971-1980 Under then Prime 
Minister Kakuei Tanaka, further 
shinkansen lines and express- 
ways were built, and transport 
networks covered the whole 
country. This encouraged devel- 
opment in the provinces, which 
until then had been lagging be- 
! hind the urban areas. At the 
same time, within the larger 
cities people were beginning 
to assert their individuality 
and there were in- 
creasingly fewer 
events such as the 
World Exposition 
to act as shared 
interests. 
Japanese prod- 
ucts from the 














time that took the world by 
storm included instant ramen 
noodles (marketed as Cup 
Noodle) and the Walkman per- 
sonal stereo; these products re- 
flected a time when people in 
Japan were beginning to enjoy 
the things they wanted when 
they wanted. 

1981-1990 The opening of 
Tokyo Disneyland in 1983 
summed up the start of the 
gaudy 80s. During the latter half 
of the decade, when the bubble 
economy was still growing, peo- 
ple became more and more 
brand-conscious. In the fashion 
world, clothes bearing the top 
brand names became must- 
have items, and short-lived fads 
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in dining such as Italian cuisine 
or ethnic food came and went. 
There was greater individuality 
than ever before, and even the 
way children played changed 
dramatically as a result of the 
popularity of video games. 

1991-2005 The good times 
could not last forever; the eco- 
nomic bubble burst in 1990, 
marking the start of what was 
later referred to as the “lost 
decade.” The news was filled 
with gloom: in 1995 the Aum 
Shinrikyo religious cult carried 
out a terrorist attack on the 
Tokyo subway system using the 
deadly nerve gas sarin, killing 12 
people and injuring hundreds; in 
April 1997 Yamaichi Securities, 











news 


The soccer boom of the 1990s re- 
sulted in Japan cohosting the 2002 
FIFA World Cup tournament. Hidetoshi 
Nakata (left) is one of a number of 
Japanese soccer players performing 
regularly on the world stage. 


a major securities trading com- 
pany, collapsed and was later 
declared bankrupt. 

The latter half of the 1990s 
was a time of startling hi-tech 
advances. The pet robot AIBO, 
developed by Sony, became 
popular with people looking for 
some hi-tech healing in their 
lives. By 2000 Japan had finally 
managed to start shaking off the 
economic malaise that had 
dogged it for a decade; IT ven- 
ture companies jostled with 
each other, and urban renewal 
projects such as Tokyo's fabu- 
lous Roppongi Hills complex 
began sprouting up. People’s 
lifestyles were again taking a 
turn for the better. 
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How was Japan able to emerge from the ashes of defeat following 
World War П, rebuilding its economy into an international powerhouse with such astounding speed? 


Economist Isamu Miyazaki shares his thoughts on the recovery. 


IN 1945, WITH ITS UNCONDITIONAL ACCEPTANCE of the terms of the Potsdam Declaration, 
Japan officially surrendered thereby bringing World War II to an end. At the time, an 
American journalist is said to have described Japan as “а man-made desert." Human and 
property losses due to the war were enormous. Some 2596 of Japan's production facilities 
had been destroyed, leaving the country's industrial capacity far below prewar levels. 


LEFT: Air-raids reduced the Hama-cho district in Tokyo to mere rubble in 1945. 
ABOVE: The Shiodome area in Tokyo is a fine example of Japan's postwar recovery 


However, Japan was able to accomplish a phenomenal re- 
covery. In the immediate postwar period, its average annual 
growth repeatedly topped 896. A decade later, in 1955, the 
Japanese economy had regained its prewar level. The eco- 
nomic white paper of 1956 declared that "the postwar period 
is over." Some downplay this amazing growth. They point out 
that a high rate of growth is a statistical given, since the ru- 
ined economy was effectively rebuilt from zero. Certainly, a 
look at figures for the decade following the end of the war 


shows that economic growth rates in the defeated nations of 


West Germany, Italy and Japan were indeed greater than in 
the victorious United States or Canada. 

Still, I don't think that Japan's postwar economic success 
can be entirely written off as a statistical anomaly. Under 
Japan's new constitution, the Japanese people were at last re- 
leased from the oppression of war. This freedom should not be 


understated. Meanwhile, real institutional reform came about 
through the implementation of agricultural land and antimo- 
nopoly legislation. Major labor legislation was also passed to 
protect workers' rights and establish labor standards. These 
developments helped to motivate the country's work force. 
Following the stunning initial economic recovery to the 
prewar level, many people expected the growth rate to cool off 
to about 596. But yet another miracle occurred. Instead of slip- 
ping, the Japanese economic growth rate increased even more. 
Japan experienced an extended period of high growth, mark- 
ing an annual average of more than 1096 until the beginning of 
the 1970s. In 1960, then Prime Minister Hayato Ikeda had an- 
nounced a 10-year "income doubling plan," but in fact, 
Japanese incomes doubled in just seven years. Japan achieved 
a state of full employment. Fundamentally, this period of high 
growth was achieved through free competition in the private 
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ОЙ prices skyrocketed due to the impact of the first oil shock in 1973. 
Japanese consumers panicked, stockpiling goods they feared might become unavailable. 


market, but Japan's high savings rate, the diligence of Japanese 
workers and high educational standards should probably be 
factored in as well. In 1964, Japan officially joined the ranks of 
the advanced nations with its admission to the OECD. 

However, in 1973, triggered by the Yom Kippur War, the 
first oil shock resulted in skyrocketing oil prices. At the time, 
the economic structure of Japan was heavily dependent on im- 
ported oil. The price crunch brought about the triple whammy 
of job losses caused by a drop in the economic growth rate, 
higher consumer prices and a current-account deficit—the 
first one in years. But in spite of these difficulties, Japan was 
the first country worldwide to rebound from the impact of the 
oil crisis. 

The reason for this was that Japanese companies took ad- 
vantage of market principles and pushed ahead with resource 
and energy conservation policies. They reduced their reliance 
on oil and other imported raw materials. Meanwhile, through 
technological innovation Japanese companies were able to ex- 


1949 1950 


port products with higher added value. 

Japan's successful recovery from the oil shock tipped the 
current-account balance back into the black—and much fur- 
ther than before. However, the burgeoning surplus had a nega- 
tive effect on the global economy. Some in other countries 
even criticized Japan as acting to impoverish its neighbors. It 
was into this atmosphere of growing friction that the so-called 
Maekawa Report was released during the administration of 
Prime Minister Yasuhiro Nakasone. The report called for a 
shift from an export-oriented economy to one driven by inter- 
nal demand. Such a shift in economic structure was by no 
means wrong in and of itself. But the means by which the 
structural change was accomplished overemphasized finance 
rather than manufacturing. In other words, the shift was al- 
most entirely dependent on an increase in bank lending. This 
served to drive up land and stock prices, creating an economic 
bubble. The good times did not last long, however, and the 
bubble burst at the beginning of the 1990s. The Japanese econ- 


1956 1960 1969 


+ Government announces 
a 10-year plan for 


* Korean War breaks out, 
boosting demand for 


+ Yen stabilized at a fixed 
trading rate of ¥360=US$1 


* Adoption of a 
prioritized production 


+ Economic white paper 
declares the end of the 


* Japanese GNP 
becomes the world’s 
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Shown here during the peak of the bubble period, the nightclub Juliana's Tokyo became known as the city's ultimate disco. 2: Yamaichi Securities Co. went bank- 
rupt in 1997. The president tearfully announced that the company will cease operations. Around the same time, a number of other financial institutions went under, 
and the Japanese economy faced a crisis. 3: Roppongi Hills is home to many IT venture companies, which have greatly contributed to the economic recovery. 


The Tokyo Stock Exchange in 2005. The Japanese economy has undergone major restructuring, and is at long last moving in a positive direction. 





omy struggled to find its feet throughout the 1990s, which be- 
came known as “the lost decade.” In the past few years, how- 
ever, the economy seems to have finally thrown off the 
lingering effects of the post-bubble doldrums. A brighter fu- 
ture is again appearing on the horizon for Japan’s economy. 





ISAMU MIYAZAKI was born in 1923. He joined the Economic Stabilization Board (later the Economic Planning Agency) in 1947. After serving in such positions as Administrative Vice-Minister 
of the Economic Planning Agency and Chairman of the Board of Directors for the Daiwa Institute of Research, Ltd., Miyazaki was assigned to the post of Director General of the Economic 


Planning Agency from 1995 to 1996. Currently, he is a Special Advisor to the Daiwa Institute of Research, Ltd 
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Postwar economic growth in Japan was accompanied by 


environmental devastation exemplified by pollution-caused diseases. How has Japan managed to recover 


from this negative aspect of economic development? 


FOR JAPANESE PEOPLE, the word “Minamata” is so much more 
than the name of a city. Along with Hiroshima and Nagasaki, it is a 
name that triggers unforgettable memories of tragedy. 

During the 1960s, it became increasingly clear that pollution-re- 
lated disease was damaging the health of residents in numerous 
places around Japan. The gravity of four particular incidents gar- 
nered international attention and 
proved a painful shock for Japanese 
society. Perhaps the most notorious 
example of pollution-related disease 
occurred near Minamata Bay in Ku- 
mamoto Prefecture, where contamina- 
tion with methylmercury compounds 
led to the painful and often fatal Mina- 
mata disease. Likewise, methylmer- 
cury poisoning of the Agano River 
basin in Niigata Prefecture was the 
cause of a similar disease. Sulfur ox- 
ides polluting the air near Yokkaichi 
City in Mie Prefecture resulted in the 
so-called Yokkaichi asthma. Mean- 
while, cadmium contamination of the 
Jinzu River basin in Toyama Prefecture 
was responsible for the outbreak of a 
painful disease named itai-itai (“ouch- 
ouch”) disease. 

At the time, economic development 
was consistently given priority over all 
other considerations. Research into 
the causes of these diseases, measures 
to deal with the causes, and help for 
victims of the diseases, were all de- 
layed. As a result, all of these pollu- 
tion-related diseases claimed many 
lives, from the very old to the very young—even unborn babies. 

Meanwhile, a lifestyle of mass production and mass consump- 
tion was quickly becoming the norm in Japan. The amount of waste 
increased dramatically, but appropriate methods of waste disposal 
lagged far behind. This led to serious problems of soil and ground- 
water contamination, and the growing use of motor vehicles filled 
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TOP: Children on the island of Teshima, once the target of large- 
scale dumping of industrial waste, plant olive trees on land 
where environmental cleanup operations have been completed. 
воттом: The Toyota Prius is unveiled to the world at the 1997 
Tokyo Motor Show. 


the air with automobile exhaust gases. In July 1970, the dangers of 
air pollution were made frighteningly clear when a number of high- 
school students collapsed while playing sports. The youngsters had 
breathed in photochemical smog triggered by automobile emis- 
sions. Japan at the time was truly a country contaminated. 

Faced with this situation, the government set up the Central Pol- 
lution Countermeasures Conference in 
July 1970. A year later, the Environment 
Agency was established as a specialized 
government agency to deal with envi- 
ronmental issues. Government efforts 
to help victims of pollution-related dis- 
ease and prevent further environmental 
problems were well underway. 

The government was not the only 
one to act. Private corporations, in 
particular automakers, worked to de- 
velop low-pollution, energy-conserv- 
ing technologies. Research efforts 
paid off with the advent of epoch- 
making environmentally friendly ve- 
hicles like the Honda Civic equipped 
with a compound vortex controlled 
combustion (CVCC) engine (1972), 
and the Toyota Prius (1997), the 
world’s first commercially available 
hybrid car. These cars are prime ex- 
amples of the “Japan model” for over- 
coming environmental problems with 
technological innovation. 

The latest release of the OECD 
Environmental Performance Review 
lauds Japanese environmental policy, 
saying that “regulations are strict, well 
enforced and based on strong monitoring capacities.” It is thanks 
to the sustained efforts of the entire country that Japan has been 
able to overcome this dire environmental situation. Today, Japan 
uses official development assistance (ODA) to provide support for 
policies that protect the environment in developing countries to 


‘help others avoid a repeat of its own bitter experience. 


аламасмам IHAINIVIN anı (лі cara 


Kazumitsu Hannaga was born with physical defects in 1956, the year Minamata disease was officially recognized. 
However, it was not until ten years later that Minamata disease 
contracted by a baby in the mother's womb was acknowledged as a pollution-related disease. 
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Postwar Japan has become a major player 


in the international diplomatic area. 
Hiroshi Masuda reviews Japan postwar diplomatic policies. 


FOLLOWING THE END OF WORLD WAR П, the sting of defeat and deep regret over the war 
spurred Japan to replace the prewar imperial constitution with a new constitution. The new doc- 
ument, enacted in 1947, included two fundamental guidelines for the rebuilding of the devastated 
nation: the renunciation of war and the renunciation of the maintenance of military forces. 

Further, then Prime Minister Shigeru Yoshida made the reconstruction of Japan's infrastructure 
and economy the government's top priority. Full rearmament, which might prove an obstacle to 
economic recovery, was therefore rejected. Instead, in 1951, Japan concluded the Japan-US Security 
Treaty with the United States at the same time as it signed the San Francisco Peace Treaty that offi- 
cially restored Japanese sovereignty. Based on this security agreement, Japan relied on American 
military power for its core security needs. And in accordance with the principles of its new peaceful 
constitution, Japan itself maintained only a minimum of light armaments. The country's resources 
could therefore be concentrated on economic development. Thus the twin pillars of postwar 
Japanese diplomacy— pacifism and an emphasis on economics—took shape. 





т: Under the San Francisco Peace Treaty of 1951, Japan formally regained its independence and began a new era. 
The Tokyo Summit took place in June 1979. A luncheon sponsored by Prime Minister Masayoshi Ohira (second from left) was held 
on June 29, and the heads of state from the participating countries enjoyed a taste of Japanese cuisine. 


Having officially regained its sovereignty, Japan took its next 
significant step in international diplomacy in 1956, when it real- 
ized a long-held dream of joining the United Nations. The 1957 
publication of the annual Diplomatic Bluebook, released immedi- 
ately after Japanese admission to the UN, set forth three principles 
that still form the unchanged foundation of Japanese diplomacy 
today. The paper advocated cooperation with the free world, mem- 
bership in the Asian community and diplomacy centered on the 
United Nations. 

Subsequently, Japan continued to follow the direction originally 
laid out by Prime Minister Yoshida. The country steamed forward 
through the 1960s, enjoying a period of rapid economic growth, As 
a result of its growth, Japan joined the OECD in 1964. Japan also 
participated in the regular summits of the heads of states of the 
most advanced nations which began in 1975. Japan had come into 
its own as an economic giant. Japan matched the growth in its own 
economy with yearly increases in its official development assis- 
tance (ODA). In 1989, Japan overtook the United States to become 
the world's largest donor of ODA. 

One can see, then, that the direction set by the Yoshida admin- 
istration proved extremely effective until the end of the 1980s. 
Maintaining only a minimum of arms soothed the fears of neigh- 


boring countries that Japan might again pose a security threat, and 
at the same time, contributed to the growth of the Japanese econ- 
omy. However, from 1990 onward, Japan began to reconsider the 
direction of its foreign policy due to changes in the international 
situation. When the Gulf War broke out in 1991, the war-renounc- 
ing constitution made it difficult for Japan to dispatch members of 
its Self-Defense Forces (SDF) to aid in the UN-backed coalition. 
Instead, Japan contributed US$ 13 billion, but this contribution 
ended up being ridiculed as “checkbook diplomacy." 

Japan took the experience as a valuable lesson. The government 
worked to revise domestic laws, and 1992 and 1993, members of 
the SDF were sent to participate in the UN Transitional Authority 
in Cambodia (UNTAC). Thus, Japan became active in international 
cooperation on security issues—an area which had been taboo in 
Japan until then. 

Still, the changes in Japanese foreign policy since 1990 in no way 
negate the stance laid out by the Yoshida administration. If any- 
thing, the changes demonstrate that Japan has matured beyond a 
self-centered pacifism that merely aims for peace at home. In be- 
coming active upholders of peace, the Japanese government is in- 
stead implementing the pacifism so proudly declared in the 
Constitution of Japan. 


HIROSHI MASUDA was born in 1947 and is currently a professor in the International Social Sciences Department of Toyo Eiwa University. He specializes in the history of Japanese politics and 
diplomacy, with an emphasis on Japanese diplomacy during the postwar occupation through the recovery of independence. Among his publications are Japan and China in the Asian 


Community and Birth of the Japanese Self-Defense Forces. 


21 





MIV4dV N 


OFFICE 


CABINET PUBLIC RELATIONS 


PHOTOS 


* Japan accepts the 
terms of the Potsdam 
Declaration. End of 
wwil. 





me 
s AM a 
| 


Ex] 
1 Ш 1 ж 


|11 


Japanese Рите Minister Kakuei Tanaka (left) and Chinese Prime Minister Zhou Enlai (center) exit the People's Assembly Hall in Beijing 
after signing the September 29, 1972 joint declaration normalizing relations between Japan and China. 
Prime Minister Junichiro Koizumi (center) and the leaders of the countries of ASEAN pose for a photo on the occasion of the Japan- 
ASEAN Commemorative Summit, held in Tokyo on December 11 and 12, 2003. 


DIPLOMACY 


* San Francisco Peace • Japan admitted into * Treaty on Basic Relations • Joint declaration + First summit meeting + First summit meeting of 
Treaty signed, restoring United Nations. between Japan and the by Japan and China of heads of state of heads of state of Japan 
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in Asia 


In its postwar diplomatic relations with the other countries of Asia, 


Japan has steadfastly pursued a moderate course. Yoshihide Soeya looks at the background and the 


outlook for Japanese diplomacy in Asia. 


AT THE SAME TIME THAT IT REGAINED ITS INDEPENDENCE with 
the signing of the San Francisco Peace Treaty in 1951, Japan also 
concluded the Japan-US Security Treaty with the United States. 

The existence of this security alliance—the dependence of Japan 
on the US for security—signified the abandonment of the policy of 
coercive power-based diplomacy pursued by prewar imperial Japan 
in its diplomatic relations. So instead of pursuing a policy of “great 
power” coercion that wields military force as an ultimate weapon, 
Japan began to follow a “middle power” path of diplomacy that 
works to exert influence in the area of multilateral cooperation. 

In the ensuing years, 
Japan gradually restored 
official ties and built coop- 





2 DI 
erative relationships with 
the other countries in Asia. 
Japan's economy grew 
steadily, and it joined the 
OECD in 1964. Eventually, 
as a member of the West- 
ern bloc of nations, Japan 
came to provide economic 
support to its Asian neighbors through such mechanisms as ODA. 

Then, in 1965, Japan concluded the Treaty on Basic Relations be- 
tween Japan and the Republic of Korea, thereby formalizing diplo- 
matic relations with South Korea. Another long-standing postwar 
issue was resolved in 1972, when Japan and China normalized diplo- 
matic relations. Subsequently, Japan provided massive amounts of 
ODA to China to help in building the country’s infrastructure. 
Supporting economic growth in China, which had finally emerged 
from the disorder of the Cultural Revolution and was just rejoining 
the international community, was seen as important for regional se- 
curity in East Asia. I believe that Japanese ODA contributions played 
a large part in the economic growth we see in China today. 

Later, at the end of the 1970s, then Prime Minister Masayoshi 
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Ohira proposed the "Pacific Rim Cooperation Concept," and this 
eventually led to the formation of Asia-Pacific Economic 
Cooperation (APEC) as a place for discussion of cooperation within 
the Asia-Pacific region. The first ministerial meeting of APEC was 
held in 1989, under the leadership of Japan and Australia. In this 
way, Japan worked to promote the creation in East Asia of a re- 
gional economic community such as the EU or NAFTA. 

Starting with the dispatch of Japanese Self-Defense Forces 
(SDF) to the UN Transitional Authority in Cambodia (UNTAC), 
Japanese middle-power diplomacy expanded from the economic 
arena to include security 
issues. Japan has made 
significant contributions 
of human resources to 
help with democratic na- 
tion-building in Cambo- 
dia and East Timor, 
countries impoverished 
by extended periods of 
civil strife. There, Japan- 
ese have participated in 
areas such as election monitoring and the development of admin- 
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2003 


istrative agencies. 

When Japan sent its SDF troops to help in UNTAC activities, 
some in other Asian countries decried what they saw as the resur- 
rection of Japanese militarism. Wartime memories, combined with 
the perception that economic superpowers inevitably become mili- 
tary superpowers, probably lay behind this concern. But I see any 
such resurrection of militarism as being completely at odds with 
the reality of postwar Japanese diplomacy. 

Never once since the end of World War II has Japan sought to 
dominate another nation. Rather, through the multilateral cooper- 
ation of middle-power diplomacy, Japan has worked to build sta- 
bility in Asia, and this is unlikely to change in the future. 


YOSHIHIDE SOEYA was born in 1955. He is a professor in the Faculty of Law at Keio University and specializes in international political science and Asia-Pacific relations, with an emphasis on 
Japanese diplomacy. His publications include Japanese Diplomacy and China: 1945-1972, and Japan's Middle Power Diplomacy. 


1979 


* Tokyo summit held, 


1989 


+ First ministerial 
meeting of APEC held 
in Canberra, Australia 


1992 


* International Реасе Co- 
operation Law 

* SDF troops dispatched 
to participate in UNTAC 


1995 2002 


* Prime Minister Tomiichi 
Murayama makes а for- 
mal apology for past 
suffering caused by 


1999 


* ASEAN+3 (Japan, 
China and South Korea) 
summits become 
regularly scheduled 


2003 


* Japan-ASEAN Com- 
memorative Summit 
held in Tokyo. The con- 
cept of an East Asian 


+ Prime Minister Koizumi 
proposes 2003 as the 
Year of Japan-ASEAN 
Exchange. 


becoming first such 
summit in Asia. 








— International «———————_ 


ACCLAIM 





AKIRA KUROSAWA (1910-1998) 
Film Director 


Along with Yasujiro Ozu and Kenji Mizoguchi, Kurosawa is known 
around the world as one of the greats of Japanese cinema. His work 
is characterized by the dynamic action and pure humanism that runs 
through all his films. 

Kurosawa made his directorial debut in 1943 with Sugata Sanshiro. 
His 1950 masterpiece Rashomon won him international acclaim, 
and was awarded the Grand Prix at the Venice Film Festival the fol- 
lowing year. The success of Rashomon provided the impetus for 
other Japanese films to be exported to audiences overseas. 
Kurosawa's work has had great influence on overseas films— 
Rashomon was later remade in the US as The Outrage, and his 1954 
film The Seven Samurai was remade as The Magnificent Seven. 
Unusually for a Japanese director, Kurosawa shows himself to have a 
very international outlook in his work; The Throne of Blood (1957) 
was based on Shakespeare's Macbeth, and The Lower Depths 
(1957) was an adaptation of a play of the same name by Maxim 
Gorky. Another feature of Kurosawa's work is that he was involved in 
many collaborations with overseas funding, such as Dersu Uzala 
(1975), which he made with the full support of the Soviet film world; 
Kagemusha 6980), a collaboration with funding from the US; and 
Ran (1985), a collaboration with French funding. 
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YUKIO MISHIMA (192531970) 
Writer 


Yukio Mishima is known for the aesthetics of his literary style, and is 
one of the few Japanese writers to receive high international acclaim. 
He is widely read around the world, and over 100 of his works have 
been translated into 30 different languages. He is considered by 
many critics to be probably the most important Japanese novelist of 
the 20th century. 

Mishima began writing stories in his early teens, and his short 
novel Hanazakari no Mori (The Forest in Full Bloom) was pub- 
lished in 1944. He published the short story Tabako (Cigarette) in 
1946 at the recommendation of the literary great Yasunari Kawabata, 
and was soon recognized as a precocious talent. His full-length 
novel Confessions of a Mask (1949) confirmed his standing as an 
important writer. His most famous works include The Sound of 
Waves (1954), which was conceived from the ancient Greek classic 
Daphnis and Chloe, and his novel The Temple of the Golden 
Pavilion, based on a real-life incident in which a young Buddhist 
monk burned down the beautiful temple of Kinkaku-i (the "Golden 
Pavilion") in Kyoto. He also wrote a number of highly acclaimed 
plays, such as Five Modern Noh Plays (1956) and Madame de Sade 
(1965). Mishima's life came to a dramatic end in 1970 when he 
committed ritual suicide. 





Japan has produced a number of outstanding artists who have made a name 


for themselves around the world in films, music and literature. We take a look at some of 


the best-known names to emerge from the postwar period. 


(1928—1989) 


Manga Artist 


Having gained popularity throughout the immediate postwar period 
as a manga artist and illustrator, Osamu Tezuka went on to establish 
his genre as an artform on a par with novels or film. He is widely 
credited as the most influential animator in Japan and, indeed, his 
career parallels the rise of the Japanese animation industry. These 
days animated cartoons and manga from Japan have become popu- 
lar throughout the world, and just about all of them can trace their 
roots to the works of Tezuka. 

His 1947 Shin Takarajima (New Treasure Island) was a ground- 
breaking work that introduced cinematic expression into manga art- 
work. It became a bestseller, with a huge influence on later works by 
other artists. In 1963 he created an animated version of his own 
manga, Astro Boy, which featured the adventures of a small robot, 
and this became Japan's first ever domestically-produced animated 
TV series. Other famous works by Tezuka include Kimba the White 
Lion (1950-54), a serial in which a magnificent story of animals in 
the jungles of Africa continually unfolds; Princess Knight (1953—56), 
the story of a princess who disguises herself as a knight; and Black 
Jack (1973-83), a human drama about a surgeon. Tezuka was as- 
toundingly prolific, producing some 500 manga-he is said to have 
drawn as many as 150,000 pages during his life. 


Singer and actress 


Momoe Yamaguchi enjoyed tremendous popularity across many 
Asian countries. During the middle of the 1980s there was a huge 
surge of interest in Japanese popular songs in Hong Kong, Taiwan 
and other regions, and Momoe Yamaguchi was at the center of this 
boom. At that time an album of her greatest hits sold 10,000 copies 
in Singapore alone. 

Yamaguchi's career started in 1972 when she appeared on the tel- 
evision talent show Sutaa Tanjou! (A Star is Born), which led to her 
debut the following year with a song called Toshigoro. She had a hit 
in 1974 with Hito-natsu no Keiken (An Experience One Summer), 
and her strong TV performances in the "Red Series," which included 
Akai Giwaku (Red Doubt), Akai Unmei (Red Fate), and Akai Shogeki 
(Red Shock), confirmed her as one of Japan's top singers апа ac- 
tresses. She appeared alongside actor Tomokazu Miura in many TV 
serials and films, such as Izu no Odoriko (The Dancing Girl of Izu), 
the two making the perfect onscreen couple. Romance blossomed 
off screen as well; Yamaguchi and Miura married in 1980, and 
Yamaguchi abruptly retired from showbiz. Even now many feel that if 








she had not retired so suddenly she might very well have gone on to 
become not just one of Japan's greats, but one of the greatest ever 
Asian performers. & 
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The JOCV Program Celebrates its 40th Anniversary 
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When Harumi Nakayama first arrived in Cambodia, 
she was baffled. How was she supposed to teach physical educa- 
tion in a school that had never known a PE class? Needless to say, 
there was no gym and no sports field. She started by putting to- 
gether a PE curriculum. Then she negotiated with the state physi- 
cal education bureau and NGOs for support to build a court so she 
could give basketball lessons. 

"It was tough, but fulfilling." That's how Nakayama sums up 
her two years teaching at a public junior high school in Siem Reap 
as a Japan Overseas Cooperation Volunteer (JOCV). "I was the only 
person there who could do the job, so I really felt I was needed.” 

The JOCV program is a Japanese government initiative that en- 
ables Japanese men and women aged between 20 and 39 to spend 
two years in developing countries living and working alongside 
local people while undertaking volunteer activities. Developing 
countries around the world request volunteers from more than 140 
occupations, including specialists in agriculture, forestry, fisheries, 
public health, education and culture. Since the scheme began in 
1965, approximately 27,000 volunteers have done valuable work in 
80 countries throughout Asia, Africa, the Middle East, Latin 
America, Oceania and Eastern Europe. This year JOCV celebrates 
its 40th anniversary. 

Masaaki Otsuka, Director General of the JOCV Secretariat in the 
Japan International Cooperation Agency, explains the origins of 
the JOCV program, "In cooperation with business groups, univer- 
sities and youth organizations, the government set up this scheme 
to contribute to the advancement of developing countries while at 
the same time giving young Japanese a chance to gain some valu- 
able overseas experience." 

Thirty years ago fresh out of university, Otsuka himself spent 
time in Bangladesh as an agricultural volunteer. Reflecting on his 
own experience, he explains why the JOCV program is special and 
what differentiates it from other forms of official development as- 
sistance. "The local people were astonished when I got down into 
the paddies alongside them to help with rice planting—they didn't 
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“It was tough, 
but fulfilling” 


— HARUMI NAKAYAMA 
ТОСУ Participant 


1. А ЈОСУ volunteer gives а 
hygiene lesson in a Bolivian 
elementary school. 


2. Another volunteer works in a 
state-run center for the elderly 
in Chile. 


3. This volunteer gives judo 
lessons in Mongolia. 


4. A volunteer helps restore a 
temple in Bhutan. 
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JICA President 
Sadako Ogata 

visits a rehabilitation 
center in Kenya 
where a JOCV 
volunteer (far left) is 
working. 
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expect me to go that far for them. Many responses to a recent sur- 
vey we conducted in host countries indicated that what impressed 
people most was not the teaching of skills, but the Japanese volun- 


teers’ enthusiastic attitude toward work. In other words, by shar- 
ing the perspective of the local people and working with them, 
volunteers demonstrate their own work values and hopes for life. 
This is a different kind of international cooperation from building 
bridges and roads.” 

Otsuka explains that participating in the volunteer scheme is 
only the beginning. After returning to Japan many volunteers con- 
tinue to help out their former host countries through involvement 
in NGOs that run international cooperation programs. Following 
last year’s massive earthquake and ensuing tsunami in the Indian 
Ocean, former volunteers who were familiar with local conditions 
headed to Indonesia and Sri Lanka to act as interpreters for rescue 
teams and to offer counseling to disaster victims. More than 20,000 
former volunteers constitute a valuable resource for Japan’s inter- 
national cooperation efforts. 

In an effort to feed volunteers’ unique experiences back to class- 
rooms in Japan, a special system was set up three years ago to fa- 
cilitate teachers’ participation in the ]ОСУ program. Teachers сап 
join the program under conditions such as shorter assignment pe- 
riods, which make it easier for them to return to work after they 
come back to Japan. Nakayama had long been interested in inter- 
national cooperation, but it was hearing about this scheme that 
prompted her to take the plunge. 

After returning to Japan, Nakayama set up web-based inter- 
change between elementary school children in Battambang 
Province, Cambodia, and the children she was teaching in Japan. 
Questions fly back and forth across this ocean-spanning link. The 
Cambodian children asked why Japan was so prosperous. 
“Hearing that question, some of the kids I teach seemed to realize 
for the first time just how fortunate we are in Japan,” smiles 
Nakayama. The seeds of international understanding she brought 
back from Cambodia will keep growing slowly but surely in the 
classrooms of Japan. & — SHIN'ICHI OKADA 
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Harumi Nakayama 
(back row, center) 
with her pupils 

in Cambodia. 


Harumi Nakayama was 
dispatched to a junior 
high school in Cambodia 
as a PE teacher from July 
2002 to March 2004. 
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In the final part of his A to Z of otaku culture, : : 
сЕ | 3 + an interest in otaku culture. 
non-fiction writer Junji Hotta takes us to the otaku | . 
қ | However, it would be wrong to suggest that Akihabara is the 
paradise of Akihabara, where the culture has | i | 
: à only place for otaku culture. The important thing about this cul- 
grown in complexity. 


: ы 
: p : — ture is that it is not simply a question of people buying goods 
АА | а Га | се | justas they are—it is down to the individual to come up with in- 


genious ways to use them and get the most enjoyment out of 





he fanatical fans of merchandise relating to char- : ; them. So really, wherever there аге otaku fans there is роһеп- 
acters from manga, anime or computer games : ‘tially a center for spreading otaku culture. This сап be seen in 
are labeled otaku. One area that has become a i: + the sort of activities that fans get up to across the country. 


center for otaku and their activities is the 
Akihabara district of Tokyo; this used to be best 

known as the place to buy electrical appliances and gadg- 
ets, but in recent times it has also made a name for it- E 
self as something of an otaku paradise. ye, 
Akihabara Station is close to the center of 
Tokyo. Leaving the station, you will see huge 
shops selling all manner of electrical goods, 
but you will also be struck by the signs, 
mixed in among them, with pictures of 
young, female cartoon characters drawn 
with an exaggerated cuteness. Right 
| next to the station is a building 
known as Radio Hall, which took its 
name because it used to be full of — 
small shops selling radio compo- 
nents and other electronic wiz- | 
ardry. The building now houses 
showrooms for big-name companies catering 
| to the otaku market such as Kaiyodo, one of 
Japan's leaders in modeling and figures; Volks, 
which made a huge impact with its figures that 
buyers can customize themselves; and the manga 
specialist K-Books. The main street of Akihabara is lined with 
big shops selling character merchandise and manga. The alleys 
and back streets are a labyrinth for otaku fans to lose them- 
selves among the hordes of tiny shops selling character figures, 
computer games or animation character costumes. Also on 
sale are manga fanzines produced entirely by amateurs, and 
amateur game software ranging in quality from a few images 
copied onto a CD-ROM to quite sophisticated shooting games. 
For otaku fans, the beauty of Akihabara is that you can buy just 
about anything there — with so much crammed into just a few 
blocks, it has become an incredibly fun place for anyone with 


Among the really big events, the comic markets that attract up 
to 500,000 people are well known, but there are also low-key 
. fanzine exhibitions and sales being held every week in dif- 
ferent places. 
i Costume events, to which people come dressed as 
their favorite anime characters, have also become 
very popular recently, as have the dance parties 
which give otaku fans who enjoy dancing the 
chance to come together and mix. Some of 
these events are laid on by companies 
specializing in otaku-type products, but a 
great many are organized by the otaku 
.. fans themselves. 

Not surprisingly, the Internet of- 

fers fertile ground for otaku cul- 
ture to blossom. There are 
plenty of sites where people 
post illustrations they have 
drawn themselves or stories featuring anime characters. 
Many Japanese people have been rather surprised that 
otaku culture has grown so much, but it is not really 
so surprising if you think about it. Japan has a 
long tradition of popular visual culture, and 
since around the 18th century there has 
constantly been huge popular demand 
for the sort of mass-consumption, visual 
publication that has today become the 
glossy magazine or photo collection. 

In the past, places like Kyoto and 
= Kamakura were popular destinations for for- 
— eign visitors keen to see Japan's traditional culture. 
Now it is common to see young visitors from overseas head 
straight for Akihabara, where they fill their bags with otaku mer- 
chandise. If you are in Japan, try visiting Akihabara to find out 
for yourself what otaku culture is all about. Е 

































ое ROE EEE Аы қсы ет کی‎ 


OTAKU TOWN А model of Akihabara at the Otaku exhibition of the 
2004 Venice Biennale (top). 
ANIME ICON Popular anime figure Sergeant Keroro (right). 


JUNJI HOTTA is a non-fiction writer whose works 
include Moe Moe Japan (Otaku-Japan's Flowering Culture) and 
Gundam-mono (The Creators of Gundam) 
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LIFESTYLE. 





Cutting- 
edge Bird 


Meal preparation can make 
the kitchen a busy place. Jars 
and packages fight for counter 
space with dishes and utensils. 
But time spent searching for 
the right tool can lead to culi- 
nary catastrophe. Enter a 
uniquely polite pair of kitchen 
scissors. Shaped like a bird 
pecking at grain, the Bird scis- 
sors stand at attention, waiting 
patiently for when they are 
needed. These scissors are a 
new item from the Kai 
Corporation. Even after cutting 
through fish or meat, there is 
no need to worry about the 
kitchen counters being soiled, 
because the scissors remain 
standing upright. The blades 
can be dismantled for cleaning 
as well. All this, with an 
endearing cuteness that guar- 
antees a fun kitchen. 





Hisashi 
Tenmyouy а 
Exhibition 


А one-man exhibition of 
works by Hisashi 
Tenmyouya, one of 
Japan's most exciting 
contemporary artists, is 
currently underway. The 
theme of the show is 
"alter ego," a recurring 
motif expressed as hallu- 
cinations of the self, and 
parallel existences. АП 
the works in the show are 
on display for the first 
time. Hosted by the 











Mizuma Art Gallery in 
Tokyo, the exhibition 
lasts until November 26. 
A piece by Tenmyouya 
has also been selected as 
part of a 2006 FIFA 
World Cup Germany" 
official poster series. 
Against a gold leaf back- 
ground, two warriors clad 
in stylized heavy 
Japanese armor struggle 
to gain control of a soc- 
cer ball (see photo). 
Tenmyouya's distinctive- 
ly fine brushwork and 
acrylics will undoubtedly 
catch the eye of many a 
discerning visitor. 





GERMANY ART POSTER СИС ana 











The world's smallest record 
player is not quite how you 
might imagine it. A miniature 
model of a VW Combi van fully 
equipped with a motor, amplifi- 
er, speaker and a needle 
attached to the bottom runs 
around a traditional 33 rpm 
vinyl LP record. There's no 
need for a turntable as the 
record doesn't turn at all — the 
miniature van, known as the 
Vinyl Killer, propels itself 
around the vinyl playing music 


from its own built-in speaker. 
Razy Works, producer of 

record players and apparel, 

obtained a license from 

Germany's Volkswagen AG 

to use a miniature replica 

of its ever-popular 

Combi van, but the 

tiny record player is 

100% handmade in 

Japan. The Vinyl 

Killer comes in a range 

of vibrant colors and is 

currently sold in over ten coun- 





Super Mario Returns 


In September, the Nintendo Company r 
portable game device, the Game Boy 
exactly 20 years since the debut of Super № 
popular flagship character for the family-orie 
game machine. In honor of this successft 
micro was released along with three newly 
games featuring Super Mario. The sleek r 
just 101 50 X17.2 millimeters in size 

video and audio quality. The styl 

looks set to find many more fans г 















tries around the world. It has 


overseas music artists who 
often discover it on their tours 
of Japan. Razy Works has 


ed edition of 50 Vinyl 
Killer record players fit- 
ted with dazzling 
Swarovski crystal 


ten to your favorite music 
anytime, anywhere! 


proved particularly popular with 


also just brought out a limit- 


beads. Why not catch a 
ride with this van and lis- 
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Cabinet Reshuffle 
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On October 31, Prime Minister Junichiro Koizumi reshuffled his 
cabinet of Liberal Democratic Party and New Komeito Party 
members to form the third cabinet of his administration. An 
Extraordinary Cabinet Meeting was convened at 3pm to call for 
the resignation of all existing cabinet members, followed by a 
meeting of party leaders. Shortly after 4pm newly-appointed 
Chief Cabinet Secretary Shinzo Abe announced the composition 
of the new cabinet. 

A press conference for all incoming ministers was held at the 
Prime Minister's Official Residence, and in the evening an official 
attestation ceremony for all ministers of state was conducted at 
the Imperial Palace. At a later press conference, Prime Minister 
Koizumi designated his new cabinet as a "Cabinet for the 
Continuation of Reforms" and added that it will further acceler- 
ate his reform agenda. He also noted that future policy issues 
would focus on social security reforms stating, "Social security re- 
forms and in particular pension and medical reforms are among 
the major concerns of the people." The Prime Minister also ex- 
pressed his wish to implement national and regional taxation, fi- 
nancial and political reforms, the so-called "Trinity reforms," and 
to reduce personnel costs for public servants. 

Following the inaugural meeting of the new cabinet, which was 
held after the press conference, the members gathered on the 
steps of the Prime Minister's Official Residence for a commemo- 
rative photograph (see photo). 

For more information, visit the Prime Minister's website at: 
http://www. kantei.go.jp/foreign/koizumidaijin/05 103 1 /index e.html 
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Postal Privatization 

Bills Approved 

On October 14, a set of bills to privatize Japan's postal services 
was approved in a House of Councilors plenary session. The pri- 
vatization of Japan's postal services has long been the centerpiece 
of Prime Minister Junichiro Koizumi's extensive program of 
structural reforms. Postal privatization was originally voted down 


‚ in the House of Councilors in August, but was then resubmitted 


and passed after the dissolution of the House of Representatives 
and the general election in September. Prime Minister Koizumi 
joyfully described the passing of the once-defeated privatization 
bill as, "Nothing short of a miracle in the world of politics." 

In October 2007 the set of six bills will privatize Japan's postal 
system that has been government-run since its establishment in 
1871. Postal services will be divided into four business units (mail 
delivery, over-the-counter retail services, postal savings and in- 
surance) overseen by a state-owned holding company. The aim is 
to improve efficiency and profitability, and, through the purchase 
of government bonds, to divert funds to the private sector that 
would otherwise reach the public sector. 


Koichiro Matsuura 

Reappointed as UNESCO 

Director General 

At the 33rd General Conference of the United Nations 
Educational, Scientific and Cultural Organization (UNESCO) held 
in Paris on October 12, Koichiro Matsuura was reappointed as the 
organization's Director General. Having served as the Japanese 
Consul in Hong Kong and Ambassador to France for five years, 
Matsuura has also held the post of Chairman of UNESCO's World 
Heritage Committee. In November 1999, Matsuura became the 
first Japanese national to be appointed as Director General of 
UNESCO. Upon completion of his six-year term, the UNESCO 
Executive Board nominated Matsuura for another term. 
However, following reforms created by the 191-member General 
Conference— UNESCO's ruling body— Matsuura is only eligible to 
serve a second term of four additional years. 

More than 100 countries including those in Africa and the 
Middle East expressed support for his reappointment as a result 
of his achievements in bringing structural and program reform as 
well as decentralization to the organization. The reappointment 
has been hailed as a vote of confidence in his efforts, and an offi- 
cial inauguration was held on October 21. The Government of 
Japan also rates Matsuura's efforts extremely highly, warmly wel- 
comes his reappointment for a further four years, and has high 
expectations that he will continue to contribute positively to the 
international community. 


Japan Responds to 

the Pakistan Earthquake 

The huge earthquake that occurred in northern Pakistan on 
October 8 caused tremendous damage, claiming the lives of over 
50,000 people and leaving another 60,000 injured. Aid is being pro- 
vided from all over the world and the government of Japan is also 
offering assistance in the form of emergency supplies, personnel 
and financial aid. 

A Japan Disaster Relief Rescue Team (photo top) was dis- 
patched on October 9, and was followed the next day by a Japan 
Disaster Relief Medical Team. Senior Vice Minister for Foreign 
Affairs, Shuzen Tanigawa, also visited Pakistan on October 10 to 
hold emergency discussions with Pakistan government officials 
and to observe firsthand the situation in the disaster area. On 
October 11, Japan pledged to provide grant aid of US$20 million 
for disaster relief in Pakistan. Of that, US$12 million has been des- 
ignated as emergency grant assistance and the remainder will be 
provided through international organizations such as the World 
Food Programme (WFP) and the United Nations Children's Fund 
(UNICEF). Emergency water and food supplies, including high-en- 
ergy biscuits, have been provided for those in the disaster-hit areas 
along with blankets, shelters and medical supplies. 

On October 12, under the Japan Disaster Relief Team Law, then 
Japanese Defense Agency Director General Yoshinori Ono or- 
dered the dispatch of approximately 300 Ground and Air Self- 
Defense Force (SDF) personnel (photo center). This is the first 
time that SDF personnel have been sent overseas as part of a dis- 
aster relief team since the Indian Ocean earthquake and tsunami 
in late 2004, which claimed over 250,000 lives and wreaked enor- 
mous damage across the Indian Ocean region. Following on from 
the advance party, a total of four C-130H transport aircraft, three 
UH-1 helicopters and two special government aircraft have now 
been dispatched to Pakistan to help in the relief efforts. In addi- 
tion, a second Disaster Relief and Medical Team was dispatched 
on October 20 to assist in the transportation of emergency aid 
supplies and members of the relief units. 

Non-governmental organizations (NGO) have also moved 
quickly to respond to calls for assistance. Japan Platform (JPF)— 
an organization set up jointly by the government and various 
NGOs and economic circles to support emergency humanitarian 
assistance—has also dispatched its first mission to Pakistan 
(photo bottom). Using funds contributed by the government it is 
engaging in such tasks as supporting the distribution of essential 
supplies, medical support activities and the use of rescue dogs to 
search for survivors. Its experience providing relief assistance 
after major disasters in the past stands it in good stead to make a 
positive contribution in Pakistan. 
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Security and Safety Trade Expo 2005 


The Security and Safety Trade Expo 
2005 was held over three days from 
October 19 at the Tokyo Big Sight ex- 
hibition center. Focusing on security 
and safety, and risk and crisis man- 
agement, it is the first exhibition of 
its kind to be held in Japan. A total of 
244 Japanese and foreign companies 
including electronics manufacturers, 
security and accident insurance 
companies participated, and a com- 
prehensive range of information was 
offered on products and services re- 
lated to risk and crisis management. 

The disaster prevention area 
housed exhibits of portable toilet systems, emergency tents, remote surveillance and image 
transmission equipment, and demonstrations of unmanned helicopters for use in emergencies. 
In the counterterrorism area there were displays of explosives detectors and protective masks 
that even infants can wear. In the crime prevention area the latest biometric systems and sur- 
veillance cameras were displayed along with a broad range of advanced related-technologies. 
In addition to the exhibitions there were talks and panel discussions focusing on various as- 
pects of risk and crisis management. 


40th Anniversary of the JOCV 


A ceremony to commemorate the 40th 
anniversary of the founding of the 
Japan Overseas Cooperation Volun- 
teers (JOCV) was held at the NHK Hall 
in Tokyo’s Shibuya Ward on October 
29. Since its establishment in 1965, the | м: 
ТОСУ has dispatched 27,000 volunteers | mh, rt \ 
to 80 different countries and 2,633 vol- DIN 

unteers are currently working around (|) M 
the world to make a difference at a al ШІ» Дың 
grass roots level. The ceremony was at- 
tended by Their Imperial Highnesses 
the Emperor and Empress. The Imperial Couple are keen supporters of the volunteer program and 
many previous volunteers have been invited to the Imperial Palace and to the Official Residence of 
the Crown Prince to speak about their experiences. Before the ceremony, the Imperial Couple chat- 
ted with some 100 members of previous groups, including the very first group of volunteers. The cer- 
emony was also attended by Prime Minister Junichiro Koizumi, then Senior Vice-Minister for 
Foreign Affairs Shuzen Tanigawa and President of the Japan International Cooperation Agency 
(JICA) Sadako Ogata. After the ceremony, a number of events were held under the banner "For the 
Future of the World." These included the reading of messages of thanks and congratulations from 
recipient countries of the first dispatch of JOCV volunteers, and a dialogue featuring Sadako Ogata 


and writer Ayako Sono titled “Human Security and Volunteer Activities." 
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KO " А Б IN 
e-mail magazine 


The weekly Koizumi Cabinet E-mail Magazine 
is available free of charge in English to sub- 
scribers. Each issue contains a message from 
Prime Minister Koizumi and other informa- 
tion about the government. 


http//www.kantei.go.jp/foreign/m-magazine/index.html 


» October 6 

Prime Minister Koizumi began by expressing 
his appreciation to the many parties involved 
in the successful privatization of the four 
highway-related public corporations, which 
have now been replaced by six new private 
sector companies. He also extended his sym- 
pathies to the people of Indonesia after the 
recent terrorist bombings in Bali. 


» October 13 

After noting the successful passing of the 
postal privatization bill in the House of 
Representatives, Koizumi devoted the major- 
ity of his weekly message to the massive 
earthquake centered in northern Pakistan 
which caused enormous damage and claimed 
many lives. He reaffirmed Japan's commit- 
ment to assisting in relief operations. 


> October 20 

Prime Minister Koizumi related the news that 
a plenary session of the upper house had 
passed and enacted the bill related to the pri- 
vatization of the postal services. He referred 
to this as "Nothing short of a miracle in the 
world of politics," and thanked all those who 
lent their support to his structural reforms. 


» October 27 

Koizumi recently invited the ambassadors 
from around 40 Islamic countries and regions 
to his office for an /ftar banquet, the first 
meal Muslims eat after sunset during the pe- 
riod of Holy Ramadan. He expressed his wish 
that Japan and Islamic countries advance 
friendly relations by trying each other's na- 
tional dishes as a first step. 


STRUCTURAL REFORMS 





The e-Japan Strategy has seen 
resounding success in increasing the 
number of Japanese who are regularly 
accessing the Internet. 
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Text by SUVENDRINI KAKUCHI, 
a freelance journalist from Sri Lanka 
based in Tokyo 





Akiko Nakano, a hard working career woman, spends an hour 
after midnight each day using the Internet to pay her bills, do 
some online shopping and complete a correspondence course in 
editing skills—a skill she has long dreamed of attaining. Recently 
she added 15 extra minutes to her nightly schedule to chat with 
her 75 year-old mother who learnt to use the computer last year. 
"| would die without my Internet connection," says Nakano, "Life 
is so much more convenient now." 


Nakano's love affair with the Internet is a perfect illustration of 
how a government-led structural reform since April 2001 — desig- 
nated e-Japan Strategy — has successfully expanded and diversi- 
fied the IT market to change people's lives for the better. 

Statistics now indicate that IT connections in Japan, once trail- 
ing behind much of the developed world, have jumped dramati- 


cally and Japan now boasts the highest number of Internet users. 
In addition, Japan charges the lowest rates in the world for 
Internet connection — around 2,600 yen, or approx. USS25, рег 
household per month. Cheap connections have naturally fuelled 
the number of users, which has now reached 19.5 million — a 
quantum leap from the miniscule 850,000 Internet users in Japan 
before the reforms began. Japan's broadband rates are among 
the world's lowest, while it also boasts the highest number of mo- 
bile phone users who access the Internet while on the move. 
"Japan's reform of its IT industry was based on nurturing a 
partnership between the public and private sectors. The strategy 
has worked very well for users as well as revitalizing the econ- 
omy, particularly with the growth of new IT-related businesses," 

















explains Kimio Minami, deputy director of the Cabinet Secretariat 
that spearheads the program. 

He points to other achievements such as the transfer of many 
government services and procedures to the Internet — saving 
time and money. And, as of March 2005, a record 25% of all 
Stock trading was conducted online. Other breakthroughs include 
developing high quality Internet products such as the much 
talked about school bags equipped with global positioning sys- 
tems to protect children from crime. This system allows parents 
to access the whereabouts of their offspring through a web- 


| based system that monitors the IT tags. 


Yet another example is a government site that allows the pub- 
lic to trace the origins of beef by accessing the actual cattle. 
Information is provided on cows that are tagged and continu- 
ously monitored to allay fears of BSE infection in 
beef. The exchange of free information is also preva- 
lent in the medical field. Exemplary of this is the 
launch of a management company on the Internet 
in September 2005 by four doctors to provide a 
forum for physicians to freely and safely exchange 
„ information to improve medical services. Japan's 
Internet development also covers education. Today 
all schools in Japan have Internet connection, and e- 
learning is now common practice in many schools 
and universities where students have connections to 
their counterparts not only in various parts of Japan, 
but also in other countries, making lessons more in- 
formative and exciting. Not to be forgotten is the 
rapid growth in online shopping, which has created 
a huge industry—worth 4.42 trillion yen, or approx. 
US$38.2 billion, in 2003, and looking set to rocket ever further. 

The next main issue in the reform package is consolidating 
and coordinating the growing interest in the Internet. The devel- 
opment of software is necessary for this and the government is 
stepping up efforts to provide support in this field. To tackle so- 
cial problems that have accompanied Internet expansion, discus- 
sions are now focusing on combating child pornography sites 


and stamping out ‘suicide sites’ that have encouraged a rash of 
| group suicides among young Japanese Internet users. 


Minami is also working to close the digital divide in Japan by 
promoting more computer access for the older generation, 
which trails far behind the almost 100% usage among Japan's IT- 
savvy youth. &i 
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INTERVIEW 


In the midst of this era of developing 
globalization, you are asserting that an era 
of multiple civilizations will come into 
being. What leads you to such a conclusion? 
The world stands at a crossroads at the present 
time. There are two principles in competition for 
influence. One is based on the principle of univer- 
sality, and the other on the existence of multiple 
civilizations. These two ideas are trying to pull the 
world in different directions. Those who follow 
universalism believe that humankind has discov- 
ered the correct path to follow —that of the pursuit 
and acquisition of knowledge — and that this is ap- 
plicable on a global scale. In contrast, those who 
believe in multiple civilizations as the way forward, 
argue that there are different ways of thinking 
around the world, and that it is not possible to say 
that any one way is absolutely correct. As a result, 
it is necessary to recognize these various ways of 
thinking and the value systems that spring from 
them, and to try to coexist in such a diverse world. 
These two theories face in completely opposite di- 
rections, and would provide completely different 
future scenarios for the world. 

| am an advocate of the multi-civilizational ap- 
proach because | have been to many regions of 
the world and seen it in operation with my own 
eyes. As the many regions of the world have dif- 
ferent characteristics we cannot but recognize the 
existence of multiple cultures. 

In addition, there are some concerns about the di- 
rection of the universal principle that | referred to 
earlier. Those who support it suggest that the knowl- 
edge upon which it is based provides scientific, tech- 
nological and economic development. It is claimed 
that all people wish to become affluent and comfort- 
able, and that therefore the universal principle is the 
one that will benefit the future of humankind. 

There is some merit in this view, but it is not 
necessarily the case that all people of the world 
agree wholeheartedly with this way of thinking. 
Not everyone considers that wealth and comfort 
are the great goals of life. There are many people 
who place priority on the family and the commu- 
nity, and on a peaceful society, rather than on 
maximizing their wealth. 
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If we charge forward at the insistence of the 
people who promote the principles of universality, 
there is no doubt that the destruction of the earth 
is a real possibility. This becomes clear when we 
consider environmental issues. If economic devel- 
opment is the common target of humankind, as 
those who favor universalism suggest, then we 
may well be entering a dead-end on other issues 
as well. 


What constituted the origins of this 

concept of universality? 

It originated in Britain, and was strongly influenced 
by Darwin's theory of evolution. One aspect of 
Darwin's theory proposed that evolution occurs 
due to competition. Where there are two individu- 
als they will certainly compete in order to survive. 
The stronger and superior individual wins the 
competition and survives to produce the next gen- 
eration. This idea was taken to mean that compe- 
tition was the motive power behind evolution, and 
evolution came to be equated with progress. 
Competition was thus regarded as the norm, and 
many believed without hesitation that the superior 
being would win this competition, and that 
progress — ultimately for the good of the world — 
would stem from this. 

Britain was the first country to undergo an in- 
dustrial revolution, and based on this model of 
progress it started a system of economic competi- 
tion worldwide in which it was successful. 
Products manufactured in Britain were sold 
around the world, and some countries that hesi- 
tated to buy them were threatened by armed 
force. As a result, Britain was in a superior position, 
and thus was able to consolidate its position of 
wealth and power. 

Later, other European nations, and eventually 
Japan, began to copy this method and this led to 
wide-scale exploitation under the system of colo- 
nization. At first, each country acted separately, 
then they began to adjust their colonial policies be- 
tween them and this led to the construction of a 
world system, which is the so-called “modern 


The world is currently 
experiencing an 
explosion of problems 
that have a global 
impact. What are the 
answers to the crises 
that these issues bring? 
Yoshikazu Takaya has 
been engaged in the 
field study of villages 
worldwide. He 
considers that the 
confusion we face 
should be met by a 
new world order based 
upon the coexistence 
of multiple civilizations. 


YOSHIKAZU TAKAYA has visited villages 
all over the world, and particularly in Asia, 
studying land utilization. His ecological 
views are based on his extensive fieldwork. 

Following his Professorship at the Center 
for Southeast Asian Studies, Kyoto Univer- 
sity, he was appointed Professor at the 
School of Human Culture at the University 
of Shiga Prefecture in 1995. Since 2005, he 
has been professor at Seisen University. 





world system." The promoters of this system believed that this was 
the one and only correct direction for the world as it intensified eco- 
nomic competition globally. 


What are the downsides of this phenomenon that we call 
the modern world system? 
There are many. However, from my own experience of traveling 
around Southeast Asia, mainly, as a tropical ecologist, | would say the 
existence of the plantation. In particular, the gum plantation is the 
most symbolic. 

| would suggest that the establishment of gum plantations in the 
Malay Peninsula at the beginning of the 20th century is a good exam- 
ple. Initially, the British negotiated with the local Sultan in order to 
gain land when they arrived on the Malayan peninsula. Land could be 
borrowed, or seized by force. This latter approach often heralded the 
arrival of British adventurers, who aimed at making a quick profit. 
Local Malays were used to cut down the forests, and gum saplings 





were planted and homes were built on the plantations. The people 
who moved into those homes were Indian laborers, brought to 
Malaya by the British government. These people tended the rubber 
plantations and began to gather the gum after 7—8 years. 

However, the number of trees to be planted or the amount of rub- 
ber to be gathered on the plantations was not decided by the planta- 
tion proprietors. Such decisions were made in London, and the 
plantation proprietor was notified to control production accordingly. 
The bulk of the rubber produced was sent as the raw material for tire 
production in the automobile industry in the United States. The needs 
of that industry determined the amount of rubber to be gathered at 
the plantations. However, the number of cars produced in the United 
States depended upon the financial markets in London. 

In the latter part of the 20th century, the hegemony over the 
modern world system moved from Britain to the United States, but 
this is all part of the downside of the globalized economy that we 
mentioned earlier. 


What is required to alter the situation? 

We must give up thinking that the only way forward is by spreading 
the principle of universality. In fact, we need to change the modern 
world system itself. If we do that, then a multi-civilizational, or multi- 


cultural, world will appear from beneath. | think we have to explore | 
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ways to coexist after first changing the existing system. | 

| call the regions that compose а multi-civilizational world, “world 
units." At present, the world is divided by national borders. 
However, this is a problem when trying to envisage a new world 
order. The majority of those borders were drawn as a result of 
fierce competition between the powers when they were trying to 
establish colonies, and as a result, these borders were set for the 
convenience of those colonial powers, not from the necessities of | 
each region itself. There are many borders that stretch in straight 
lines on the map, such as in Africa, which often divide people of 
the same race. These borders have no meaning if we are thinking 
in terms of a new world order. To escape from the spell of the 
modern world system, it is necessary to respect the values of the 
people who live in these regions, and to redraw the world maps 
based on regional lines, which would have a real meaning for the | 
local inhabitants. ! would call these regional units the components 
of the world, or "world units." 


...Japanese people should 
recoanize тне VaLue 


of the ecological and cultural base that was 


FOrmeD BY оит апсезтог$... 


The term *world unit" is not a familiar one. 

How do we define it? 

"World units" could be said to be composed of the ecosystem, the 
natural environment, the original inhabitants and the later civilizations 
which make up a particular region. In other words, ecological and 
civilizational blocs, where the people share the same world view. 

The possibility of common development is stronger if based on a 
single ecosystem, and a similar society is more likely if the world 
view of the inhabitants has much in common. So, "world units" can 
be defined as an area or region in which a world view is shared and 
that extends beyond existing national borders. 

There are three types of "world units." Asia can be used as an ex- | 
ample to illustrate these three variants. Firstly, there is a unit of eco- 
logical type. Typical of the world units of this type, are the "Java 
world" and the "continental Southeast Asian mountain world." In the 
case of the "Java world" the area was a fertile, volcanic area at the 
foot of the mountains long, long ago. People have lived there since 
ancient times developing a farming region with high living standards. 
Supported by this system, a royal capital and a palace culture flour- 
ished, which meant that the Javanese people held a common world- 
view centered with pride around the royal palace. 

In contrast, in continental Southeast Asia, the mountainous terrain 
and the deep tropical forests meant that the only arable land was 


| that created by the slash-and-burn method. People were, therefore, 


isolated in the forests, and held a pantheistic worldview, which was 


centered on coexistence with the great forests. 


What these two differing worldviews have in common is that both 
occupations and living-styles were based on the given ecosystem of 
the area, and upon this foundation was built a society and a world- 
view influenced by that particular ecosystem. | think that Japan is an- 
other country that can be classified as being part of this world unit. 


What other types of unit exist? 
There is a network-type of world unit. The common ecosystems of 
this type of unit are the sea, deserts and plains. Neither the sea nor 


| the deserts are suitable for living, as it is impossible to create large 


arable areas that will support large populations. However, networks 
of sea ports and desert oases are viable as they provide the means 
for the travel of vast distances. 

Next, there are the world units of a type formed by large civiliza- 
tions. These are the "Chinese world" and the "Indian world." They 


| represent the opposite to the network type of unit, as they have 
| huge populations, which spread across vast geographical areas. The 


base for the population size is constituted by the farmers, and the 
rest of the population is centered around them. In the case of China, 
there are the farming communities, nomads of the great plains, oasis 


| merchants, slash-and-burn farmers of the forests, and merchants 





and sailors in the sea ports. 

The ecosystems of these peoples do to some extent overlap with 
other types of world units. The point is, however, that there is a core 
in this type of unit which binds all the peoples of this unit together. 
These peoples have different lifestyles based on their local ecosys- 
tems, but all share a common ideology. In China, Confucianism, and 
in India, Hinduism, form this ideological function. A powerful ideol- 


| ору brings together a vast population covering different ecosystems 


into one large civilizational bloc. In my view, Asia is composed of a 
patchwork of the types of world units that | have described. 


If you think about a new world order that aims at multi- 
civilizations, what do you see when you introduce the 
concept of world units? 

Perhaps we can illustrate this by thinking in geological terms. In the 
geological branch of petrology — or the study of the origin, formation 
and the mineral composition of rocks — there exist the formation con- 
cepts of “euhedral,” or self-forming, and “anhedral,” or being formed 
by outside circumstances. Rocks and stones are a mixture of various 


| minerals, but not all rocks share the same crystalline composition. 


Some minerals crystallize quickly and form their own crystalline com- 
position. Typical of this is the igneous rock known as granite which is 
made up of feldspar, hornblende and other minerals. These types of 
minerals are called euhedral. Other types of minerals take a much 
longer time to crystallize, and when they finally do, they find that 
other minerals have already crystallized in their place. Quartz is a fine 
example of this type of mineral. As this type of mineral is forced to 
take whatever form it can in whatever space it can by the predomi- 
nance of faster crystallizing minerals, it is known as anhedral. 


| think that this analogy from the petrological sphere relates to the 
types of world units that we see on the surface of the earth. If we 
think of the large civilizational unit, it resembles rocks made up of 
euhedral minerals, whereas the network type of world unit more re- 
sembles those rocks which are largely composed of minerals formed 
by the anhedral process. The large civilizational unit that is bound to- 
gether by a common ideology stands firm, whereas the network type 
unit that links smaller positions together is more flexible. | think that 
those world units that are ecologically based are also of this latter 
type, and because they are adapted to their ecosystems they are 
self-contained and do not influence other world units as much. 


How do the European countries fit into this analogy? 

They used to be world units of the type that was adapted to their 
ecosystems. However, they transformed into a more euhedral type 
of unit, as it were, by adopting the system of the nation state and 
promoting themselves around the world in the modern era. Japan 
can be said to have followed this path too, and the modern world 
system is an aggregate of these types of states. 

What is needed, if we want to aim at the co-existence of multi-civi- 
lizations, is a logical approach to relationships, and to seek one’s 
own way of life while taking into consideration the existence of oth- 
ers. This would be an anhedral type of ideology. In this way, we | 
could go about our daily lives while recognizing that other types of 
lifestyle exist. Using the anhedral anthology, human beings can get 
by in life on their own without depending on others. The idea that 
other people must be harmed in order for us to live comfortably is 
not part of the anhedral ideology. We can live our lives without 
harming others, and being contented is an important part of this re- 
lationship between people. 

When we think of the coexistence necessary in a multi-civiliza- 
tional world, it seems that we can learn much from the anhedral 
type of mineral formations. In Southeast Asia, especially maritime 
Southeast Asia and the mountainous world of Southeast Asia, which 
are surrounded by India and China, they have developed historical 
expertise in the wisdom of coexistence. How the Southeast Asian 
world deals with these big civilizations in the modern era will be an 
important question. | feel that the key to coexistence in a world of | 
plural units may lie in this interaction. 


Finally, how should Japan act as a world unit in future? 
Japan imitated Europe and the United States and rapidly became a 
strong member of the modern world system. However, the tradi- 
tional way of life of Japan was naturally different from those that it 
was attempting to imitate. Japan is naturally a country of valleys and | 
basins. People poured their sweat on the paddy fields and sustained | 
life in that way in a system of self-reliance that did not trouble other 
areas. This was supported by the sense of cultivating the ancestral 
fields and of reverence for the mountain gods. | think that the 
Japanese people should recognize the value of the ecological and 
cultural base that was formed by our ancestors, yet somewhat lost | 
by the Japan that pushed forward over the last century. &i 

— INTERVIEW BY HISASHI KONDO 
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TRADITIONAL ART 











Chisel and small plane. The chisel is used to carve out the rough shape of the work, which is then planed to a smooth finish. 


The zelkova tree, 


with its beautifully distinct grain and highly durable wood, 
has been used in Japan since ancient times for buildings, fur- 
niture, decorative items and a wide variety of household 
utensils. In fact, it was partly the beauty of zelkova wood 
that first attracted master wood crafter Akira Murayama 
(born in 1944) to his chosen field of endeavor. He has spent 
the ensuing years perfecting his techniques of kurimono, the 
carving of pieces from an initial wood block, and the fuki- 
urushi approach to lacquer finishing. The rich gradations of 
the wood that flow through his finished pieces are a testa- 


ment to Murayamas expertise. 
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TRAY WITH LINEAR DESIGN, 
RED LACQUER ON ZELKOVA WOOD. 


Akira Murayama, 1998 


While the overall shape of the tray may be 
said to be circular, the rim of the tray incorpo- 
rates a multi-anglular structure. The table of 
the tray also contains finely carved angles 
which slope almost unnoticed toward the cen- 
ter to unite with the flow of the zelkova grain. 
The wood crafter has sought to blend the ex- 
pression of movement with a serene silence. 





Akira Murayama chisels out the rough shape of a new work in his workshop. The secret to his 
creations are powerful and rhythmic chiseling actions. 
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MINIATURE SHRINE, CLEAR LACQUER ON ZELKOVA WOOD 
Akira Murayama, 2001 


This miniature shrine has been carefully crafted in an almost architectural style and with great 
attention to detail. The side panels have been fitted using the finest joinery techniques to sup- 
port the highly lacquered and intricately shaped roof of the shrine. 





CHEST OF DRAWERS, CLEAR 
LACQUER ON ZELKOVA WOOD 


_ Akira Murayama, 2000 


This small chest of drawers was made espe- 
cially to hold traditional stationery impleme 
such as seals, calligraphy brushes, ink holdi 
and other small items. No nails have been 
used in the construction of the chest, which 
has been assembled completely using maste 
joinery techniques. It is topped off with a flo 
ing pattern of zelkova grain. | 








{+ 'SETTLE, INCISED FLORAL MOTIF, CLEAR LACQUER 
М ON ZELKOVA WOOD * Ca. 1949 





WOOD 


Crafting 


Both of these pieces are the work of Tatsuaki Kuroda, 
Murayama's mentor. The bench, or settle, was crafted from 
thick slabs of zelkova wood. The clear lacquer finish brings 
out the natural luster of the wood. The four-petaled floral or- 
namentation carved on the backrest, an original design by 
Kuroda, adds a gentle touch to the simple, heavy form of the 


bench. The bench 5 situated on the second floor of the 
Crafts Gallery of the National Museum of Modern Art, in 
Kitanomaru Park in Tokyo. Visitors to the gallery are free to 
actually sit and relax on the bench. 

In addition to his fuki-urushi-finished works, Kuroda also 
made many lacquered pieces, which are remarkable for their 
depth of form. The wooden base for the red lacquered box 
was crafted using kurimono techniques. With its deeply in- 
cised ridges, the form of the lacquered piece is itself decora- 
tive. The ridges radiate from the center of the lid, then 
change direction to wind around the body of the box. The 
twisting of flowing ridges is another characteristic feature of 
Kuroda's work. In spite of its relatively small size, this box 


DESIGN * 





ORNAMENTAL BOX, RED LACQUER, RIDGED 


са. 1957 


portrays an imposing sense of dimensional presence. 








—————Ó 





n the kurimono technique, the craftsperson uses chisels and planes 
to carefully shape a single block of wood, gradually revealing the 
eventual form. Meanwhile, fuki-urushi is a typical method of tradi- 
tional wood finishing. A thin layer of clear lacquer is rubbed into 
the smoothed surface of a completed piece. Then excess lacquer is 
. wiped away using cloth or handmade washi paper. As these two steps 
are repeated numerous times, the surface of the wood slowly takes on a 
| smooth gloss. In general, fuki-urushi finishing is begun after all sand- 
ing and smoothing of a carved piece has been completed. However, 
Murayama continues to wet-sand his pieces using water-resistant 
` sandpaper even after he has begun applying lacquer. His careful repeti- 
tion produces an exquisite balance of shape, down to the tiniest detail 
of form. Likewise, his finishing techniques produce a velvet-like sur- 
face. The wood grain shines through in rich layers of warmth. 
Murayama’s work is characterized by a unique blend of bold form and 
‚ delicacy that perfectly express the imposing sense of presence and vi- 
‚ tality inherent in the medium of wood. The artistic merit of his handi- 
work was recognized in 2003, when he was designated a Holder of the 
‚ Important Intangible Cultural Property of wood crafting. 

Murayama majored in sculpture when he was a student at the Kyoto 
City College of Arts (now the Kyoto City University of Arts). His 
medium then, however, was polyester resin. About the time he moved 
on to graduate school, another graduate of the same sculpture depart- 
ment—woodworker Kenkichi Kuroda—invited Murayama to work as 
an assistant in his father’s woodworking studio. Murayama’s experi- 

ence working under Tatsuaki Kuroda would change his life. 

Along with master artisan Kodo Himi, Tatsuaki Kuroda 
(1904-1982) was one of two wood crafters designated as national liv- 
ing treasures when the category of wood crafting was first added to 
the list of important intangible cultural assets recognized by the 
"Ё Japanese government in 1970. The folk art philosophy of the era rang 

true for Kuroda, and he focused his efforts on finding the serendipi- 

~ tous beauty of folk art in his own work. He handled every aspect of 
3 “i wood crafting himself, eventually developing his own style that is per- 
4 haps best described as bold and clean. А rich sense of life is evident іп 
hs Kuroda's kurimono work. Expressively gentle curves wrought from 





thick blocks of wood and deftly carved patterns on the surface are 
some of the most characteristic features of his pieces. Kuroda also 
used lacquer coatings and shell inlay in some of his work. Not only a 
master woodworker, he also created fine lacquered pieces. Kuroda's 
work is truly varied, including everything from small bowls to large 
furniture sets. The renowned film director Akira Kurosawa was also a 
fan of the furniture Kuroda made. In 1966, Kuroda helped furnish the 
new imperial residence with items including a large shelf, tables and 
chairs. It was to help with this important commission that Akira 
Murayama came to Kuroda's studio. 

It did not take long before Murayama was fascinated by the art of 
wood crafting. Two years after beginning his apprenticeship under 
Kuroda, Murayama left graduate school. He stayed with Kuroda for five 
years, helping with timber preparation for his mentor. However, 
Murayama's work is not merely a carbon copy of Kuroda’s style. In con- 
trast to the bold and clean style of his teacher, Murayama's work is bet- 
ter described as simple elegance. A line transforms subtly into a plane, 
gradually filling a three-dimensional space. What appears at first 
glance to be a straightforward shape is actually a combination of deftly 
interwoven complex elements. Curves merge to draw the eye along a 
straight line. Fhe changing play of light can give a piece an entirely dif- 
ferent aspect. Instead, what Murayama learned from Kuroda was more 
a way of thinking about the tasks involved in wood crafting in terms of 
how a completed piece will be used, and a way of life for a person who 
works with his hands. "Listen to the voice of the wood itself. Mull those 
words over and create a dialogue as you work and shape the wood," 
Murayama tells himself repeatedly as he strives to craft objects that 
will be treasured through the years as daily items that provide pleasure 
and comfort for their users. 

А stocky man with a bearded, sturdy face, Murayama cuts an intimi- 
dating figure. His eyes give an impression of fierceness as he critically 
gauges a ridge on one of his carvings. But this craggy visage melts into 
an almost childlike grin when Murayama picks up a particularly treas- 
ured piece of wood that waits to be worked on. Along with a dedicated 
passion for his work, perhaps Murayama has also inherited a legacy of 
innocent simplicity from his mentor, Kuroda. ķi 
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ASPECTS OF MT. FUJI 


[тот А 
Distance 


TEXT AND PHOTO BY YUKIO OHYAMA 


aybe air pollution is to 

blame, but in recent years 

many have lamented the 

fact that they are no longer 
able to see things off in the distance. 
Even а 3,776m lone peak that towers 
above its surroundings is not exempt. 
On dry winter days in the past, Mt. Fuji 
could almost always be seen from 
Tokyo some 100 kilometers away, as 
well as throughout the entire Kanto 
plain, and even from such distant cities 
as Shizuoka and Toyohashi. But 
recently this has become increasingly 
difficult even on days which afford the 
clearest of views. 

In much the same way, finding the 
light from a bright-shining star in the 
night skies above Japan's big cities is 
no longer an easy task. However, the 
reverse is actually the case when the 
Japanese islands are viewed at night via 
satellite. Not only the main cities, but 
the whole length and breadth of Japan 
glitter with artificial light, so much so, 
in fact, that an outline of the map of 
Japan is instantly recognizable from the 
profusion of lights. Many have said that 
it appears that every inch of the 
country is flooded with artificial light, 
giving the impression that Japan no 
longer has darkness at night. No doubt 
those who see this must find it hard to 
believe their eyes. Perhaps this 
accounts for the difficulty in viewing 
stars in the night skies above Japan. 

As the cold winter air drifts 
southward with the onset of winter, 
northwest winds mercilessly lash Mt. 
Fuji's lone peak. Smoke-like sprays of 
snow fly up from the slopes of the 
mountain, and for a fleeting moment its 
dark rock faces are revealed to patient 
and committed watchers of the 
indomitable mountain. These winds 
must be unbelievably fierce and wild. 
On nights like this, when | look up and 
admire the glittering stars in much the 
same way as people did in ancient 
times, | feel like | too am somehow 
alone in this vast galaxy. 


YUKIO OHYAMA has spent more than 
30 years photographing Mt. Fuji, 

and through his publications has given an 
intimate look at the heart of the 
mountain. Having spent many long hours 
quietly face to face with Mt. Fuji, he has 
many tales to tell. 





Nature’s Wisdom 


VISIT US ONLINE > 


www. jijigaho.or.jp/index_e.html 





rom standard saloon cars, mail delivery 
vehicles and even bulldozers right 







through to Japan's unique ramen noo- 
dles delivery vans, these miniature vehi- 
cle models come in a diverse range of styles. 
This year Tomy Company Ltd. celebrates the 
35th anniversary of its popular Tomicar range of 
miniature vehicles — a long-time favorite with 
model collectors. Perhaps the secret behind its 
long success is that the company produces 
palm-size models of Japanese-made vehicles 
that give Japanese children hours of innocent 
fun. A single model vehicle weighs roughly the 
same as a single piece of sushi and fits snugly 
into the palm in much the same way. The mod- 
els are produced with painstaking attention to 
detail — just a slight press with the fingers can 
start the cars running, open the doors, or even 
start a crane operating. On the eagerly awaited 
third Saturday of each month, known as Tomicar 
Day, the company releases its latest model. Thus 
far, Tomy has issued 620 different models and 
has seen sales of some 480 million units, which 
equates to approximately four units per head of 
the Japanese population — that's tremendous 
testimony to the great appeal of the Tomicar 
range of miniature vehicles, loved by genera- 
tions past, present and, no doubt, by many 
more to come. Ri 
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TOKYO BIG SIGHT EVENT SCHEDULE оесемвев 2005—FEBRuARY 2006 


11/30 (Wed) — 12/3 (Sat)  Trade/Public ¥1000 
2005 INTERNATIONAL ROBOT EXHIBITION 
The Nikkan Kogyo Shimbun 

Tel: 03-5644-7221 Fax: 03-5641-8321 


11/30 (Wed) — 12/3 (Sat)  Trade/Public ¥1000 
2005 Parts Feeder Exhibition 

The Nikkan Kogyo Shimbun 

Tel: 03-5644-7221 Fax: 03-5641-8321 


11/30 (Wed) - 12/2 (Ғг) Trade/Public #1000 
SAMPE JAPAN2005 (9th Japan International 
SAMPE Symposium & Exhibition) 

The Nikkan Kogyo Shimbun 

Tel: 03-5644-7221 Fax: 03-5641-8321 


12/4 (Sun) Public ¥1000 

WORLD CHARACTERS CONVENTION 21 
The Secretariat of WORLD CHARACTERS 
CONVENTION 21 

Tel: 03-5458-4358 Fax: 03-5458-4358 


12/7 (Wed) — 12/9 (Fri) 
JAPAN CREATION 2006 
JAPAN CREATION EXECUTIVE COMMITTEE 
Tel: 03-3661-7321 Fax: 03-3661-7333 


Trade/Public ¥1000 


12/10 (Sat) — 12/11 (Sun) 
Healing Fair 2006 

Freia co., Itd. 

Tel: 03-5791-4591 Fax: 03-5791-4592 


12/15 (Thu) — 12/17 (Sat) 
ECO-PRODUCTS 2005 
Eco-Products Exhibition 2005 Secretariat 
Tel: 03-5255-2847 Fax: 03-5255-2860 


12/17 (Sat) — 12/18 (Sun) Public ¥2000 
TOKYO CLASSIC MOTOR SHOW 

IKAHO TOY. DOLL & CAR MUSEUM 

Tel: 0279-55-5020 Fax: 0279-55-0576 


Trade/Public ¥1050 


Trade/Public Free 


12/19 (Mon) — 12/20 (Tue) Public Free 
RECRUIT Tokyo Career Fair - Winter 2005 
RECRUIT CO., LTD. 
http://kaigai.rikunabi.com/ 


1/6 (Fri) Public Free 

New Year's Fire Review 2006 

Tokyo Fire Department, Administration Division, 
Administration Section 

Tel: 03-3212-2111 Fax: 03-3213-6094 


1/7 (Sat) — 1/9 (Mon) 
ANTIQUE JAMBOREE 
ANTIQUE JAMBOREE 
Tel: 03-5996-4105 Fax: 03-5996-4130 


Public ¥1000 


1/8 (Sun) Public ¥1000 

AMUSING COLLECTION FLEA MARKET & 
COS-DAY 

Takarajima Collection Market Office 

Tel: 03-3843-1290 Fax: 03-3843-2400 


1/18 (Wed) — 1/20 (Fri) Trade ¥5000 
35th INTERNEPCON JAPAN 
INTERNEPCON JAPAN Show Management 
Office 

Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) — 1/20 (Fri) Trade ¥5000 
23rd ELECTROTEST JAPAN 
ELECTROTEST JAPAN Show Management 
Office 

Tel: 03-3349-8502 Fax: 03-3349-4900 


/18 (Wed) - 1/20 (Fri) Trade ¥5000 
7th IC Packaging Technology Expo (ICP) 
IC Packaging Technology Expo Show 
Management Office 
Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) — 1/20 (Fri) Trade ¥5000 

7th Printed Wiring Boards Expo (PWB EXPO) 
Printed Wiring Boards Expo Show 
Management Office 

Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) - 1/20 (Fri) Trade ¥5000 
7th INTERNATIONAL ELECTRONIC 
COMPONENTS TRADE SHOW (ELE TRADE) 


INTERNATIONAL ELECTRONIC COMPONENTS 
TRADE SHOW Show Management Office 
Tel: 03-3349-8502 Fax: 03-3349-4900 


1/18 (Wed) - 1/20 (Fri) Trade #5000 

6th Fiber Optics Expo (FOE) 

Fiber Optics Expo Show Management Office 
Tel: 03-3349-8502 Fax: 03-3349-4900 


1/25 (Wed) — 1/27 (Ға) Trade ¥5000 

2nd INTERNATIONAL HYDROGEN & FUEL 
CELL EXPO (FC ЕХРО2006) 

INTERNATIONAL HYDROGEN & FUEL CELL EXPO 
Show Management Office 

Tel: 03-3349-8502 Fax: 03-3349-4900 


1/25 (Wed) - 1/28 (5а) Trade 

17th International Jewellery Tokyo 2006 
INTERNATIONAL JEWELLERY TOKYO 

Tel: 03-3349-8503 Fax: 03-3344-2400 


1/29 (Sun) Public 
COMIC CITY TOKYO 112 
Akaboo 

Tel: 03-3225-8520 


2/1 (Wed) – 2/3 (Fri) 
NET & COM 2006 
Nikkei BP NET & COM management office 
Tel: 03-5210-7001 Fax: 03-5210-7014 


Trade/Public ¥2000 


2/1 (Wed) - 2/3 (Fri) Trade/Public Free 
30TH ENERGY & ENVIRONMENT EXHIBITION 
ENEX Operation Office 

Tel: 03-5543-3013 Fax: 03-5543-3887 


2/3 (Fri) — 2/5 (Sun)  Trade/Public ¥1000 
DIVING FESTIVAL 2006 

The Secretariat of the Diving Festival 

Tel: 03-3503-7623 Fax: 03-3503-7620 





2/7 (Tue) — 2/10 (Fri) Trade/Public Free 
HEATING, VENTILATING, AIR-CONDITIONING 
AND REFRIGERATING EXPO. 

Secretariat of HVAC&R JAPAN 


Tel: 03-3219-3562 Fax: 03-3292-1813 


2/7 (Thu) - 2/10 (Fri)  Trade/Public Free 
Materials/Equipment for Air-Conditioning and 
Sanitary Exhibition 

MACS OFFICE 

Tel: 03-3503-7611 Fax: 03-3503-7620 


2/14 (Tue) – 2/17 (Fri) Trade Free 

THE 61st Tokyo INTERNATIONAL GIFT SHOW 
spring 2006 

BUSINESS GUIDE-SHA. INC. 

Tel: 03-3843-9851 Fax: 03-3843-9850 


2/21 (Tue) - 2/23 (Thu)  Trade/Public ¥3000 
nano tech 2006 International Nanotechnology 
Exhibition & Conference 

Secretariat Office c/o ICS Convention Design, Inc. 
Tel: 03-3219-3567 Fax: 03-3292-1813 


2/21 (Tue) - 2/23 (Thu)  Trade/Public ¥3000 
Nano Bio Expo 2006 

Secretariat Office c/o ICS Convention Design, Inc. 
Tel: 03-3219-3564 Fax: 03-3292-1813 


2/21 (Tue) – 2/23 (Thu)  Trade/Public ¥3000 
neo functional material 2006 

Secretariat Office c/o ICS Convention Design, Inc. 
Tel: 03-3219-3561 Fax: 03-3292-1813 


2/21 (Tue) — 2/23 (Thu)  Trade/Public ¥3000 
ASTEC 2006 

Secretariat Office c/o ICS Convention Design, Inc. 
Tel: 03-3219-3564 Fax: 03-3292-1813 


2/24 (Fri) - 2/26 (Sun)  Trade/Public Free 
40th JAPAN GOLF FAIR 2006 

Japan Golf Fair Operational Secretariat 

Tel: 03-3437-8400 Fax: 03-3437-8401 








The events schedule is based on 
information received from organizers. 
It is subject to change without notice. 

For more information, 

please contact the management 

office for each event. 
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Japan Overseas Cooperation Volunteers 


40 Years o 
Grassroots 
Cooperation 


The Japan Overseas Cooperation Volunteers (JOCV) 
program was founded in 1965. That it is now able to 
commemorate its fortieth anniversary owes in large 
part to the efforts of the volunteers themselves, local 
officials and residents in developing countries who 
worked with them, and people in Japan who gave the 
program their support. 


The JOCV and other volunteer programs of the 
Japan International Cooperation Agency (JICA) ex- 
pect volunteers to live among the people of the coun- 
try to which they are dispatched and to pursue their 
activities with local people, enabling them to ascer- 
tain development needs from the viewpoint of those 
living there. They work with the local people to con- 
tribute to the country’s socioeconomic development, 
making effective use of their abilities and experiences. 
This has always been the JOCV ideal since the pro- 
grams inception. 
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Japan International Cooperation Agency 


6-13 #5, Shinjuku Maynds Tower, 2-1-1, Yoyogi, Shibuya-ku, Tokyo 151-8558, Japan 
Tel: +81-3-5352-5311-5314 URL: http://www.jica.go.jp 
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